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Chapter 1: Introduction

This guide covers operation of Avid® multipur-
pose SYNC peripherals (SYNC HD® and

SYNC 1/0®) for Pro Tools HD® software with
Avid HDX®, Pro Tools|HD®, or HD Native®
hardware.

SYNC peripherals support all Pro Tools® sample
rates, and synchronize to most major timecode
and clock reference standards used in audio,
video, film, and multimedia production.

SYNC peripherals can also be used as standalone
synchronization devices.

SYNC Peripherals with Pro Tools
Systems

(Avid HDX, Pro Tools|HD, or HD Native
Hardware Required)

With a Pro Tools system with Avid HDX,

Pro Tools|HD, or HD Native hardware, SYNC
peripherals provide highly accurate lock to
timecode. Most SYNC peripheral settings are
available directly from within Pro Tools.

SYNC Peripherals in Standalone Mode

SYNC peripherals can be used as standalone
synchronization converters, timecode genera-
tors, clock generators and timecode character
generators. Throughout this guide, the term
standalone refers to systems using a SYNC pe-
ripheral, but not using Pro Tools to communi-
cate to the SYNC peripheral.

When used as a standalone device (or in “Stand-
alone mode”), a SYNC peripheral is connected to
timecode or clock signals, and is configured
from the front panel. Optionally, while in Stand-
alone mode, a SYNC peripheral can be con-
trolled remotely from a Windows computer
using the SYNC Setup software utility.

SYNC Setup Software Utility
(Windows Only)

In standalone mode, a SYNC peripheral
connected to a supported Windows computer
can be controlled using the SYNC Setup software
utility.

Chapter 1: Introduction



SYNC Peripheral Features

SYNC peripherals support all Pro Tools sample
rates (44.1, 48, 88.2, 96, 176.4, and 192 kHz).

The SYNC HD supports both industry standard
SD (standard definition) and HD (high-defini-
tion) video reference rates. The SYNC I/0 sup-
ports SD video reference rates only.

SYNC peripherals provide the following features
with Pro Tools:

Supported Positional Reference Sources
« LTC

« VITC

« Serial Timecode

o Bi-phase/Tach

Supported Clock Reference Sources
» Loop Sync
 Video Reference
« SD reference rates
o HD reference rates (SYNC HD only)
« Composite Video Input
« Word Clock
o AES/EBU (DARS per AES-11 standard)
« Pilot Tone
« Internal Crystal
« Bi-phase/Tach
« LTC

2 SYNC HD Guide

Output and Generation

» Loop Sync

o Avid Super Clock (256x sample clock)

» Word Clock (1x sample clock)

« AES/EBU null clock (AES “digital black”)
« VITC (if a video input is present)

« LTC

« MIDI Timecode (MTC)

 Dual 9-pin Sony P-2 protocol ports (only one
can be active at a time), for limited serial deck
control with MachineControl software option
for Pro Tools.

Other Features

« Front panel controls and a large LED display
of timecode and parameters

« Integrated control from Pro Tools
« Timecode Character Generator

o Fader start, provided through GPI output, for
remote transport control from select Pro Tools
fader movement

« Standalone remote control through SYNC
Setup software utility (Windows only)

« Field-updatable firmware

« SYNC I/O Emulation for legacy software
support (SYNC HD only)



Controlling SYNC Peripherals in
Standalone Mode

If you are using a SYNC peripheral in Stand-
alone mode, you can control it with the SYNC
Setup software utility (Windows only), or with
the switches on the front panel of the SYNC
peripheral.

The SYNC Setup software utility (Windows
only) gives you access to all SYNC peripheral
controls. The front panel provides the same con-
trols, except for the following:

« Variable Speed Override (VSO)

+ Window dub parameters: While you can
turn the Window dub on or off from the
front panel, you cannot configure its dis-
play parameters without Pro Tools or the
SYNC Setup software utility.

See “SYNC Peripheral Controls in
Pro Tools, SYNC Setup Software Utility,
and the Front Panel” on page 34.

System Requirements and
Compatibility

SYNC Peripherals with Pro Tools

To use a SYNC peripheral with Pro Tools, the
following is required:

A qualified Pro Tools system with Avid HDX,
Pro Tools|HD, or HD Native hardware

« An available DigiSerial port on the system’s
core card (HDX, HD Accel Core, HD Core, or
HD Native)

« An 8-pin to 8-pin serial cable (included) to
connect the SYNC peripheral to the DigiSerial
port on a Pro Tools core card

Q If you use a custom serial cable between
"~ Pro Tools and the SYNC peripheral, be sure
the cable supports hardware handshaking.
The maximum supported length for this
cable is 100 ft.

For more information, see “Wiring Dia-
grams and Pin Assignments” on page 85.

SYNC Setup Software Utility
(Windows Only)

The optional SYNC Setup software utility re-
quires the following:

A qualified Windows computer.

« An available COM port or serial port on the
computer to connect to the SYNC peripheral.
(You cannot run the SYNC Setup software util-
ity through the DigiSerial port on Pro Tools
cards.)

« A non-standard 9-pin to 8-pin cable is
required to connect the SYNC peripheral to a
COM port or serial port on a Windows com-
puter. Wiring instructions for making the
required cable are in Chapter 8, “Wiring Dia-
grams and Pin Assignments.”

Q The computer requirements for the SYNC
" Setup software utility are different from the
computer requirements for Pro Tools. You
can run the SYNC Setup software utility
from slower Windows computers.

Compatibility Information

Avid can only assure compatibility and provide
support for hardware and software it has tested
and approved.

For complete system requirements and a list of
qualified computers, operating systems, hard
drives, and third-party devices, visit:

www.avid.com/compatibility

Chapter 1: Introduction



Registration About This Guide

Review the enclosed Registration Information This guide assumes:
Card and follow the instructions on it to quickly
register your purchase online. By registering,
you become eligible to receive the following:

« You understand the basics of synchroniza-
tion and timecode

« You know how to operate devices that send
* Technical support information or receive timecode, such as a video deck

+ Software update and upgrade notices « You have an understanding of the timecode

« Hardware warranty information requirements for your projects

This Guide covers use of the SYNC HD and the
SYNC I/0 with Pro Tools version 10.0 and
higher.

For versions of Pro Tools lower than 7.3, the
SYNC HD can be set to emulate a SYNC I/0.
See our website (www.avid.com) for a ver-
sion of the SYNC I/0 Guide that applies to
your system.

4 SYNC HD Guide



Conventions Used in This
Guide

All of our guides use the following conventions
to indicate menu choices and key commands:

Convention Action

File > Save Choose Save from the File
menu

Control+N Hold down the Control key
and press the N key

Control-click Hold down the Control key
and click the mouse button

Right-click Click with the right mouse
button

The names of Commands, Options, and Settings
that appear on-screen are in a different font.

The following symbols are used to highlight
important information:

Q User Tips are helpful hints for getting the
" most from your system.

A\ Important Notices include information that
could affect your data or the performance of
your system.

Shortcuts show you useful keyboard or
mouse shortcuts.

Cross References point to related sections in
this guide and other Pro Tools guides.

About www.avid.com

The Avid website (www.avid.com) is your best
online source for information to help you get the
most out of your Pro Tools system. The follow-
ing are just a few of the services and features
available.

Product Registration Register your purchase
online.

Support and Downloads Contact Avid Customer
Success (technical support); download software
updates and the latest online manuals; browse
the Compatibility documents for system re-
quirements; search the online Knowledge Base
or join the worldwide Pro Tools community on
the User Conference.

Training and Education Study on your own using
courses available online or find out how you can
learn in a classroom setting at a certified

Pro Tools training center.

Products and Developers Learn about Avid

products; download demo software or learn
about our Development Partners and their

plug-ins, applications, and hardware.

News and Events Get the latest news from Avid
or sign up for a Pro Tools demo.

Chapter 1: Introduction
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Chapter 2: Installation and Configuration

Hardware Connections

The following are the primary hardware connec-
tions on a SYNC peripheral:

« AC Power

« Serial to a DigiSerial port on a Pro Tools core
card (HDX, HD Accel Core, HD Core, or
HD Native), or a serial port on a Windows
computer

e Clock to Pro Tools audio interfaces

« 9-pin to external machines (requires the
Pro Tools MachineControl Software option)

« Synchronization, including positional and
clock references to and from remote machines

AC Power

SYNC peripheral AC connectors accept a stan-
dard AC power cable. SYNC peripherals are auto
power-selecting (100V to 240V) and will auto-
matically work with a standard modular cable to
connect to AC power receptacles in any country.

Serial Connections

Serial to Pro Tools Core Card

Pro Tools systems require a serial connection
between the SYNC peripheral and a Pro Tools
core card.

To connect a SYNC peripheral to a Pro Tools core
card:

1 Make sure power is off on all equipment.

2 Connect one end of the included serial cable to
the SYNC peripheral Host Serial port.

3 Connect the other end to the DigiSerial port
on your Pro Tools core card.

A\ Do not use the DigiSerial port on any other
Pro Tools card in your system.

Chapter 2: Installation and Configuration
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Serial Connections in Standalone Mode
for the SYNC Setup Software Utility

(Windows Only)

To use the optional SYNC Setup software utility
to communicate with a standalone SYNC
peripheral, you need a serial connection from
the SYNC peripheral to a supported Windows
computer. (For compatibility information, see
“System Requirements and Compatibility” on
page 3.)

A\ The SYNC Setup software utility will not
control the SYNC peripheral through the
DigiSerial port.

To connect a SYNC peripheral to a Windows
computer for the SYNC Setup software utility:

1 Purchase or make the required 9-pin to 8-pin
cable. For wiring details, see “SYNC Setup Soft-
ware Utility Cable” on page 93.

2 Make sure power is off on all equipment.

3 Connect the SYNC peripheral Host Serial port
to an available serial or COM port on your
computer.

4 Restore power to the SYNC peripheral, and
restart your computer.

Clock for Pro Tools
Audio Interfaces

The SYNC peripheral must be connected to all
HD interfaces in the Loop Sync chain.

Connecting Loop Sync for Pro Tools HD
Audio Interfaces

SYNC peripherals support Loop Sync, and can
serve as Loop Sync Master. Loop Sync is a dedi-
cated clock loop for synchronizing multiple
Pro Tools HD interfaces (including the SYNC
peripheral).

8 SYNC HD Guide

To connect a SYNC peripheral to Pro Tools HD
interfaces:

1 Using a BNC cable, connect the Loop Sync Out
of the SYNC peripheral to the Loop Sync In of
your primary HD audio interface.

2 Using a second BNC cable, connect the SYNC
peripheral Loop Sync In to the Loop Sync Out of
your HD interface.

SYNC peripheral

Loop Sync

|
|
) 1Sl

900090009

se00s900

®

HD Interface

Loop Sync connections for SYNC peripheral and HD
interface

When using more than one HD audio interface,
make the SYNC peripheral the first and last unit
in the Loop Sync chain.

SYNC peripheral

HD Interfaces

Loop Sync in an expanded Pro Tools system



MachineControl

On MachineControl-enabled Pro Tools systems,
SYNC peripherals support limited Serial Deck
Control only. For full use of MachineControl op-
tion features, a direct serial connection to the
host Pro Tools computer is required.

Serial Deck Control Mode
(Non-Linear Decks Only)

A limited degree of Serial Deck Control mode is
available through a connection to the 9-pin
ports on the SYNC peripheral. For full Serial
Deck Control, a direct serial connection to the
host Pro Tools computer is required.

To connect an external deck to a SYNC peripheral:

= Connect a standard 9-pin cable from one of
the 9-pin Out ports on the SYNC peripheral to
the 9-pin connector of the external deck.

As many as two decks can be connected to the
two 9-pin Out ports on the SYNC peripheral.
You can control one deck at a time, switching
between them from within Pro Tools. These
ports on the SYNC peripheral support all Ma-
chineControl modes except 9-Pin Remote (Deck
Emulation) mode.

A\ Due to performance limitations, this
configuration should be used primarily
with non-linear decks.

9-Pin Remote Deck Emulation
Mode

9-Pin Remote Deck Emulation mode requires a
direct serial connection to the host computer.

For more information on MachineControl
connections and operation, see the Ma-
chineControl Guide.

Synchronization and
Timecode Connections to
Machines, Decks, and Other
Devices

The following sections describe connections
required for different applications. For more
information on timecode applications, see
Chapter 6, “Additional Synchronization Infor-
mation.”

Connecting a Video Source

This section describes connections required
when using house video reference (SD or HD).

To have the SYNC peripheral resolve to house
sync:

= Connect the house video reference, black
burst, or tri-level sync source to a Video Ref port
on the SYNC peripheral.

A The Video Ref ports are a non-terminated
loop-through connection. If the second
Video Ref port is not used, then you must
terminate it using the included 75-ohm
BNC terminator.

To have the SYNC peripheral resolve directly to an
incoming SD video signal:

= Connect the SD video signal to the SYNC pe-
ripheral Video In port.

Chapter 2: Installation and Configuration



Character Generator for Timecode
Window Dub

SYNC peripherals can generate a timecode win-
dow dub on SD signals coming into the Video In
port.

Q For SYNC HD only, even when you have an
" HD video reference signal connected to the
Video Ref connector, you can still connect an
SD video signal to the Video In connector to
provide a window dub.

To use the SYNC peripheral Timecode Character
Generator to make a window burn:

1 Connect an SD video signal to the SYNC pe-
ripheral Video In port.

2 Connect the SYNC peripheral Video Out port
to other video devices, ensuring that the signal
is terminated by the last device in the chain.

Connecting LTC

SYNC peripherals provide LTC input and output
connectors.

To input LTC to a SYNC peripheral:

= Connect the LTC signal from your machine,
synchronizer or other source to the SYNC pe-
ripheral LTC In port.

To output LTC from a SYNC peripheral:

= Connect the SYNC peripheral LTC Out port to
your external devices.

10 SYNC HD Guide

Connecting Word Clock Devices

SYNC peripherals have Word Clock input and
output ports, which can be used simultaneously.
Use Word Clock when you want the SYNC pe-
ripheral to lock to 1x clock from DAT machines,
DA-88s, and similar digital devices.

Pro Tools HD audio interfaces each have their
own Word Clock inputs, which provide addi-
tional clock options and flexibility. Refer to
Pro Tools documentation for details.

To input Word Clock to a SYNC peripheral:

= Connect Word Clock from the master Word
clock signal or device to the SYNC peripheral
Word Clock In.

To supply Word Clock from a SYNC peripheral:

= Connect the SYNC peripheral Word Clock Out
to the Word Clock input of a digital device.

Make sure the SYNC peripheral Word Clock Out
port is configured to 1x for Word Clock.

Word Clock contains no positional information.
If you want devices to play or record in sync,
you’ll still need to provide them with a posi-
tional reference.

SYNC peripherals can generate timecode
to provide positional reference to other
devices. See “Generating & Regenerating
Timecode” on page 49.



Connecting AES/EBU Devices

To input AES/EBU clock reference to a SYNC
peripheral:

= Connect the device’s AES/EBU output to the
SYNC peripheral AES/EBU input.

To supply AES/EBU clock reference from a SYNC
peripheral:

= Connectthe SYNC peripheral AES/EBU output
to the AES/EBU reference input on a DAT ma-
chine or other digital device. (AES/EBU clock
does not support 176.4 kHz or 192 kHz sample
rates.)

Connecting MIDI Timecode
Devices

The SYNC peripheral MTC Out port supplies
MIDI timecode, derived from conversion (from
LTC, VITC or Bi-Phase) or from MTC genera-
tion, to synchronize MTC-compatible consoles,
sequencers, lighting systems, and other devices.

MIDI timecode from the MTC Out port always
matches the timecode address displayed on the
SYNC peripheral front panel. To supply MTC
from the SYNC peripheral to another MTC-com-
patible device, connect the device as described
below.

To connect an MTC-compatible device to receive
MTC from a SYNC peripheral:

= Connect the SYNC peripheral MTC Out port to
the appropriate MIDI input on the device, using
a standard MIDI cable.

Pro Tools and MTC

Pro Tools receives MTC from SYNC peripherals
through its connection to the SYNC peripheral
Host Serial port. This signal does not include
standard MIDI timecode, but is instead a high-
quality, proprietary timecode signal designed
for Pro Tools. A MIDI Interface is not required
for Pro Tools to receive MTC.

MTC is output whenever the SYNC peripheral is
generating timecode. This MTC output can be
muted when timecode (LTC) is idle. See “MTC
Output and Idle Muting” on page 56 for details.

Chapter 2: Installation and Configuration
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Software Installation

The following sections provide instructions to
install software required to use a SYNC periph-
eral with Pro Tools or with the standalone
SYNC Setup software (Windows only).

SYNC Peripherals with
Pro Tools

All software required to use SYNC peripherals is
installed with Pro Tools software.

Q The availability of SYNC peripheral features
depends on the version of Pro Tools software
you are running. For more information, visit
www.avid.com.

Updating SYNC Peripheral
Firmware

SYNC peripheral firmware is updated from the
DigiTest application.

To update SYNC Peripheral firmware:

1 Confirm that the SYNC peripheral is properly
connected to your computer in one of the follow-
ing ways:

« Ifitis connected to a Pro Tools system, it
should be connected to a DigiSerial Port on
an HDX, HD Accel Core, HD Core, or
HD Native card.

o Ifitis connected to a Windows computer
without Pro Tools, it should be connected
to the COM 1 port on the computer with a
standard serial cable.

2 Ensure that Pro Tools is not running.
3 Launch the Avid DigiTest application.

4 Click SYNC Firmware.

12 SYNC HD Guide

5 If you are using a DigiSerial Port connection,
make sure you have selected the HDX,

HD Accel Core, HD Core, or HD Native card
from the pop-up menu.

6 Select the type of port connection for the
SYNC peripheral (DigiSerial Port or COM Port).

7 Select the Synchronizer Type that you are up-
dating (SYNC HD or SYNC I/0).

8 Click Begin Update.

9 Locate the firmware file you want to use, and
click Open.

10 Follow the on-screen instructions to power
cycle the SYNC peripheral while holding the Set
button.

11 Wait for the firmware update to complete. Do
not power off the SYNC peripheral while the up-
date is in progress.

12 When the update is complete, follow any on-
screen instructions.

13 Click Quit to quit the DigiTest application.



SYNC Peripherals with SYNC
Setup Software Utility
(Windows Only)

When using a SYNC peripheral in Standalone
mode, it can be controlled remotely using the
SYNC Setup software utility. Updates to this
utility can be downloaded from www.avid.com.

To install the SYNC Setup software utility on
Windows:

1 Make sure the SYNC peripheral is connected to
a serial or COM port on your computer. See “Se-
rial Connections in Standalone Mode for the
SYNC Setup Software Utility” on page 8.

2 Insert the installer disc or navigate to its loca-
tion if you downloaded an update.

3 Launch the installer and follow the on-screen
instructions.

Emulating a SYNC 1/0
(SYNC HD Only)

+ If you are using a SYNC HD with Pro Tools 7.4
or higher, Pro Tools will automatically recognize
the SYNC HD.

# If you are using a SYNC HD with Pro Tools
version 7.3 or lower, set the SYNC HD to emulate
a SYNCI/0.

To set a SYNC HD to emulate a SYNC I/O:

1 Press Set, and use the Up and Down switches to
display “Device ID” (dEuicE id).

2 Press Set. The LED Timecode Display shows
the current Device ID for the unit: “SYNC HD”
(SYnc HD) or “SYNC I/0” (SYnc 10).

3 Press the Up or Down switches to toggle the
Device ID to read “SYNC I/0” (SYnc 10).

4 Press Set.

Chapter 2: Installation and Configuration
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Configuring a SYNC
Peripheral from Pro Tools

Pro Tools HD software provides configuration
controls that establish communication between
Pro Tools and the SYNC peripheral.

Loop Sync

SYNC peripherals support the Loop Sync feature
for connecting Pro Tools HD interfaces. A SYNC
peripheral can be configured as the Clock Source
(Loop Master) in order to provide Loop Sync
master clock to the rest of your Pro Tools HD in-
terfaces.

For system requirements and Loop Sync
connection instructions, see Chapter 1,
“Introduction.”

Pro Tools automatically recognizes if a SYNC
peripheral is connected to the DigiSerial port
when Pro Tools is launched. When Pro Tools
recognizes the SYNC peripheral, it automati-
cally configures the Device and Port settings for
it in the Peripherals dialog.

To check communication between Pro Tools and a
SYNC peripheral:

1 After installing Pro Tools and connecting the
SYNC peripheral, launch Pro Tools.

2 Choose Setup > Peripherals, and click the Syn-
chronization tab.

14 SYNC HD Guide

3 Under Synchronization Device, select Enable
SYNC HD (for a SYNC HD) or Enable SYNC Pe-
ripheral (for a SYNC 1/0).

Peripherais

TP Muchine Contrel  MIDA Controfers | Deereel Controdens | Wi Preamn  Salsiies  VINUL

MTC Reader And Generatos

MTC Generator Porc: | nose

Avid Syrehanization Devies
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Pinch Memory Enabled
o idia AITE Ensbled

LTC Output Leved: -3 alu
WITE Read Lines | Astoeratic
VITE Canerate Links| 34, 16
B-Phase Tach [
Bi-Phase Tach Pulses Frame 109 Reset Bi-Phase
 tnable Dub Wi
Werticsl Pastit TORFrmAtm ¢ Siae Large

Havizenral Pasitios Center Cohar| WinBiekBu ¢

Cancel o

SYNC peripheral settings in the Peripherals dialog

Pro Tools scans the DigiSerial port and checks
the SYNC peripheral firmware.

If you need to update your firmware, use the
DigiTest application installed with Pro Tools.
See “Updating SYNC Peripheral Firmware” on
page 12.



Configuring a SYNC Peripheral
in the Session Setup Window

When a SYNC peripheral is connected through
Loop Sync and enabled in the Peripherals dialog,
its settings become available in the SYNC Setup
and Timecode Settings sections of the Session
Setup window.

Clock Source

Session St R [N Fame WA T St RS
N | o PSS ooy Tive: moomon
settings = E— Twcode e BT

T, — e —
Setup Vemnres  — =t e ENEETEED
i - Si==
B prr—rred e TS
l--—- [ e R e ] N e )
Timecode o "] o
. 1 s e o Do B
Settings o — TS —
e Sy

The Clock Source can be any device in the Loop
Sync chain. This lets you use any digital input
source available on any Pro Tools HD interface
(including the SYNC peripheral) simply by se-
lecting that device and source from the

Clock Source pop-up menu.

Clock Reference

The selected Clock Source device determines
your choices for clock reference.

When Clock Source is a SYNC peripheral

When a SYNC peripheral is set to be the Clock

Source, it is the Loop Master. Clock, Positional
Reference, and Video Format selectors become
active in the SYNC Setup section of the Session
Setup window.

Session Setup window

See the Pro Tools Reference Guide for more
information on the Session Setup Window.

Clock Source

When connected and configured in the Loop
Sync chain, the SYNC peripheral appears along
with any Pro Tools HD interfaces in the Clock
Source pop-up menu, located in the Session
Setup window.

Clock Source

SYNC peripheral selected as Clock Source in the
Session Setup window

SYNC Setup
Clock Reference:
Positional Reference:

o

Video In Format:

[Clvso {4 :

RefPresent. @8 Locked: (3 i
S ————

SYNC Setup controls in the Session Setup window
SYNC peripheral Clock Reference choices in-
clude:

« Internal/VSO

o Video In

« Video Reference (SD)

« Video Reference (HD) (SYNC HD Only)

« LTC

o Bi-Phase

« Pilot Tone

« AES/EBU

« Word Clock

« Loop Sync

Chapter 2: Installation and Configuration
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When the SYNC peripheral is not the selected
Clock Source device, the Clock Reference menu
in the SYNC Setup section switches to Loop
Sync.

For LTC clock reference, multiple choices
are available from the LTC sub-menu. See
“LTC and Clock Reference” on page 39.

To choose a Clock Reference:

= Select an available clock source from the
Clock Reference pop-up menu in the Session
Setup window.

SYNC Setup
Clock Reference:
Positional Reference:
Video Ref Format:

Video In Format:

Cwvso
Ref Present: @@ Loc

Time Gode Settings

Choosing a Clock Reference

The Clock Source pop-up menu follows your se-
lection of the SYNC peripheral for Clock Refer-
ence by automatically switching to the SYNC
setting. (You can also choose the SYNC periph-
eral as Clock Source first, then select a Clock
Reference.)

To choose a different Loop Sync device as the
Clock Source:

= Select a different Loop Sync device and Clock
Source from the Clock Source pop-up menu in
the Session Setup window.

Sample Rate: 44.4 kHz Audio Format:
Bit Depth: . ¥ Interiaved:
Ciock Source: [ e

System Detay: (NG s KoL (E]

Pan Depth: HD /0 #1

" ISYNC Safup & Timecode Offsots |

Choosing a Clock Source (HD OMNI shown)
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When Clock Source is an HD I/O

When a Pro Tools audio interface is providing
the Clock Source, it will be the Loop Master.
Clock Source options are available directly from
the Clock Source menu, based on the configura-
tion of that interface in the Hardware Setup di-
alog. Choices can include AES, S/PDIF, Optical,
or Word Clock.

See the User Guide that came with your sys-

tem for more information on configuring
audio interfaces.

Ref Present, Locked and Speed Cal
Indicators

The Ref Present, Locked and Speed Cal indica-
tors in the Session Setup window display syn-
chronization status of the SYNC peripheral. The
Locked and Speed Cal indicators mirror the
same LEDs on the front panel.

®@vso —{}——— (000 semitones cents

Raf Present: (=3 Locked: (3 Speed Cal: (3

Ref Present, Locked and Speed Cal Indicators

In Pro Tools HD, these indicators are also
displayed in the Transport and Edit windows.
For more information, see “Sync Status Indi-
cators in the Edit Window” on page 58.

Ref Present The Ref Present indicator lights
when a valid video signal is present on the Video
Ref connectors.

Locked The Locked indicator stays lit when the
SYNC peripheral is locked to the selected clock
reference. The Locked indicator flashes if the se-
lected clock reference source is missing or out of
lockable frequency range.



Speed Cal The Speed Cal indicator lights to in-
dicate the status of the clock reference:

« Yellow Solid: SYNC HD is locked and that
the clock reference is within 0.025% of the
expected rate

+ Yellow Flashing Fast: SYNC HD is locked,
but the clock reference is between 0.025%
and 4% faster than the expected rate

 Yellow Flashing Slow: SYNC HD is locked,
but the clock reference is between 0.025%
and 4% slower than the expected rate

+ Red Flashing Fast: SYNC HD is locked, but
the clock reference is more than 4% faster
than the expected rate

o Red Flashing Slow: SYNC HD is locked, but
the clock reference is more than 4% slower
than the expected rate

o Unlit: SYNC HD is not locked to the chosen
clock reference

Positional Reference

To select a positional reference:

= Select a positional reference from the
Positional Reference pop-up menu, located in
the SYNC Setup section.

Positional Reference choices include:
o Auto LTC/VITC
. LTC
« VITC
+ Serial Timecode
+ Bi-Phase

Sample Rate

The SYNC peripheral sample rate is determined
by the current Pro Tools session sample rate. In
Standalone mode, the SYNC peripheral sample
rate can be selected with the SYNC Setup soft-
ware utility (Windows only), or using the front
panel switches. Current sample rate is indicated
by the Sample Rate LEDs.

When used with Pro Tools software and Avid
HDX, Pro Tools|HD, or HD Native hardware,
SYNC peripherals supports all available sample
rates. Setting the session sample rate in the
Playback Engine or Hardware Setup dialogs also
sets the SYNC peripheral to that sample rate.

Audio and Video Pull Up and Pull Down

Pro Tools provides up to 4.167% pull up, and
4.0% pull down. When working with a Movie
track containing video, a separate Video Pull-
Down menu becomes available in the Session
Setup window, allowing you to apply standard
or non-standard pull factors to audio and video
separately. This lets Pro Tools synchronize to
most supported SMPTE frame rates and for-
mats.

A\ With Pro Tools HD, 4.167% pull up and
4.0% pull down are not available in
176.4 kHz and 192 kHz sessions.

Chapter 2: Installation and Configuration
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Timecode Rate

While using Pro Tools, the SYNC peripheral
Timecode Rate automatically follows the session
Timecode Rate setting. Session Timecode Rate is
set in the Session Setup window.

To set the session Timecode Rate:

= Choose a rate from the Timecode Rate pop-up
menu in the Session Setup window.

Session Start:

Incaming Time:
Timecode Rate:
Feet+Frames Rata:

v 30FPS
30 FPS Drop

Timecode 2 Rate:
me & Auto Match Pull Factors

Choosing a session Timecode Rate

In Standalone mode, the SYNC peripheral Time-
code Rate can be set using the SYNC Setup soft-
ware utility (Windows only), or from the front
panel.

18 SYNC HD Guide

Video Ref Format

SD Video Reference

Choose PAL or NTSC format for the session
from the Video Ref Format pop-up menu in the
Session Setup window. If the session already has
video, the format will be set automatically.

SYNC Setup
Clock Refarenca: i
Postianal Referencs: . |
Video Ref Format: . e
Video In Format:

Ref Present: - Locked: 3 Spee

Choosing an SD Video Format

HD Video Reference

Choose the video reference rate for the session

from the Video Ref Format pop-up menu in the

Session Setup window. If the session already has
video, the format will be set automatically.

Sample Rate:
Bit Depth:

Clock Source:
System Delay.

SYNC Sefup'& Time
SYNC Setup
Clock Reference:
Positional Reference:

Video Ref Format:
Vidao In Format:

Ref Present. &

Time Coda Settings

Choosing an HD Video Format



The following video reference rates are available
in the Video Ref Format pop-up menu:

Video In Format Settings at
HD Video Reference Rates

Slow PAL - 23.976
Slow PAL -24

720p - 23.976

720p - 24

720p - 25

720p - 29.97

720p - 30

720p - 50

720p - 59.94

720p - 60

1080i - 47.95/1080psf - 23.976
1080i - 48/1080psf - 24
1080i - 50/1080psf - 25
1080i - 59.94/1080psf - 29.97
1080i - 60/1080psf - 30
1080p - 23.976

1080p - 24

1080p - 25

1080p - 29.97

1080p - 30

1080p - 50

1080p - 59.94

1080p - 60

(SYNC HD Only)

When the Clock Reference is set to Video Refer-
ence (HD), SYNC HD automatically sets the
Video In format (NTSC or PAL) appropriate for
the selected Video Reference rate, as shown in

the following table.

With 24-frame and 48-frame rates only, a pop-
up menu lets you set the Video In Format.

Video Reference (HD) Rate

Video In Format

Slow PAL - 23.976 NTSC
Slow PAL - 24 PAL
720p - 23.976 NTSC
720p - 24 PAL (NTSC avail)
720p - 25 PAL
720p - 29.97 NTSC
720p - 30 NTSC
720p - 50 PAL
720p - 59.94 NTSC
720p - 60 NTSC
1080i - 47.95/1080psf - 23.976 | NTSC

1080i - 48/1080psf - 24

PAL (NTSC avail)

1080i - 50/1080psf - 25 PAL
1080i - 59.94/1080psf - 29.97 NTSC
1080i - 60/1080psf - 30 NTSC

1080p - 24 PAL (NTSC avail)
1080p - 25 PAL

1080p - 29.97 NTSC

1080p - 30 NTSC

1080p - 50 PAL

1080p - 59.94 NTSC

1080p - 60 NTSC

Chapter 2: Installation and Configuration
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Clock Reference, Video Ref, and
Video In Settings when
Importing Avid Video

When you import Avid video media into a ses-
sion, Pro Tools automatically sets the Clock Ref-
erence, Video Reference rate, and Video In for-
mat appropriate for the imported media.

MachineControl
Configuration

If you are using MachineControl, do the follow-
ing to establish basic communication.

To configure MachineControl:

1 Choose Setup > Peripherals, and click the Syn-
chronization tab.

2 In the Synchronization page, make sure the
SYNC peripheral is the current Synchronization
device, and DigiSerial is the selected port.

3 Click the Machine Control tab.

4 Enable and configure options for
9-pin Machine Control or 9-pin Remote.

Selecting the Transport Master

The Transport Master selector in Pro Tools lets
you select the device that will be controlled by
the Pro Tools transport. Choices include

Pro Tools and any other devices or modes you
have enabled in the Synchronization or Machine
Control tabs of the Peripherals dialog.

Transport » « ProTools
Online

Machine

Pro Tools Transport master
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Software Configuration for
the SYNC Setup Software
Utility

(Windows Only)

To configure the SYNC Setup software on
Windows:

1 Make sure the SYNC peripheral is connected to
your computer according to the instructions in
“Serial Connections” on page 7.

2 Launch the SYNC Setup software utility.

3 Choose SYNC Setup > Preferences from the
menu in the upper left corner of the SYNC Setup
application.

4 If not already selected, choose the appropriate
serial port for the SYNC-to-computer connec-
tion.

5 Close the Preferences window. The SYNC
Setup software utility should now show that it
recognizes the SYNC peripheral in the informa-
tion display section.



Troubleshooting
Status LEDs

The Locked and Speed Cal status LEDs on the
SYNC peripheral front panel and in the Session
Setup window may help you isolate potential
problems.

Ref Present Indicator

The Ref Present indicator in the Session Setup
window indicates whether or not the SYNC pe-
ripheral is receiving valid Video Ref signal. If
this indicator is not lit, check your video con-
nections and termination status of the Video Ref
connectors on the SYNC peripheral.

fvso 1

Raf Present:

0.00 semitones.cents
Locked: = SpeedCak [_J}

Video Ref Present indicator

Ref Present indicator (Session Setup window)

In Pro Tools HD software, these indicators
are also displayed in the Transport and Edit
windows. See “Sync Status Indicators in the
Edit Window” on page 58.

Incoming Time Field

The Incoming Time field in the Session Setup
window indicates whether or not the SYNC pe-
ripheral is receiving positional reference. If this
field appears to be inactive when inputting
timecode to the SYNC peripheral, check your
hardware device settings, serial connection to
your computer, and your software settings.

Session Start:

Incoming Time: .on00 +——— Incoming Timecode
Timecode Rata: 30 x|
Feel+Frames Rate: |24 54|

Timecode 2 Rate: |30 M|

Incoming Timecode display (Session Setup window)

Lost Communication

If Pro Tools loses communications with the
SYNC peripheral, a dialog appears. If you see a
“lost communication” dialog, check power,
DigiSerial, and other connections.

Lost Communication Dialog

The Lost Communication dialog provides the
following options for re-establishing communi-
cation with the SYNC peripheral:

Use MTC Click this button if the SYNC periph-
eral is unavailable, to switch to any currently
connected MIDI interface for MTC synchroniza-
tion. This option requires a compatible device
that supports MTC conversion, and that is al-
ready connected to your CPU and enabled.

Keep SYNC Click this to leave the session con-

figured for the SYNC peripheral, or to continue
searching for the SYNC peripheral to re-estab-

lish lost communication.

Synchronization Accuracy

If you are noticing drift or lack of accurate syn-
chronization between your devices, check the
following:

« If your system locks up in the wrong place,
make sure you have set the correct frame rate
and format (NTSC or PAL) on all your devices.

« If your system locks up in the correct location,
but drifts, check your clock signals and settings.

Chapter 2: Installation and Configuration
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Chapter 3: SYNC Peripheral Hardware and

Software

SYNC Peripheral Front Panel

Clock Reference

Power Switch

5 .y oW " |
Timecode Display LED

Generator/Parameter Positional Reference
Controls

Switch Frame Rate Switch

Loop Drop Frame Status LEDs
Master
Clock Reference Sample Rate Positional Frame Rate
LEDs LEDs Reference LEDs LEDs

Figure 1. SYNC HD front panel

Controls and Displays

All SYNC peripheral local controls are on the
front panel. For information on back panel con-
nectors and setup, see Chapter 2, “Installation
and Configuration.”

Power Switch

When the SYNC peripheral power switch is
pressed in, power is on; when the switch is out,

power is off.

The LED ring around the power switch is orange
while the SYNC peripheral is powering up, or
while firmware is being updated. The LED ring
is green when the SYNC peripheral is ready for
use.

Clock Reference Switch and LEDs

This switch selects the SYNC peripheral clock
reference, as indicated by the Clock Reference
LEDs. Available clock reference inputs include:

o Video Ref
o SYNC HD: (Green = SD, Yellow = HD)
« SYNCI/0: SD only
o Video In
e LTC (Linear Timecode)
. Digital
« SYNC HD: Word/AES (Green = Word, Yel-
low = AES/EBU)

« SYNCI/O: Digital (Word or AES/EBU)
« Pilot
« Bi-phase/Tach
« Internal/VSO
« Loop Sync

Chapter 3: SYNC Peripheral Hardware and Software
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Table 1. Sample Rates at Pull Up and Pull Down Settings

pull Sample Rate

Up/Down 44100 48000 88200 96000 176400 192000
+4.1667% 45983 50050 91967 100100 n/a n/a
and +0.1%
+4.1667% 45938 50000 91875 100000 n/a n/a
+4.1667% 45892 49950 91783 99900 n/a n/a
and —-0.1%

+0.1% 44144 48048 88288 96096 176576 192192

—0.1% 44056 47952 88112 95904 176224 191808
—4.0% and 42378 46126 84757 92252 n/a n/a

+0.1%

—4.0% 42336 46080 84672 92160 n/a nia
—4.0% and 42294 46034 84587 92068 n/a n/a

—0.1%

Loop Master Indicator

When lit, this LED indicates that the SYNC pe-
ripheral is the Pro Tools Loop Master device.

Sample Rate LEDs

These green or yellow LEDs show the current
SYNC peripheral sample rate. Pull Up and Pull
Down are available for all sample rate settings,
indicated by the corresponding LED. Table 1
(below) shows the actual sample rates when
pulled up or down.

Generator/Parameter Controls

These four switches provide direct access to
many SYNC peripheral functions, including
timecode generator settings, PAL/NTSC selec-
tion, sample rate and more. The Timecode LED
display shows the current mode, selected pa-
rameter, or setting.
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Timecode Display

This 7-segment, multifunction LED is the SYNC
peripheral timecode and parameter display.

Timecode The current positional reference (in-
ternal or external), is displayed in hours:min-
utes:seconds:frames. Odd/even field distinction
isindicated using a decimal point to the right of
the frames display. A lit decimal point to the
right of frames indicates an even-numbered
field; no decimal point indicates an odd-num-
bered field. When the SYNC peripheral is in
Auto Switch LTC/VITC mode, the decimal point
to the right of “minutes” illuminates.

The SYNC peripheral Timecode Display always
displays actual incoming timecode, regardless
of any External Timecode Offsets settings that
are applied in Pro Tools.




Parameters and Values When configuring a
SYNC peripheral with the Set, Run/Stop and
other parameter controls, the LED display
shows parameter names, values, and other data.

For a table identifying each LED abbreviation
and function, see “Parameters” on page 59.

Positional Reference Switch

This switch selects the positional reference
source, as indicated by the Positional Reference
LEDs. Choices include LTC, VITC, Auto Switch
Bi-phase, and Generate.

In Auto Switch LTC/VITC mode, both the LTC
and VITC LEDs light while the SYNC peripheral
determines which source it will use. Either the
LTC or the VITC LED will remain lit to indicate
the chosen positional reference.

Frame Rate Switch

This switch selects the timecode frame rate and
format (drop-frame or non drop-frame). The ac-
tive choice is displayed by the Frame Rate and
DF (drop frame) LEDs.

Frame Rate LEDs and DF Indicator

These display the current SYNC peripheral
frame rate: 30, 29.97, 25, or 24 fps are indicated
by four green LEDs. The DF LED indicates drop-
frame (lit) or non drop-frame (unlit). The 24 fps
LED flashes to indicate 23.976 fps.

Status LEDs

These LEDs show the current state of the SYNC
peripheral in relation to clock references. Indi-
cators include:

Locked This LED lights solid green when the
SYNC peripheral is locked to the selected clock
reference.

o SYNC HD: The Locked LED flashes yellow
if the selected clock reference source is
missing or out of lockable frequency range.

o SYNCI/O: The Locked LED flashes green if
the selected clock reference source is miss-
ing or out of lockable frequency range.

Speed Cal (Speed Calibration) This LED lights to
indicate the status of the clock reference:

« Yellow Solid: SYNC peripheral islocked and
that the clock reference is within 0.025% of
the expected rate

 Yellow Flashing Fast: SYNC peripheral is
locked, but the clock reference is between
0.025% and 4% faster than the expected
rate

« Yellow Flashing Slow: SYNC peripheral is
locked, but the clock reference is between
0.025% and 4% slower than the expected
rate

« Red Flashing Fast: SYNC peripheral is
locked, but the clock reference is more than
4% faster than the expected rate

o Red Flashing Slow: SYNC peripheral is
locked, but the clock reference is more than
4% slower than the expected rate

o Unlit: SYNC peripheral is not locked to the
chosen clock reference

Remote Mode This green LED lights when the

SYNC peripheral is set to Remote-Only/Front

Panel Lockout mode. While this LED is lit, the
front panel switches will have no effect.

For more information, see
“SYNC Setup Dialog Controls
and Displays” on page 28.

Chapter 3: SYNC Peripheral Hardware and Software
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SYNC Peripheral Back Panel

Video Ref Video In/Out

LTC In/Out

e

Word Clock
In/Out

AES/EBU

In/Out Loop Sync In/Out

T " e o »
Gec @@ = e
o A ‘ A o (oged) w D
'BIPHASE /T| CH / GP1 PILOT VIDEO REF “HOST |SERIAL VioED NTC T LTeIN LTe out AES/EBUIN. AES/EBU OUT 'WORD CLOCK (172564 afouT2 LOOP SYNC
Bi-Phase/Tach Host Serial MTC Out 9-Pin Out 1 AC Power
GPI/Pilot 9-Pin Out 2

Figure 2. SYNC HD Back Panel

Bi-Phase/Tach/GPIl/Pilot

This is an accessory port for Bi-Phase, Tach, and
Pilot signals (specific cables are required for dif-
ferent applications). This connector is also used
for GPI input, output (including Fader Start),
and thru signals. This port handles up to 12 V
Bi-Phase.

Refer to Chapter 8, “Wiring Diagrams and
Pin Assignments” for wiring information
and other specifications for this port.

Video Reference

Receives a signal from a video source, such as a
black burst (house sync) generator or a standard
video signal.

Video Ref input can be used for clock reference,
as well as for frame-edge reference when syn-
chronizing with 9-pin devices.

The following signal types are supported:

o SYNC HD: SD (NTSC/PAL) or HD (tri-level
or bi-level) signal

« SYNCI/0: SD (NTSC/PAL) signal only
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The Video Ref ports are an un-terminated loop-
through that allows black burst or other video
reference to be passed to another device. The
second port outputs whatever signal is present
first port, whether the SYNC peripheral is on or
off.

When you connect a signal to one of these ports,
you must do one of the following:
o Connect a 75-ohm BNC terminator
(included with the SYNC peripheral) to the
other Video Ref port

o Make sure another terminated video device
is fed from the other Video Ref port.

A\ Ifthe SYNC peripheral is the last device in
the video sync chain, a 75-ohm BNC termi-
nator must be attached to this connector.



Host Serial Port

The Host Serial port is a bidirectional (in/out)
port to connect the SYNC peripheral to the Digi-
Serial Port on a Pro Tools core card. When not
being used with Pro Tools, the SYNC peripheral
Host Serial port can be connected to a standard
serial port on a supported computer to run the
SYNC Setup software utility (Windows only).

Video In/Out

Video In Receives a signal from an SD
(NTSC/PAL) video source for clock or VITC
positional reference input, or for generating a
window burn. This connector is internally
terminated at 75 ohms.

The Video In connector does not accept HD
reference signals.

Video Out Outputs the current Video In signal.
This output can also carry VITC and/or Window
Burn information if those features are enabled.

MTC Out

The MTC Out outputs MIDI Timecode (MTC)
only. No other MIDI data appears at this output.
MTC output can be regenerated while the SYNC
peripheral is locked to any supported positional
reference and clock reference, or internally gen-
erated in Generate mode, in which case MTC
output follows generator run/stop. This port is
intended to supply MTC from the SYNC periph-
eral to external sequencers or other MIDI de-
vices.

MTC is output continuously whenever the SYNC
peripheral is generating timecode. This output
can be muted when timecode (LTC) is idle. See
“MTC Output and Idle Muting” on page 56 for

details.

LTC In/Out

LTC In Receives a Linear Timecode (LTC)
source, balanced or unbalanced analog, for posi-
tional and/or clock reference. This port is often
used to receive LTC from an audio track on an
external deck or the address track of a VTR. Ad-
justable LTC servo gain is available in Pro Tools
and from the front panel.

LTC Out Outputs linear timecode, in balanced or
unbalanced analog audio format. The SYNC pe-
ripheral can be set to mirror incoming LTC on
this port, or to generate LTC based on incoming
serial timecode.

LTC output level is adjustable from the Synchro-
nization page of the Peripherals dialog in

Pro Tools, the controls on the front panel of the
SYNC peripheral, or the SYNC Setup software
utility (Windows only).

See Chapter 8, “Wiring Diagrams and Pin As-
signments” for wiring details.

AES/EBU In/Out

AES/EBU In Receives an AES/EBU digital audio
signal, for clock reference purposes only. The
SYNC peripheral utilizes only the signal's clock
information, not the audio information. If digi-
tal audio information is present at this input, it
will be ignored and not passed through to the
AES/EBU digital output connector.

AES/EBU Out Outputs a silent (all bits OFF)
AES/EBU audio signal whose sample rate exactly
matches the SYNC peripheral sample clock

Chapter 3: SYNC Peripheral Hardware and Software
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Word Clock In/Out

Word Clock In Receives (1x sample rate) Word
Clock, for clock reference purposes only. Word
Clock is often used with external digital con-
soles and digital tape machines.

Word Clock Out Outputs 1x sample rate Word
Clock information (for Word-clock capable pe-
ripherals) or 256x Super Clock information.
This port is configured using the controls on the
front panel of the SYNC peripheral or the SYNC
Setup software utility (Windows only).

9-Pin Out 1 and 2

For MachineControl-enabled systems, these two
ports connect directly to external 9-pin trans-
ports, and provide limited Serial Deck control
capability. Only one of these ports can be used at
a time.

For best performance on Windows systems, use
the COM ports on the Windows computer.

For best performance on Mac systems, use a
Keyspan USA28XG USB serial adapter.

See the MachineControl Guide for more
information.

Loop Sync In/Out

Loop Sync is the clock signal used to synchro-
nize Pro Tools HD interfaces.

Loop Sync In Receives Loop Sync from any
Pro Tools HD interface.

Loop Sync Out Provides Loop Sync. This port
connects to the primary Pro Tools HD interface.

AC Power

SYNC peripherals accept a standard power cable
and are auto voltage-selecting (100V to 240V).
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SYNC Setup Software Utility
(Windows Only)

This section reviews the SYNC Setup controls
and displays included with the SYNC Setup
software utility.

For SYNC Setup software utility requirements,
see “Software Installation” on page 12.

SYNC Setup Dialog Controls and
Displays

00:38:39.08

Clock Ref: |Videa [Video REF Input) =
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SYNC Setup dialog (SYNC Setup software utility)
SYNC Setup Software Utility Help

= Right-click anywhere in the SYNC Setup dia-
log and select Help, or press the F1 key.



Timecode Window

The timecode display mirrors the LED Timecode
Display on the SYNC peripheral front panel, dis-
playing (in hours:minutes:seconds:frames) the
timecode address of the current positional refer-
ence.

When the SYNC peripheral is reading odd-num-
bered fields, the separator changes from a nor-
mal colon (:) to a period (.); when reading even-
numbered fields, the separator returns to a co-
lon (:). Odd/even status is only available while
reading VITC, and only when VITC is within a
speed range from zero to about 50% of playback
speed.

Clock Reference

This control selects the SYNC peripheral clock
reference.

Sample Rate

This control selects the SYNC peripheral sample
rate (or the Pro Tools session sample rate, if
applicable).

Pull Rate

This control Enables Pull Up or Pull Down for
the current sample rate.

Word Clock Out

This control configures the SYNC peripheral
Word Clock Output between 256x (Super Clock)
and the current session sample rate (1x at

44.1 kHz, or 1x at 48 kHz).

Positional Reference

This control selects the SYNC peripheral posi-
tional reference.

Frame Rate

This control selects the frames-per-second (fps)
rate of external (or internally generated) time-
code.

Status Display

This display shows the current state of the SYNC
Setup software utility in relation to the SYNC
peripheral and external devices, as follows:

Resolver Locked Lights when the SYNC periph-
eral is locked to the chosen external clock refer-
ence, or to its Internal clock reference.

Speed Calibration Lights when the SYNC periph-
eral system clock and all output clocks are at a
frequency that corresponds with the chosen
sample rate. Capable of indicating mismatch of
pull-up, pull-down and frame rate.

For details about Speed Calibration charac-
teristics, see “Status LEDs” on page 25.

Regenerator Locked Lights when the SYNC pe-
ripheral is regenerating timecode at its video,
LTC, and MTC outputs locked with the incoming
positional reference source. Also lit whenever
the SYNC peripheral is generating timecode
internally.

Connected to SYNC I/O Lights when the SYNC
Setup dialog is the frontmost window and is
communicating with the SYNC peripheral.

Waiting for SYNC I/O Lights when the SYNC
Setup dialog is the frontmost window and is un-
able to communicate with the SYNC peripheral.

Port Relinquished Lights when the SYNC Setup

dialog is not the frontmost window or is unable
to allocate a serial port with which to communi-
cate with the SYNC peripheral.
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LTC Output Level

This control adjusts the analog audio level of the
SYNC peripheral LTC output, from -24 dBu to
+9 dBu.

Freewheel Duration

This control sets the period of time for which
the SYNC peripheral will continue to supply po-
sitional reference data after an external source
is interrupted or stopped (also referred to as
Timecode Freewheel in Pro Tools).

Video Format

This control selects the format (NTSC or PAL)
for both the incoming and outgoing video
signals.

¢ NTSC is used in North and South America, Ja-
pan, and certain other parts of the world.

o PAL is used in most of Europe, Asia, and Af-
rica. Users of SECAM video (for France, Russia,
and certain other parts of the world) should
select PAL.

VITC Read Lines

This control determines which line pair of in-
coming video signal is used for the VITC source.
When set to Auto, the SYNC peripheral will
search for the first valid line pair automatically.
Alternatively, this value can be set to specific
VITC line pairs.

VITC Generate Lines

This control determines the line pair of the out-
going video signal onto which the SYNC periph-
eral inserts VITC. Normally, this should be left
at the default (and preferred) setting of 14/16.
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VITC Insertion Enabled

When selected, VITC will be inserted into the
outgoing video signal—assuming that a video
signal is present at a SYNC peripheral video in-
put, and that the SYNC peripheral is in a valid
mode for inserting VITC. The only invalid posi-
tional reference modes are VITC or Auto Switch
LTC/VITC. SYNC peripherals cannot read VITC
and generate new VITC at the same time.

Pitch Memory Enabled

When selected, the SYNC peripheral will remain
at a pitch (sample rate) that corresponds to the
last known incoming timecode speed. When de-
selected, the SYNC peripheral will revert to the
selected sample rate. If Pitch Memory is dis-

abled and the selected external clock reference is
not available, then the SYNC peripheral will re-
vert to the selected internal sample rate setting.

Idle MTC Enabled

Controls MTC Output during idle (play
stopped). When enabled, MTC is continuously
output. When not enabled, MTC output is muted
when playback is idle. See “MTC Output and Idle
Muting” on page 56 for details.

Dub Window

Settings for the SYNC peripheral character gen-
erator/window dub features. (These controls are
also available from within the Pro Tools Periph-
erals dialog.)

For more information, see “Generating a
Window Dub” on page 56.



Bi-Phase/Tach Parameters

Used for specialized applications that involve
film or other equipment that output Bi-
Phase/Tach information. These parameters
must be set to match the Bi-Phase or Tach
source to achieve lock.

Generator/Bi-Phase Preset

Serves two functions, as determined by the cur-
rent SYNC peripheral mode:

Generate Mode Sets the timecode start time di-
rectly by clicking in the Hrs:Min:Sec:Frm fields
and typing in a value. The Tab key will cycle
though the fields.

Bi-Phase/Tach Mode Zeros the timecode coun-
ter, to allow the SYNC peripheral to generate
timecode in relation to the pulses of the incom-
ing Bi-Phase/Tach information. Establishes a
timecode start point (first frame of a reel, for
example).

Variable Speed Override (VSO)

Used to change (or varispeed) the rate of the
SYNC peripheral internal crystal-referenced
clock. This change is measured in cents, or hun-
dredths of a semitone. VSO is available at any
Positional reference setting, but only when the
Clock Reference is set to Internal/VSO.

The available range of VSO values depends on
the session sample rate and any pull up/pull
down factors currently applied to the session.

For more information, see “Variable Speed
Override (VSO)” on page 42.
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Chapter 4: Using SYNC Peripherals

SYNC peripheral settings can be controlled in
three ways:

From Pro Tools Provides access to most SYNC
peripheral controls from within the Pro Tools
Session Setup window or the Synchronization
page of the Peripherals window.

From the SYNC Peripheral Front Panel Provides
access to most controls from the front panel
when using the SYNC peripheral in Standalone
mode.

From the SYNC Setup Software Utility
(Windows Only) This optional utility provides

remote access to most SYNC peripheral controls
from a supported Windows computer.

For a list of controls supported with each
method, see “SYNC Peripheral Controls in
Pro Tools, SYNC Setup Software Utility,
and the Front Panel” on page 34.

About SYNC Setup Software Utility
Remote-Only Mode

When the default Remote-Only Mode (Front
Panel Lockout) is enabled in the SYNC Setup
software utility Preferences window, none of the
front panel switches are operational, and the
Remote Only LED is lit.

To exit Remote-Only mode using the front panel
controls:

= Simultaneously press and hold the Clock
Reference, Positional Reference, and Frame Rate
front panel switches.

The SYNC peripheral is disengaged from
Remote-Only mode. This is useful when the host
computer is not easily accessible.

Chapter 4: Using SYNC Peripherals
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SYNC Peripheral Controls in Pro Tools, SYNC Setup Software
Utility, and the Front Panel

Table 2. SYNC Peripheral controls in Pro Tools, SYNC Setup software utility, and the front panel

Available from/in:

Parameters Pro Tools Front Panel LSJIII:ItS Setup Software
Device ID (SYNC HD Only) no yes no
Clock References all (Session Setup) all all
Positional References all (Session Setup) all all
Sample Rates all all all
Pull Rates yes (Session Setup) yes yes
Base Clock no yes yes
(Word Clock Out) (“Base Clock”) (“Word Clock Out”)
Frame Rates all (Session Setup) all all
LTC Output level yes (Peripherals/Sync) yes yes
LTC Servo gain yes (Session Setup) yes no
Freewheel duration yes (Session Setup) yes yes
Video Format (NTSC/PAL) yes (Session Setup) yes yes
VITC Read Lines yes (Peripherals/Sync) yes yes
VITC Generate Lines yes (Peripherals/Sync) yes yes
VITC Insertion Enable yes (Peripherals/Sync) yes yes
Pitch Memory Enable yes (Peripherals/Sync) yes yes
Window Dub all (Peripherals/Sync) on/off only yes, all
Bi-Phase/Tach Pulses/Frame | yes (Peripherals/Sync) yes yes
Bi-Phase/Tach Wiring yes (Peripherals/Sync) no no
Gen/Bi-Phase Preset yes (Session Setup) yes yes
GPI yes no no
VSO yes (Session Setup) no yes
Idle MTC Enable yes (Peripherals/Sync) yes yes
USD Compatibility Mode no yes no
(SYNC I/0 Only)
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Front Panel
Generator/Parameter
Switches

The Generator/Parameter controls are labeled
Set, Down, Up, and Run/Stop/Clear/Esc. In ad-
dition to their primary generator functions,
these switches provide front panel access to
most SYNC peripheral parameters.

Features Not Accessible from the Front Panel
Controls

The front panel provides access to all SYNC pe-
ripheral features except the following, which
can be controlled using Pro Tools or the SYNC
Setup software utility (available on Windows
only):

« Remote-Only Mode/Front Panel Lockout

o Changing Window Burn Size, Vertical Posi-
tion, Horizontal Position, and Color

o GPI (General Purpose Interface) functions
« Variable Speed Offset (VSO)

For alisting of available parameters, see Table 2
on page 34.

HHHAA HAHA

RUN/STOP
CLEAR

Generator/Parameter Switches

Set

SET DOWN up

The Set switch has three primary functions:

When timecode is displayed Press Set once to
change the Display from timecode to parameter
names.

When a parameter name is visible Press Set once
to change the Display to show parameter values.

When a parameter value is visible Press Set once
to set the value for that parameter and return
the Display to timecode.

Down and Up

The Down and Up switches scroll through pa-
rameter names or values:

When a parameter name is visible Press the
Down and Up switches to scroll through the pa-
rameter names (for example, from “SET GEn” to
“VIdEo SY”).

When a parameter value is visible Press the
Down and Up switches to scroll through the
range of values for the current parameter.

When entering timecode values Press the Down
and Up switches simultaneously to cycle
through the hours:minutes:seconds:frames
fields in the timecode display.

Run/Stop/Clear/Esc

The Run/Stop/Clear/Esc switch has several func-
tions, depending on the current mode:

While generating timecode Press
Run/Stop/Clear/Esc to start or stop the timecode
generator when the SYNC peripheral is in Gen-
erator Preset mode.

While timecode is being displayed Press
Run/Stop/Clear/Esc to reset the counter when-
ever timecode is visible in the LED Timecode
display.

Otherwise, the Run/Stop/Clear/Esc switch
serves as a Cancel switch.
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Edit Mode

To enter Parameter/Value Edit mode:

» Press Set (when timecode numbers are visible
in the LED Timecode Display). The first press
displays the first parameter name, “Set Gen,”
(for the timecode generator).

SE1 EBEn

The first page of Generator Parameter controls

A different parameter may be displayed, de-
pending on the previous SYNC peripheral set-
tings.

To scroll through parameter choices:

= Press the Up or Down switches to scroll
through available parameters. Holding the
switch scrolls through the parameters.

To select a parameter to edit:

= When the desired parameter is displayed,
press Set. This will access that parameter’s cur-
rent setting.

To edit parameter values:

= With parameter values displayed, press the Up
or Down switches to cycle through the available
values.

For a complete listing of front panel Gener-
ator/Parameter controls, see Chapter 5,

“Additional Operational Information.”
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Clock References and
Options

The following sections explain each clock refer-
ence choice in detail. For basic instructions on
selecting the clock or positional reference, set-
ting frame rate, or setting the SYNC peripheral
sample rate, see Chapter 2, “Installation and
Configuration.”

Video Clock Options

SYNC Peripherals provide two video inputs,
Video Refand Video In, which are each selectable
for clock reference.

For House Video Reference (Black Burst) Use
the Video Ref connector.

A\ The Video Refports are a non-terminated
loop-through connection. If the second
Video Ref port is not used, then you must
terminate it using the included 75-ohm
BNC terminator.

For Incoming Video Use the Video In connector.

Serial Timecode with MachineControl

MachineControl-equipped Pro Tools systems
can synchronize to serial timecode through ei-
ther of the SYNC peripheral 9-pin ports, or a
Keyspan USA28XG USB serial adapter (Mac) or
COM port (Windows). When using Machine-
Control, you can set serial timecode as the posi-
tional reference, lock the SYNC peripheral to a
Video Reference, and clock Pro Tools to exter-
nal Word clock.

MachineControl also provides 9-Pin Deck
Emulation mode, but this mode is not sup-
ported through either of the SYNC peripheral
9-pin ports. See the MachineControl Guide
for more information.



Video and Clock Reference
(SD Video Only)

If you have only a single SD (standard defini-
tion) video source, and if the video source and
the SYNC peripheral have a common video ref-
erence, then you can connect the SD video signal
to the Video In connector.

In situations where a common Word clock is re-
quired between Pro Tools systems or consoles,
you can still use Video Reference to maintain
sample accurate sync while using:

« the Satellite Link option to synchronize
multiple Pro Tools systems

o Pro Tools as a dubber or stem recorder in
Remote Mode or Deck Control mode

+ a Pro Tools system in a Video Satellite con-
figuration (if digital audio interconnects
are required)

Video Reference and Frame Edge
Alignment

When video reference is present, Pro Tools au-
tomatically aligns to frame edge.

When the SYNC peripheral Video Ref connector
is receiving a valid video signal, the Ref Present
indicator in the Session Setup window lights.

Configuring SYNC Peripherals to use
Video Reference and Word Clock

If the video reference and the Word clock refer-
ence are derived from the same house sync gen-
erator, you can configure the SYNC peripheral to
simultaneously use Video Reference for frame
alignment and Word clock for clock reference.

There are two ways to configure SYNC peripher-
als to use Video Reference and Word Clock:

Clock Source via the SYNC Peripheral
(SYNC HD Only)

To configure Pro Tools to use video reference and
word clock:

1 In the Format section of the Session Setup win-
dow, select SYNC from the Clock Source pop-up
menu.

2 In the SYNC Setup section of the Session Setup
window, select Word Clock or AES/EBU from the
Clock Reference pop-up menu.

3 In the SYNC Setup section of the Session Setup
window, select the appropriate format from the
Video Ref Format pop-up menu.

Clock Source via an HD Peripheral
(SYNC HD or SYNC I/O)

To configure Pro Tools to use video reference and
word clock:

1 In the Format section of the Session Setup win-
dow, select the Interface (192 I/0 or 96 1/0) >
Word Clock or AES/EBU from the Clock Source
pop-up menu.

2 In the SYNC Setup section of the Session Setup
window, select Loop Sync from the Clock Refer-
ence pop-up menu.

3 In the SYNC Setup section of the Session Setup
window, select the appropriate format from the
Video Ref Format pop-up menu.
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Digital Clock (AES/EBU or Word
Clock) Options

To resolve the SYNC peripheral to external
AES/EBU or Word Clock using Pro Tools:

= In the SYNC Setup section of the Session
Setup window, select the appropriate digital

clock reference from the Clock Reference pop-up
menu.

To resolve the SYNC peripheral to external
AES/EBU or Word Clock using the front panel
controls:

1 Press the Clock Reference switch to select
Word/AES (SYNC HD) or Digital (SYNC I/0).

2 Press Set, and use the Up and Down switches to
display Digital Reference (“dI6 rEF”).

3 Press Set. The LED Timecode Display displays
the current digital reference.

4 Press the Up or Down switches to select the
digital clock you want to use.
« AES/EBU (“AES-E8U”)

« Word Clock (“I CLOC”)

5 Press Set.

To resolve the SYNC peripheral to external
AES/EBU or Word Clock using the SYNC Setup
software utility (Windows only):

= Select the appropriate digital clock reference
option from the Clock Ref pop-up menu.

If the chosen clock reference source is unavail-
able, or the current configuration is not valid,
the Locked LED on the right side of the SYNC

peripheral front panel flashes.
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About Digital Clock

AES/EBU The SYNC peripheral AES/EBU In
connector only recognizes and uses the clock
portion of an incoming AES/EBU audio signal.
All audio information will be ignored and will
not be passed to the SYNC peripheral AES/EBU
Out connector.

Word Clock Word Clock is a digital clock refer-
ence signal that runs at 1x sample rate (44.1, 48,
88.2,96,176.4, or 192 kHz). Pro Tools HD inter-
faces have dedicated BNC-style Word Clock con-
nectors. A wide variety of professional audio de-
vices have Word Clock connectors, including
digital mixing consoles, DASH-standard digital
multitrack tape recorders and MDMs (modular
digital multitrack recorders).

Super Clock (256x)

Super Clock (or Slave Clock) is a proprietary
clock format used by legacy Pro Tools|24 MIX
audio interfaces (such as 888|24, 882|20, 1622,
and ADAT Bridge) that runs at 256 times the
sample rate.

A\ Legacy Pro Tools audio interfaces are only
supported with Pro Tools 8 or lower.

When using legacy interfaces with a SYNC pe-
ripheral and Pro Tools|HD, your master HD au-
dio interface should supply Super Clock to the
first legacy device through its External Clock
Out connector, configured for 256x Super Clock
(see “Base Clock” on page 61 for more informa-
tion).

Pro Tools HD audio interfaces are always con-
nected using Loop Sync (see “Clock for

Pro Tools Audio Interfaces” on page 8 for more
information).

For additional digital clock signal informa-
tion, see “Digital Clock Signal Types” on
page 73.



LTC and Clock Reference

LTC can provide both positional and clock infor-
mation in the same timecode signal. LTC can be
recorded onto and played back from an analog
track, or a VIR audio, address or cue track. LTC
cannot be read when the reference deck is
stopped, or playing back at slow or fast wind
speeds (roughly 10x playback speed). Pro Tools
will not lock until the LTC signal is close to play-
back speed.

While resolving to LTC as clock reference, the
SYNC peripheral provides five options to opti-
mize your system for different types of tasks.
This lets you choose between faster response
(for when fast lock-up time is critical), or high-
est sound quality (during critical laybacks, for
example).

LTC Servo Gain

The Session Setup window provides a submenu
for LTC Clock Reference choices. The five
choices provide different servo gain settings to
reduce the effects of jitter when locking to linear
timecode.

In Standalone mode, these settings are also
available from the front panel and from the
SYNC Setup software utility.

Servo Gain settings include the following:

LTC O (fastest) Allows the quickest resolving to
incoming LTC, but with greater jitter. This is the
default setting, and should be used when fast
lock ups are critical.

LTC 1 Provides an intermediate fast setting.

LTC 2 (average) Offers a compromise of lock up
time and jitter quality.

LTC 3 Provides an intermediate slow setting.

LTC 4 (smoothest) Offers the lowest jitter from
LTC resolve, but can take six to ten seconds to
achieve full resolve. This setting is most appro-
priate when loading audio from an analog mas-
ter, where reducing or eliminating jitter is more
important than lock speed. When using this set-
ting, be sure to allow adequate pre-roll before
punching in.

To resolve a SYNC peripheral to Linear Timecode
using Pro Tools:

= In the Sync Setup section of the Session Setup
window, choose an LTC and Servo Gain setting
from the Clock Reference pop-up menu.

To resolve a SYNC peripheral to Linear Timecode
using the front panel controls:
1 Press the Clock Reference switch to select LTC.

2 Set the LTC Servo Gain from the front panel.
See “Servo Gain” on page 63.

To resolve a SYNC peripheral to Linear Timecode
using the SYNC Setup software utility (Windows
only):

1 Select Linear Timecode (LTC) from the Clock
Ref pop-up menu.

2 Choose a value from the LTC Servo Gain Offset
pop-up menu.
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Adjusting LTC Output Level/Gain

To adjust LTC output level/gain from Pro Tools:

1 Choose Setup > Peripherals and click Synchro-
nization.

2 Choose a value from the LTC Output Level pop-
up menu.

3 Click OK.
To adjust LTC output level/gain using the front
panel controls:

1 Press Set, and use the Up and Down switches to
display one of the following:

« SYNC HD: LTC Level (“L7C LEUL”)
e SYNC I/0: LTC Gain (“L7C GAIn”)

2 Press Set.

3 Press the Up or Down switches to scroll
through the available values (in 3 dBu steps).

4 Press Set.

For further information on LTC signals, see
“LTC Signals” on page 72.
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Pilot Tone

SYNC peripherals can resolve to an external Pi-
lot Tone signal for clock reference, for synchro-
nizing to (or transferring audio from) certain
types of open-reel audio tape recorders. Pilot
Tone is basically a 60 Hz (NTSC) or 50 Hz (PAL)
sine wave tone. Pilot Tone is used on location
film shoots to establish a common sync refer-
ence between a film or video camera with a por-
table 1/4-inch analog ATR. Pilot Tone contains
no positional information; it provides only clock
reference.

The SYNC peripheral decides whether to use
60 Hz or 50 Hz as the pilot tone reference fre-
quency according to the setting of the Video
Format. When set to PAL, the pilot tone fre-
quency is assumed to be 50 Hz. When set to
NTSC, 60 Hz is assumed.

Connect the Pilot Tone reference source to the
SYNC peripheral Bi-Phase/Tach/GPI/Pilot port.

To resolvethe SYNC peripheral to Pilot Tone using
Pro Tools:

= In the SYNC Setup section of the Session
Setup window, select Pilot Tone from the Clock
Reference pop-up menu.

To resolvethe SYNC peripheral to Pilot Tone using
the front panel controls:

= Press the Clock Reference switch to select Pi-
lot.

To resolve the SYNC peripheral to Pilot Tone using
the SYNC Setup software utility (Windows only):
= Select Pilot Tone from the Clock Ref pop-up

menu.

For additional Pilot Tone information, see
“Pilot Tone” on page 75.



Bi-Phase/Tach and Clock
Reference

SYNC peripherals are able to resolve to
Bi-Phase/Tach information for use as a clock
reference. Bi-Phase/Tach can synchronize posi-
tional reference, but you must provide a refer-
ence start address (see “Bi-Phase Position Trim-
ming” on page 48 for other requirements).

Pro Tools will not lock until the Bi-Phase signal
is present.

To configure Bi-Phase/Tach for the SYNC
peripheral clock reference from Pro Tools:

1 In the SYNC Setup section of the Pro Tools
Session Setup window, select Bi-Phase from the
Positional Reference pop-up menu.

2 Choose Setup > Peripherals and click
Synchronization.

3 Enter the Pulses Per Frame and choose the In-
put Signal setting, as described in
“Bi-Phase/Tach Starting Frame” on page 47 and
“Bi-Phase/Tach Signal” on page 47.

To configure Bi-Phase/Tach for the SYNC
peripheral clock reference using the front panel
controls:

1 Press the Clock Reference switch to select Bi-
Phase/Tach.

2 Select the appropriate Pulse Per Frame and In-
put Signals parameters, as described in
“Bi-Phase/Tach Starting Frame” on page 47 and
“Bi-Phase/Tach Signal” on page 47.

A If the Bi-Phase/Tach reference clock source is
not valid for any reason (such as a poor con-
nection or other signal transmission prob-
lem), the Locked LED on the far-right of the
SYNC peripheral front panel flashes. SYNC
peripherals accept up to 12V at the Bi-Phase
input.

To configure Bi-Phase/Tach for the SYNC
peripheral clock reference using the SYNC Setup
software utility (Windows only):

1 Select Bi-Phase/Tach from the Clock Ref pop-
up menu.

2 Select the appropriate Pulse Per Frame and In-
put Signals parameters, as described in
“Bi-Phase/Tach Starting Frame” on page 47 and
“Bi-Phase/Tach Signal” on page 47.

Typically, when you use Bi-Phase/Tach as the
clock reference you will also be using it as the
positional reference (see “Bi-Phase/Tach” on

page 46.).

For additional Bi-Phase/Tach signal infor-
mation, see “Bi-Phase/Tach” on page 74.

To resolve a SYNC peripheral to its internal clock
from Pro Tools:

= In the SYNC Setup section of the Pro Tools
Session Setup window, select Internal/VSO from
the Clock Reference pop-up menu.

To resolve a SYNC peripheral to its internal clock
using the front panel controls:

= Press the Clock Reference switch to select In-

ternal/VSO.

To resolve a SYNC peripheral to its internal clock
using the SYNC Setup software utility (Windows
only):

= Select Internal/VSO from the Clock Ref pop-up
menu.
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Variable Speed Override (VSO)

To fine-tune the speed (and pitch) of Pro Tools
or any device receiving its clock reference from
the SYNC peripheral, you can varispeed the rate
of the SYNC peripheral’s crystal-referenced in-
ternal clock.

VSO is available at any Positional Reference set-
ting. VSO is not available from the SYNC periph-
eral front panel controls, but can be controlled

directly from Pro Tools or with the SYNC Setup
software utility (Windows only).

To varispeed the SYNC peripheral internal clock
from Pro Tools:

1 In the Sync Setup section of the Session Setup
window, make sure the Clock Reference is set to
Internal/VSO.

2 Select the VSO option.

3 Use the on-screen slider to adjust the vari-
speed value in semitones and cents.

SYNC Setup
Ciock Reference:

Positional Reference: [m; il

Video Ref Format: NTSC. =

Video In Format:

Mvsa - 038 semitones cenis

RefPresent: @ Locked: (= Speed Cal: @@
—_—

Variable Speed Override controls (Pro Tools)

To varispeed the SYNC peripheral internal clock
using the SYNC Setup software utility (Windows
only):

1 In the Variable Speed Override section, select
VSO Enabled.

Wariable 5 peed Override |

Y50 Semitones:
B ‘......)..‘...]+_2Sel
Frequency sap b DN ST =
aionin O ) &

Variable Speed Override controls (SYNC Setup
software utility)
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2 Use the sliders to adjust the varispeed values
in semitone or cent increments. The actual Word
clock output frequency is shown near the sliders.

Enter the value in semitones and cents using the

editable fields. Varispeed range changes with
sample rate, as shown in the following table.

Effective VSO rates

ﬁ(zn;;ole Rate _I??;ee Min. (Hz) ?ﬁ'ag
44.1 1x 40000 50500
48
88.2 2x 80000 101000
96
176.4 4x 160000 202000
192

The SYNC peripheral will only output rates
within the limits of the current sample rate. Ifa
varispeed value results in an output frequency
(sample rate) that is below or above the limits
for the current sample rate, the frequency dis-
play turns red.

3 Click Set.

Regulating Output Sample Rate with
Pitch Memory

Pitch Memory holds the output sample rate
steady even when the Clock Reference is un-
available or has gone out of lock range.

& When Pitch Memory is not enabled, the output
sample rate would return to the nominal sample
rate setting (for example, exactly 44.1 kHz)
when the Clock Reference disappears or goes out
of lock range.



+ When Pitch Memory is enabled, Pro Tools
continues to play and record at the resolved sam-
ple rate even if the Clock Reference source disap-
pears.

o The SYNC peripheral retains the Pitch Mem-
ory setting, even when the unit is powered off
and on again, until you change it.

To configure Pitch Memory using Pro Tools:

1 Choose Setup > Peripherals and click Synchro-
nization.

2 Select the Pitch Memory Enabled option.

3 Click OK.

To configure Pitch Memory using the front panel
controls:

1 Press Set, and use the Up and Down switches to
display Pitch Hold (“PICH HLd”).

2 Press Set.

3 Press the Up or Down switches to toggle be-
tween On and Off.

4 Press Set.

To configure Pitch Memory using the SYNC Setup
software utility (Windows only):

= Click Pitch Memory Enabled.

Positional Reference
and Options

The following sections provide additional infor-
mation for each available Positional Reference
format.

Linear Timecode (LTC)

LTC is often striped onto an ATR or VIR audio
track. Professional VTRs typically have an ad-
dress or cue track, intended for LTC. If you are
working with a standard audio tape, you’ll al-
most certainly be working with LTC. If you're
working with a videotape, you may be able to
work with either LTC or VITC, or both.

LTC can also be generated as an interpolation of
Absolute code. This is how timecode DAT ma-
chines, DA-88s, and many digital VTRs work.
LTC is delivered to the SYNC peripheral as a se-
ries of audio pulses, regardless of how it is
stored or generated.

LTC can be used simultaneously as a positional
reference and a clock reference.

To set LTC as the SYNC peripheral positional
reference from Pro Tools:

= In the SYNC Setup section of the Session
Setup window, choose LTC from the Positional
Reference pop-up menu.

s
@ The Positional Reference setting you choose
©  remains set, session to session, until it is
changed again.

To set LTC as the SYNC peripheral positional
reference using the front panel controls:

= Press the Positional Reference switch to select
LTC.
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To set LTC as the SYNC peripheral positional
reference using the SYNC Setup software utility
(Windows only):

= Select Linear Timecode (LTC) from the Posi-
tional Ref pop-up menu.

Make sure you select the appropriate clock ref-
erence, sample rate, frame rate, and freewheel
duration. Also make sure the LTC signal is
routed properly to the SYNC peripheral LTC In
connector.

Freewheel Duration

Freewheel duration (timecode freewheel) con-
figures the SYNC peripheral for the maximum
number of frames (from 4 to 40 frames, in incre-
ments of 4) it should continue generating if
timecode drops out or is otherwise interrupted.
Freewheel settings are ignored when the SYNC
peripheral is in Internal/Generate mode.

Example of Timecode Freewheel

In a 30 fps Pro Tools session, if Freewheel Dura-
tion/Timecode Freewheel is 28 frames, the

SYNC peripheral will continue to generate until
either the incoming timecode signal is restored,
or until 28 frames elapse, whichever occurs first.

To set the freewheel duration using Pro Tools:

= In the Timecode Settings section of the Session
Setup window, enter a number of frames for
timecode Freewheel.

SYNC peripherals accept Freewheel duration
values from 4 to 40 frames, in increments of 4
frames, but Pro Tools allows duration values
from 1 to 120 frames (for MTC readers). If you
enter a Freewheel duration value lower than 4,
the SYNC peripheral will automatically set to 4;
if you enter a Freewheel value greater than 40,
the SYNC peripheral will automatically set to 40.
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To set the freewheel duration using the front panel
controls:

1 Press Set, and use the Up and Down switches to
display Freewheel Length (“FrEE LEn”).

2 Press Set to display freewheel duration
choices.

3 Press the Up or Down switches to scroll
through available choices (from “4 Fr” or four
frames, to “40 Fr” or 40 frames).

4 Press Set.

To set the freewheel duration using the SYNC
Setup software utility (Windows only):

= Choose a value from the Freewheel Duration
pop-up menu.

VITC and Positional Reference

Because VITC is timecode information that is
embedded as part of the video signal, VITC can
be read when the VTR is paused or crawling
slowly. When working with Pro Tools, this
means that VITC can be used for Auto-Spotting
clips to particular video frames.

Video Ref vs. Video in

To ensure constant clock referencing, use
Video Ref input as your clock reference instead
of Video In, whenever possible. When using
Video Ref (and house sync), if the video picture
is lost, the SYNC peripheral will remain resolved
to the black burst signal at the Video Ref input.



To set VITC as the SYNC peripheral positional
reference using Pro Tools:

= In the SYNC Setup section of the Session
Setup window, select VITC from the Positional
Reference pop-up menu.

Q The Positional Reference setting you choose
" remains set, session to session, until it is
changed again.

To set VITC as the SYNC peripheral positional
reference using the front panel controls:

= Press the Positional Reference switch to select
VITC.

To set VITC as the SYNC peripheral positional
reference using the SYNC Setup software utility
(Windows only):

= Select Vertical Interval Timecode (VITC) from
the Positional Ref pop-up menu.

Additional VITC-Related Settings

SYNC Peripheral Settings Make sure to set the
appropriate clock reference, sample rate, frame
rate, and freewheel duration.

Connections and Sources Make sure that your
VITC-striped video signal, if any, is routed to
the Video In connector (not a Video Ref connec-
tor). If you use a black burst signal as clock ref-
erence, connect it to a Video Ref connector.

We recommend using Video Ref as your Clock
Reference (rather than Video In) when working
with VITC, because a blackburst signal at the
Video Ref input will always be present, unlike
the video signal at Video In, which may disap-
pear.

Auto LTC/VITC Positional
Reference

In Auto LTC/VITC mode, the SYNC peripheral
switches automatically between LTC and VITC
depending upon which is delivering the best
timecode signal. This is indicated on the front
panel by the LTC and VITC positional reference
LEDs (both will be lit), and by a decimal point
between the minutes and seconds on the front
panel timecode display.

VITC cannot be read at high speeds (shuttle
speeds, for example) while LTC can, and LTC
cannot be read at slow speeds (while VITC can
be read at slow speeds, and when parked). Auto
LTC/VITC provides the best of both LTC and
VITC without having to manually switch set-
tings.

A If the same tape has different values for LTC
and VITC signals, make sure to run only ref-
erencing LTC by disabling Auto LTC/VITC.
Otherwise, Pro Tools may locate to different
places depending on whether the tape is idle
or playing back.

Auto LTC/VITC Requirements

« Make sure the LTC signal is routed properly to
the SYNC peripheral LTC In connector.

+ Make sure the VITC-striped video signal is
routed properly to the SYNC peripheral Video
In connector (not a Video Ref connector).

« Make sure to have or stripe matching code on
both your LTC and VITC tracks (and your on-
screen video window burn, if any).

« Make sure to select Auto or the correct line
pair for VITC Read.

« Make sure to select the appropriate clock ref-
erence, sample rate, frame rate, and freewheel
duration options.

Chapter 4: Using SYNC Peripherals

45



To select Auto LTC/VITC for positional reference
using Pro Tools:

= In the SYNC Setup section of the Session
Setup window, select Auto LTC/VITC from the
Positional Reference pop-up menu.

Q The Positional Reference setting you choose
" remains set, session to session, until it is
changed again.

To select Auto LTC/VITC for positional reference
using the front panel controls:

= Press the Positional Reference switch until
both the LTC and VITC LEDs are simultaneously
lit (this indicates Auto LTC/VITC).

To select Auto LTC/VITC for positional reference
using the SYNC Setup software utility (Windows
only):

= Select Auto Switch LTC/VITC from the Posi-
tional Ref pop-up menu.

For additional information and examples of
Auto Switch LTC/VITC, see “Auto-Switch
LTC/VITC” on page 72.

Serial Timecode

SYNC peripherals provide 9-pin ports that allow
MachineControl-enabled systems to remotely
control or follow external 9-pin transports
through the use of serial timecode.

For MachineControl-equipped Pro Tools sys-
tems, serial timecode from either 9-pin port can
be used for positional reference.

For details on using serial timecode with
SYNC Peripherals, see the MachineControl
Guide.
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To use Serial Timecode as the SYNC peripheral
positional reference:

= In the SYNC Setup section of the Session
Setup window, select Serial Timecode from the
Positional Reference pop-up menu.

Bi-Phase/Tach

Bi-Phase/Tach signals are clock reference sig-
nals, and do not contain positional information
of their own. However, they do contain enough
information for SYNC Peripherals to calculate
positional information.

To calculate positional reference from
Bi-Phase/Tach, the SYNC peripheral must be
given a starting frame address and a specific
pulses-per-frame value. Each of these related
settings are explained in the following sections.

To use Bi-Phase/Tach for positional reference:
1 Do one of the following:

« In Pro Tools, in the SYNC Setup section of
the Session Setup window, select Bi-Phase
from the Positional Reference pop-up menu.

Q The Positional Reference setting you choose

remains set, session to session, until it is
changed again.

o Press the Positional Reference switch on
the front panel of the SYNC peripheral to
select Bi-Phase.

« In the SYNC Setup software utility (Win-
dows only), select Bi-Phase/Tach from the
Positional Ref pop-up menu.

2 Continue by setting the starting frame as de-
scribed in “Bi-Phase/Tach Starting Frame” on
page 47, and setting other Input Signals options,
as appropriate.



Bi-Phase/Tach Starting Frame

In order to use the Bi-Phase/Tach signal as a po-
sitional reference, the SYNC peripheral also
needs to know the timecode address for a partic-
ular frame of film. This positional relationship
is established by parking the film device at a
particular frame and setting the SYNC periph-
eral to the equivalent timecode value using the
Bi-Phase/Tach Starting Frame parameter.

To set the Bi-Phase/Tach start frame using
Pro Tools:

1 In Pro Tools, place the playback cursor at the
desired timecode location.

2 Choose Setup > Peripherals and click Synchro-
nization.

3 Click the Reset Bi-Phase button.

The Timecode Display on the SYNC peripheral
updates to match the session timecode value.

To set the Bi-Phase/Tach start frame using the
front panel controls:

1 Press Set, and use the Up and Down switches to
display Set Gen (“SE7 6En”).

2 Press Set to display timecode numbers. One of
the timecode fields (hours:minutes:sec-
onds:frames) flashes.

3 Press the Up or Down switches to scroll
through the parameter values.

4 To set a timecode setting and advance to the
next field, press and release the Down and Up
switches simultaneously.

5 Repeat until you have finished setting the
SYNC peripheral to the desired generator start
time.

6 Press Set.

The LED Timecode Display stops flashing and
displays the start time.

To set the Bi-Phase/Tach start frame using the
SYNC Setup software utility (Windows only):

1 In the Generator/Bi-Phase Preset section, enter
the timecode value of the starting frame, in
hours:minutes:seconds:frames.

2 Click Set.

Bi-Phase/Tach Signal

The Bi-Phase/Tach signal can be set to any of the
following:

Bi-Phase: FWD = A leads B When the A square
wave is ahead of the B square wave, the direction
of the Bi-Phase signal is “Forward.”

FWD =B leads A When the B square wave is
ahead of the A square wave, the direction of the
Bi-Phase signal is “Forward.”

Tach: FWD =B is Low When the B signal is in a
“low” state, the rate and direction (“r-n-d”) of
the Tach signal is “Forward.”

Tach: FWD =B is High When the B signal isin a
“high” state, the rate and direction (“r-n-d”) of
the Tach signal is “Forward.”

To define the direction for a Bi-Phase/Tach input
signal using Pro Tools:

1 Choose Setup > Peripherals and click Syn-
choronization.
2 Choose one of the following settings from the
Bi-Phase/Tach Wiring pop-up menu:

* Bi-Phase: FWD = A leads B

* Bi-Phase: FWD = B leads A

e Tach: FWD =B is Low

e Tach: FWD = B is High

3 Click OK.
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To define the direction for a Bi-Phase/Tach input
signal using the front panel controls:

1 Press Set, and use the Up and Down switches to
display Bi-Phase/Tach Input Signal
(“bIPH 516”).

2 Press Set.
3 Use the Down and Up switches to scroll param-
eter values:

o “A LEAd b”: Bi-Phase: FWD = A leads B

o “bLEAd A”: Bi-Phase: FWD = B leads A

e “r-n-d LO”: Tach: FWD = B is Low

o “r-n-d HI”: Tach: FWD = B is High

4 Press Set.

To define the direction for a Bi-Phase/Tach input
signal using the SYNC Setup software utility
(Windows only):

1 In the Bi-Phase/Tach Parameters section,
choose one of the following settings from the
Wiring pop-up menu:

* Bi-Phase: FWD = A leads B

* Bi-Phase: FWD = B leads A

* Tach: FWD = B is Low

e Tach: FWD =B is High

2 Click Set.

Bi-Phase/Tach Pulses-per-frame (PPF)

There are several different standards for the
number of pulses-per-frame output by Bi-Phase
or Tach devices. You can set the SYNC periph-
eral to operate from 2 to 254 pulses per frame
from Pro Tools, from the SYNC peripheral front
panel, or using the SYNC Setup software utility’s
Pulse Per Frame setting (Windows only). The
setting should match the PPF rate of the external
device’s Bi-Phase/Tach encoder.
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To set the pulses per frame value for a
Bi-Phase/Tach signal using Pro Tools:

1 Choose Setup > Peripherals and click Syn-
choronization.

2 In the Bi-Phase/Tach Pulses/Frame field, enter
a value from 2 to 254.

3 Click OK.

To set the pulses per frame value for a
Bi-Phase/Tach signal using the front panel
controls:

1 Press Set, and use the Up and Down switches to
display Bi-Phase/Tach Pulses Per Frame
(“bIPH PPF”).

2 Press Set. The LED Timecode Display displays
the current PPF value.

3 Use the Down and Up switches to scroll
through the parameter values (from 2 to 254
pulses per frame). Holding either switch will
scroll at a faster speed.

4 Press Set.

To set the pulses per frame value for a
Bi-Phase/Tach signal using the SYNC Setup
software utility (Windows only):

1 In the SYNC Setup Bi-Phase/Tach Parameters
section, enter a value from 2 to 254 in the
Pulses/Frame field,

2 Click Set.

Bi-Phase Position Trimming

While using bi-phase as your positional refer-
ence, you can trim the Bi-Phase-to-timecode
translation at any time. Each press of the Up
switch will advance the time address one frame.
Each press of the Down switch will retard the
time address by one frame. Remember how
many presses you've accumulated so that you
can go back and trim the starting address you
previously programmed.



Compensating for Timecode
Offsets

You can offset the display of incoming timecode
in the Pro Tools application. This is useful when
you want to adjust the display of timecode to
match the start time of the session (such as with
source material that starts at a different time),
or compensate for source material that is consis-
tently offset by a fixed number of frames (such
as with some color-corrected video masters).

Pro Tools provides five different types of Exter-
nal Timecode Offset settings. These offsets in-
clude:

« MMC (MIDI Machine Control)

e 9-Pin (Deck Control)

« Synchronization peripherals such as the
SYNC HD, SYNC I/0, or other peripherals
(such as MIDI interfaces that provide MIDI
Timecode).

« Sample Offset

Unique values can be defined for each of these
types of offsets, or you can link MMC, 9-Pin,
Sync, and Satellite to adjust in unison.

Positive and negative offset values can be en-
tered to offset Pro Tools timecode display later
or earlier, respectively.

Offsets and SYNC Peripheral Timecode Display

The SYNC peripheral front panel display contin-
ues to display actual incoming timecode, re-
gardless of any External Timecode Offsets set-
tings that are applied in Pro Tools.

To apply an offset to an external timecode source:

= In the External Timecode Offsets section of the

Session Setup window, enter a time in an offset
field.

To apply the same offset to external MMC, 9-Pin,
Sync, and Satellite timecode sources:

= In the Session Setup window, select Link to ap-
ply the same offset value to all devices.

Generating & Regenerating
Timecode

SYNC peripherals can generate LTC, VITC, and
MTC simultaneously, obtaining time addresses
from a variety of sources:

¢ When the Positional Reference is LTC, VITC,
or Bi-Phase, the SYNC peripheral generates LTC,
VITC, and MTC simultaneously, based on the
time address of one of those sources.

& When the Positional Reference is Serial Time-
code, you can set the SYNC peripheral to gener-
ate LTC.

Timecode generated by SYNC peripherals
does not follow session Pull Up and Pull
Down settings.

Read/Regeneration Mode

In this mode, the SYNC peripheral regenerates
timecode based on external positional reference
information (LTC or VITC timecode, or a Bi-
Phase/Tach signal). Subject to certain condi-
tions, three types of timecode (LTC, VITC, and
MTC) are simultaneously regenerated from the
selected positional reference.
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Requirements for Read/Regeneration of LTC,
VITC and MTC

LTC The external positional reference must be
moving at normal, 1x forward speed (+8 %).

VITC The positional reference must be LTC or
Bi-Phase/Tach, at any readable speed, forward
or reverse. The SYNC peripheral will not regen-
erate VITC if the positional reference is VITC.

MTC In order for the SYNC peripheral to regen-
erate continuous MTC, the external positional

reference must be moving at normal, 1x forward
speed (+8 %). Outside of this speed range and

direction, MTC is generated in bursts every 200
milliseconds. This allows MTC-slaved devices to
read VITC or Bi-Phase properly in either direc-
tion, and at speeds down to zero. The SYNC pe-
ripheral begins regenerating MTC as soon as it
again detects a valid positional reference signal.

Q To optionally mute idle time MTC output,
see “MTC Output and Idle Muting” on
page 56.

If the positional reference is LTC or VITC, the
SYNC peripheral will regenerate timecode ad-
dresses that match the incoming timecode ad-
dresses. If the positional reference is a
Bi-Phase/Tach signal, the SYNC peripheral will
generate timecode addresses starting at the Bi-
Phase preset start time. (See “Bi-Phase/Tach
Starting Frame” on page 47 for more informa-
tion.)
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Generator Preset Mode

In this mode, the SYNC peripheral generates
timecode internally from a start time based
upon the Generator Preset Time. Using either
the SYNC peripheral front panel controls or the
SYNC Setup software utility, you can start, stop,
resume, and reset timecode generation.

When generating timecode in Generator Preset
Mode, the SYNC peripheral timecode generator
is resolved (locked) to one of three possible
sources, based upon the following rule:

o If the Clock Reference is set to Internal, LTC,
Pilot Tone, Bi-Phase/Tach, Digital (AES/EBU),
or Digital (Word Clock), then the timecode gen-
erator will lock to the selected clock reference.

— or —

o If the Clock Reference is set to one of the two
video inputs (Video Ref or Video In), then the
timecode generator will reference the Video Ref
input.

Frame Rate Restrictions with Video Reference

In any generator mode, if the Clock Reference is
set to a video input (Video Ref or Video In),
Pro Tools is restricted to generating timecode at
the incoming video frame rate.

With SYNC peripherals, the Timecode Rate you
choose is dependent on the video format:

o For NTSC, you can choose only 29.97 FPS or
29.97 FPS DROP.

o For PAL, you can choose only 25 FPS.
In Generator Preset mode, if the Clock Refer-

ence is set to a video input, 24 fps cannot be used
as the SYNC peripheral timecode format.



Generator Start Time

To set the generator start frame using Pro Tools:

= Configure the Session Setup window as appro-
priate for your system and the current project.
See the Pro Tools Reference Guide for more infor-
mation.

To set the generator start frame using the front
panel controls:

1 Press Set, and use the Up and Down switches to
display Set Gen (“SE7 6En”).

2 Press Set. One of the timecode display fields
flashes.

3 Press the Up or Down switches to raise or
lower the currently flashing value.

4 To set a timecode setting and advance to the
next field, press and release Down and Up simul-
taneously.

5 Repeat until you have finished setting the
SYNC peripheral to the desired generator start
time.

6 Press Set. The SYNC peripheral retains the set-
ting, even when the unit is powered off and on
again, until you change it.

LTC Generation/Regeneration
Regenerating LTC

SYNC peripherals will regenerate LTC whenever
the external positional reference is moving at
normal, 1x forward speed (£10%).

Make sure LTC is correctly routed as explained
in Chapter 2, “Installation and Configuration”.
If you need to adjust the level of the SYNC pe-
ripheral LTC output signal, see “Adjusting LTC
Output Level/Gain” on page 40. You can also ad-
just the SYNC peripheral LTC servo gain, as de-
scribed in “Servo Gain” on page 63.

To regenerate LTC using Pro Tools:

= In the Sync Setup section of the Session Setup
window, select any external positional reference.
To regenerate LTC using the front panel controls:

= Press the Positional Reference switch to select
an external positional reference (do not select
Generate).

To regenerate LTC using the SYNC Setup software
utility (Windows only):

= Select an external positional reference from
the Positional Ref pop-up.

The SYNC peripheral regenerates LTC as soon as
it receives a valid positional reference signal.
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Generating LTC

In Generator Preset mode, the SYNC peripheral
can generate LTC using either an external or in-
ternal clock reference. Make sure LTC is cor-
rectly routed and that all your other gear is
properly configured before you begin. If neces-
sary, adjust the input level for the destination
device.

To generate LTC using Pro Tools:

1 In the expanded Transport window, click
Gen LTC.

2 Start Pro Tools recording or playback.

Pro Tools commands the SYNC peripheral to be-
gin generating LTC with time addresses synchro-
nized to the session time line.

Q The Gen LTC setting you choose remains set,
" session to session, until it is changed again.

To generate LTC using the front panel controls:

1 Press the Positional Reference switch to select
Generate.

2 Configure the timecode start in hours:min-
utes:seconds:frames using the Set, Up and Down
switches. See “Generator Start Time” on page 51
for instructions.

3 To begin generating, press and release the
Run/Stop/Clear/Esc switch.

To generate LTC using the SYNC Setup software
utility (Windows only):

1 Select Generate in the Positional Ref pop-up
menu.

2 In the Generator/Bi-Phase Preset section, enter
the timecode start time, in Hrs:Min:Sec:Frm. To
reset to 00:00:00:00, click Zero.

3 To begin generating, click Run.

4 When you have finished generating the desired
length of LTC, click Stop.
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VITC Generation/Regeneration

When you use a SYNC peripheral to regenerate

or generate VITC, you’ll be inserting VITC into
an existing video signal. The input is derived ac-
cording to the following rule.

VITC Video Source Rule

SYNC peripherals have two video inputs (“Video
In” and “Video Ref”). The following rule de-
scribes which of these two signals VITC is ap-
plied to.

o If the Clock Reference is set to either of the
two video inputs, then VITC will be applied to
the video signal at the Video Ref input.

« Under all other combinations of Positional
Reference and Clock Reference, VITC will be ap-
plied to the video signal at the Video In connec-
tor.

In addition, the SYNC peripheral will not insert
new VITC while reading VITC from an external
source. This is a safety feature to prevent the
loss of existing VITC in the video stream. VITC
is never inserted when the Positional Reference
is set to VITC or Auto Switch LTC/VITC.

Example Video Input Configuration

One common situation is transferring video
from a source VIR (or a nonlinear video editing
system) to a destination VIR (or a nonlinear
video editing system). The video source signal is
connected to one of the SYNC peripheral video
input connectors according to the VITC Video
Source rule.



The SYNC peripheral Video Out signal is con-
nected to the destination device. The SYNC pe-
ripheral is then able to stripe the second VTR’s
videotape with VITC. (At the same time, you
might also want to insert a window dub. See
“Generating a Window Dub” on page 56.)

A\ Unlike LTC, SYNC peripherals can regen-
erate VITC with both forward and reverse
timecode addresses.

To prevent destruction of the original VITC
code, the SYNC peripheral will not re-apply (re-
generate) VITC onto the same video stream
from which it is reading VITC.

LTC If you want to use LTC as a positional
source, do not select Auto LTC/VITC.

External In order for the SYNC peripheral to re-
generate VITC based on an external positional
reference, you need to select both a clock refer-
ence and a positional reference.

To regenerate VITC based on an external
positional reference using Pro Tools:

1 Ensure that the SYNC peripheral is connected
in-line with a video source and video destina-
tion.

2 Ensure that VITC Insertion Enabled is selected
in the Synchronization page of the Peripherals
dialog.

3 If necessary, choose the line pair from the
VITC Generate Lines pop-up menu in the in the
Synchronization page of the Peripherals dialog.

4 In the SYNC Setup section of the Session Setup
window, select valid clock and positional refer-
ences, and ensure that you have selected the ap-
propriate video format (NTSC or PAL,
depending on your project). For instructions,
see “Video Format/System” on page 64.

The SYNC peripheral regenerates VITC and in-
serts it onto the video signal (as soon as it re-
ceives a valid clock reference signal and posi-
tional reference signal).

To regenerate VITC based on an external
positional reference using the front panel
controls:

1 Connect the video source to the SYNC periph-
eral Video Ref connector and loop the signal to
the SYNC peripheral Video Input connector.

2 Press Set, and use the Up and Down switches to
display VITC Insertion (“VI7C In5”).

3 Press Set.

4 Use the Down and Up switches toggle between
On and Off.

5 Press Set to select VITC Insertion.

6 Ensure that you have selected the appropriate
video format (NTSC or PAL).

7 Press Set, and use the Up and Down switches to
display VITC Generate Lines (“6En LInE”).

8 Press Set. The default line pair is14/16, which
is also the SMPTE-recommended setting.

9 Use the Down and Up switches to scroll
through the parameter values and select a VITC
line pair.

10 Press Set. The LED Timecode Display will re-
turn to showing timecode numbers.

11 Select valid clock and positional references.

The SYNC peripheral regenerates VITC and in-
serts it onto the video signal (as soon as it re-
ceives a valid positional reference signal).
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To regenerate VITC based on an external
positional reference using the SYNC Setup
software utility (Windows only):

1 Ensure that the SYNC peripheral is connected
in-line with a video source and video destina-
tion.

2 Ensure that VITC Insertion Enabled is selected
and that you have selected the appropriate video
format (NTSC or PAL).

3 Use the VITC Generate Lines menu to configure
the line pair, if necessary.

4 Select the appropriate clock reference.

5 Select either LTC or Bi-Phase/Tach from the
Positional Reference pop-up menu:

The SYNC peripheral regenerates VITC and in-
serts it onto the video signal (as soon as it re-
ceives a valid positional reference signal).

Internal VITC Generation

SYNC peripherals can also generate VITC inter-
nally, using the integral timecode generating
feature. In this mode (Positional Reference
switch = Generate) you can use either an exter-
nal clock reference, or the SYNC peripheral in-
ternal crystal as a clock reference with a variable
start time.

When generating VITC internally, if the inser-
tion is not timed based upon an upstream video
reference you may encounter repeated or
skipped VITC frames. Refer to “VITC Timing
Rule” on page 71 and “VITC Video Source Rule”
on page 52.
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To generate VITC internally using Pro Tools:

1 Ensure that the SYNC peripheral is connected
in-line with a video source and video destina-
tion.

2 Ensure that VITC Insertion Enabled is selected
in the Synchronization page of the Peripherals
dialog.

3 If necessary, choose the line pair from the
VITC Generate Lines pop-up menu in the in the
Synchronization page of the Peripherals dialog.

4 In the SYNC Setup section of the Session Setup
window, select a valid clock reference and ensure
that you have selected the appropriate video for-
mat (NTSC or PAL, depending on your project).
For instructions, see “Video Format/System” on
page 64.

5 Put Pro Tools online.

6 Start Pro Tools recording or playback.

Pro Tools commands the SYNC peripheral to be-
gin generating VITC with time addresses syn-
chronized to the session time line.

To generate VITC internally using the front panel
controls:

1 Ensure that the SYNC peripheral is connected
in-line with a video source and video destina-
tion.

2 Press Set, and use the Up and Down switches to
display VITC Insertion (“VI7C In5”). For de-
tailed instructions, see “VITC Insertion” on
page 61.

3 Use the Down and Up switches to toggle VITC
Insertion On and Off.

4 When On is selected, press Set.

5 Press Set, and use the Up and Down switches to
display VITC Generate Lines (“6En LInE”).

6 Press Set. The default line pair is 14/16, which
is also the SMPTE-recommended setting.



7 Use the Down and Up switches to scroll
through the parameter values and select a VITC
line pair.

8 Press Set.

9 Using the Positional Reference switch, select
Generate.

10 Set the timecode start time. See “Generator
Start Time” on page 51 for instructions.

11 Arm the destination VTR to record video, so
that VITC can be inserted into the video signal,
and be recorded on the destination videotape.

12 Make sure that your chosen clock reference is
actually present and running, then press the
SYNC peripheral Run switch.

The timecode addresses will begin to increment.

To pause or stop VITC using the front panel
controls:

= Press and release the Run/Stop/Clear/Esc
switch when you want to pause or stop the gen-
erating process.

To generate VITC Internally using the SYNC Setup
software utility (Windows only):

1 Ensure that the SYNC peripheral is connected
in-line with a video source and video destina-
tion.

2 Ensure that VITC Insertion Enabled is selected,
and that you have selected the appropriate for-
mat (NTSC or PAL).

3 If necessary, select onto which line pair to gen-
erate VITC, using the VITC Generate Lines pop-
up menu.

4 Select the appropriate clock reference, using
SYNC Setup Clock Ref pop-up menu.

5 From the Positional Ref pop-up menu, select
Generate.

6 In the Generator/Bi-Phase Preset section, enter
the timecode start time, in Hrs:Min:Sec:Frm. To
reset to 00:00:00:00, click Zero.

7 Click Set. Typically, at this point you would
arm the destination VTR to record video, so that
VITC can be inserted into the video signal, and
be recorded on the destination videotape. Make
sure that your chosen clock reference is actually
present and running, and that it is synchronized
with the incoming video signal.

8 Click Runto start. The timecode addresses will
begin to increment.

9 Click Stop when you want to pause or stop the
generating process.

Q Regardless of whether you are generating or
" regenerating, an active video signal will
need to be present at one of the SYNC pe-
ripheral video inputs. Check to see if the ma-
chine is paused, stopped or unlaced.

MTC Generation/Regeneration

MTC (MIDI Timecode) is a serial digital signal.
In many ways, you can think of it as an inaudible
type of LTC that can be used by various MIDI de-
vices.

MTC s available from the SYNC peripheral MTC
Out connector, which is a standard DIN-style 5-
pin female MIDI connector.

To use MTC, connect MTC Out to a MIDI In con-
nector of a device that can recognize and use
MTC. Typically, this would be a console, se-
quencer, synthesizer or sampler keyboard, a
drum machine or other device.
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MTC Output and Idle Muting

MTC is normally output whenever LTC is out-
put. Whenever LTC output stops, the SYNC pe-
ripheral will continue to output MTC in bursts
of one frame every 200 milliseconds. This allows
any connected MIDI-reading device to be con-
tinuously updated as to the position of VITC or
Bi-Phase (either of which might be operating at
slow or still speeds). Thus, you can still use a
connected MIDI device for Auto-Spotting from
VITC or Bi-Phase.

Optionally, this constant output can be set to
mute when timecode (LTC) is idle.
To mute idle-time MTC output using Pro Tools:

1 Choose Setup > Peripherals and click Synchro-
nization.

2 Select the Idle MTC Enabled option.
3 Click OK.

To muteidle-time MTC output using the front panel
controls:

1 Press Set, and use the Up and Down switches to
display Idle MTC (“IdLE 7C”).

2 Press Set to display the current state (On or
Off).

3 Press the Up or Down switches to toggle the
Idle MTC setting.

4 Press Set.

To mute idle-time MTC output using the SYNC
Setup software utility (Windows only):

= Select the Idle MTC Enabled option.
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Generating a Window Dub

SYNC peripherals offer timecode character gen-
eration. This superimposes onto an SD video
signal a small area called a window dub (or win-
dow burn, or timecode window) that displays
timecode in hours:minutes:seconds:frames.

A window dub provides a visual cue to your lo-
cation in a project, and can be helpful when
spotting clips to video frames in Pro Tools, es-
pecially if your only timecode reference from
tape is LTC (Auto-Spot requires VITC).

The SYNC peripheral character generator ob-
tains its timecode address from the chosen Posi-
tional Reference.

Window Dub Requirements

Existing Video Signal SYNC peripherals can only
insert a timecode window into an existing SD
video signal. This means that at least one video
source signal (from a VTR, nonlinear editing
system, or other video device) must be present
at one of the SYNC peripheral video input con-
nectors (Video In or Video Ref). When generat-
ing a window dub, the VITC Timing Rule applies
(see “VITC Timing Rule” on page 71.

SYNC Peripheral Output The signal from the
SYNC peripheral Video Out connector must be
routed to a video destination such as another
VTR or nonlinear editing system.



To insert a timecode window into a video signal
using Pro Tools:

1 Choose Setup > Peripherals and click Synchro-
nization.

2 Select Enable Dub Window.

3 Configure any of the following window dub ap-
pearance settings from the corresponding pop-
up menu: Vertical Position, Horizontal Position,
Size, and Color.

Vertical Position Sets the vertical position of the
window dub, relative to the bottom of the video
picture. The choices range from 10% From Bot-
tom to 50% From Bottom, in 10% increments.

“10% from Bottom” vertical position is out-
side the standard “safe title” area, which
means it may not be visible on some video
monitors.

Horizontal Position Sets the window dub’s rela-
tive horizontal position within the video pic-
ture. The choices include Extreme Left, Left,
Center, Right and Extreme Right.

A The “Extreme” horizontal positions are out-
side the standard “safe title” area, which
means they may not be visible on some
video monitors.

Size Sets the relative size of the window dub
(Small or Large).

Color Sets the color of the timecode numbers in
the window dub, and the color of the window
dub’s background. The choices include White on
Black Bkgnd; Black on White Bkgnd; White on
Video Bkgnd; or Black on Video Bkgnd. (“Video
Bkgnd” makes the window dub background
transparent, so that the timecode numbers are
displayed directly on top of the video signal.)
The default setting is White on Black Bkgnd.

4 Click OK.

To insert a timecode window into a video signal
using the front panel controls:

1 Press Set, and use the Down and Up switches to
display Burn Enabled (“burn EnA”).

2 Press Set. The display shows the current On or
Off setting for Window Burn.

3 Use the Down and Up switches to switch be-
tween the parameter values.

4 Press Set.

Based on the selected positional reference, the
timecode character generator burns timecode
addresses onto any video signal passing through
the SYNC peripheral.

To insert a timecode window into a video signal
using the SYNC Setup software utility (Windows
only):

1 In the SYNC Setup Dub Window section, select
Window Enabled.

2 Specify the appearance of the window dub with
the pop-up menus for Vertical Position, Hori-
zontal Position, and Color.

Default window dub settings are listed in
“Restoring Factory Settings” on page 68.
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Sync Status Indicators in the
Edit Window

Pro Tools HD 10 now provides graphic indica-
tors in the Edit window for Video Reference,
Sync Lock, and Speed Calibration. In lower ver-
sions of Pro Tools, you have to view the Session
Setup window (which takes up valuable screen
space) or the front panel of the SYNC peripheral
to view these indicators.

Loched
Speed Cal

Sync Status indicators in the Edit window
To view the Sync Status indicators in the Edit
window:

o In the Edit window, enable Synchronization.

Reference Present Indicator Lights when the
Video Ref In connector is receiving a valid vide-
osignal.

Locked Indicator Lights solid green when a
SYNC peripheral is locked to the selected clock
reference. The Locked indicator flashes yellow if
the selected clock reference source is missing or
out of lockable frequency range.

Speed Cal Indicator Shows the status of the in-
coming clock reference, depending on the type
of SYNC peripheral you are using:

« SYNCI/O
« Lit: SYNC I/0 is locked and the clock refer-
ence is within 0.025% of the expected rate.

« Flashing fast: SYNC I/0 is locked but the
clock reference is more than 0.025% faster
than the expected rate.
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Flashing slow: SYNC I/0 is locked but the
clock reference is more than 0.025% slower
than the expected rate.

Unlit: Clock reference is not within 0.025%
of the expected rate.

SYNC[HD

Yellow Solid: SYNC|HD is locked and the
clock reference is within 0.025% of the ex-
pected rate.

Yellow Flashing Fast: SYNC|HD is locked
but the clock reference is between 0.025%
and 4% faster than the expected rate.

Yellow Flashing Slow: SYNC|HD is locked
but the clock reference is between
0.025%and 4% slower than the expected
rate.

Red Flashing Fast: SYNC|HD is locked but
the clock reference is more than 4% faster
than the expected rate.

Red Flashing Slow: SYNC|HD is locked but
the clock reference is more than 4% slower
than the expected rate.

Unlit: SYNC|HD is not locked to the chosen
clock reference.



Chapter 5: Additional Operational
Information

Front Panel Generator/Parameter Controls

This section details the parameters available from the multi-function Set, Down, Up and
Run/Stop/Clear/Esc switches on the SYNC peripheral front panel. For details on the multi-function
Generator/Parameter switches on the front panel, see “Front Panel Generator/Parameter Switches”
on page 35.

Parameters

SYNC peripheral parameters are selected and edited using the four Generator/Parameter switches.

To select SYNC peripheral front panel parameters:

1 Press Set.

2 Use the Up and Down switches to scroll through available parameters, described below.

The 7-segment LEDs in the Generator/Parameter Display abbreviate some parameter names using nu-

merals to represent letters (such as “5” to represent “S” or “s”). The following table identifies each of
these abbreviations.
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SYNC peripheral front panel display of parameters

LED Parameter

SE7 6En Set Generator Start Time

dl6é rEF Digital Reference

SPL FreC Sample Freq (Rate)

PuLL r7E 1 Pull Up/Down 0.1%

PuLL r7E4 Pull Up 4.167%, Down 4.0%

bASE CLOC External Clock Out

VI7C InS VITC Insertion

rdr LInE (VITC) Reader Line

6En LInE (VITC) Generate Line

burn EnA Window Burn On/Off

FrEE LEn Freewheel Duration

L7C LTC Output level/gain

LEUL/GAIn

SErVo Gn LTC Servo gain

PICH HLd Pitch Hold On/Off

bIPH PPF Bi-Phase Pulse-per-frame

bIPH SI6 Bi-Phase Signal Configuration

VIJEO SY Video Format (NTSC/PAL)

Hd VIdEo HD Video Format (SYNC HD
only)

IdLE 7C Idle MTC On/Off

dEvicE id Device ID (SYNC HD only)

USd CPA7 USD Compatibility mode On/Off
(SYNC /0 only)
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Set Generator Start Time

Lets you set a start time for the SYNC peripheral
timecode generator.

SET1 EBEn

See “Generator Start Time” on page 51.

Digital Clock Reference

The SYNC peripheral can use AES/EBU or Word
Clock (1x) for digital clock reference.

dlb rEF

See “Digital Clock (AES/EBU or Word Clock)
Options” on page 38.

Sample Rate

Selects the SYNC peripheral sample rate.

SPL FrEL

See “Sample Rate” on page 29.

Pull Rate

Two Pull Rate settings enable 0.1%, and 4%, Pull
Up or Pull Down for the current sample rate.

() ) 7T E
PM&LL /|
Pull Ratel Lets you enable 0.1% pull up or down.

Pull Rate4 Lets you enable 4.167% pull up, or
4.0% pull down, when available.



Base Clock

Configures the Word Clock Out port. Choices
are Session (1x the base session sample rate), or
256x (for Slave Clock devices).

hASE  [LOL

%

gt

The base sample rate is 44.1 kHz when ses-
sion sample rate is 44.1, 88.2, or 176.4 kHz,
or 48 kHz when session sample rate is 48, 96,
or 192 kHz.

VITC Insertion

When selected, VITC will be inserted onto the
outgoing video signal—assuming that a video
signal is present at one of the SYNC peripheral
video inputs, and that the SYNC peripheral is in
a valid mode for inserting VITC.

UL 1ah

To configure the SYNC peripheral to insert VITC
using the front panel:

1 Select VITC Insertion (“VI7C InS”) using the
Set, Down, and Up switches.

2 Press Set.

3 Use the Down and Up switches to toggle be-
tween On/Off.

4 Press Set.

VITC Read Lines

This setting determines which line pair of in-
coming video is used for the VITC source.

rdr L {nE

To choose the VITC read lines:

1 Select VITC Read Lines (“rdr LInE”), using the
Set, Down, and Up switches.

2 Press Set.

3 Use Down and Up to scroll parameters, which
include:

o Auto (ALL-LInE)—where the SYNC periph-
eral will search all lines and select the first
valid line pair automatically

o A currently selected read line pair.

4 Press Set.

VITC Generate Lines

This setting determines the line pair of the video
signal at the Video Out connector onto which
the SYNC peripheral inserts VITC. Normally,
this should be left at the default setting of 14/16.

BEn L inE

To choose the VITC generate lines:
1 Select VITC Generate Lines (“6En LInE”), us-
ing the Set, Down, and Up switches.

2 Press Set. The LED Timecode Display displays
the current lines.

3 Use the Down and Up switches to scroll param-
eter values.

4 Press Set. The SYNC peripheral will retain the
setting, even when the unit is powered off and on
again, until it is changed.
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Window Dub/Burn

By enabling this setting, you can superimpose a
window dub onto an incoming video signal.

burn EnA

The front panel lets you enable window dub but
does not let you adjust any window options.

To enable or disable the SYNC peripheral window
dub using the front panel controls:

1 Select Burn Enabled (“burn EnA”), using the
Set, Down, and Up switch.

2 Press Set.

3 Use the Down and Up switches to toggle be-
tween On/Off.

4 Press Set. The SYNC peripheral will retain the
setting, even when the unit is powered off and on
again, until it is changed.

See “Generating a Window Dub” on page 56 for
Pro Tools and the SYNC Setup software utility

window dub instructions. See “SYNC Peripheral
Defaults” on page 68 for default display settings.

Freewheel Length/Duration

Freewheel Length sets the period of time for
which the SYNC peripheral will continue to re-
generate timecode when incoming timecode is
interrupted.

FrEE L En

See “Freewheel Duration” on page 44 for an ex-
planation of this feature.

62 SYNC HD Guide

To set the freewheel duration:

1 Select Freewheel Length (“FrEE LEn”), using
the Set, Down, and Up switches.

2 Press Set. The LED Timecode Display displays
the current setting, in frames.

3 Use the Down and Up switches to scroll param-
eter values.

4 Press Set.

LTC Output Level/Gain

Adjusts the audio level of the SYNC peripheral
LTC output, from -24 dBu to +9 dBu.

The SYNC HD shows the following:
)y ) D0
Lo LhLba

The SYNC I/0 shows the following:

L1L BA In

See “Adjusting LTC Output Level/Gain” on
page 40 for step-by-step LTC level instructions.

To set the LTC output level:

1 Select LTC Level/Gain (“L7C LEUL” on
SYNC HD, or “L7C GAIn” on SYNC I/0), using
the Set, Down, and Up switches.

2 Press the Set switch again. The LED Timecode
Display shows the current setting, in dBu.

3 Use the Down and Up switches to scroll param-
eter values.

4 Press Set.



Servo Gain

This setting provides a user selectable LTC servo
gain offset. The five choices provide different
servo gain settings to reduce the effects of jitter
when locking to linear timecode. The front
panel Servo Gain settings correspond to the
same settings available in Pro Tools:

0000 (LTC O - fastest) Allows the quickest resolv-
ing to incoming LTC, but with greater jitter.
This is the default setting, and should be used
when fast lock ups are critical.

-0001 (LTC 1) Provides an intermediate fast set-
ting.

-0002 (LTC 2 - average) Offers a compromise of
lock up time and jitter quality.

-0003 (LTC 3) Provides an intermediate slow set-
ting.

-0004 (LTC 4 - smoothest) Offers the lowest jitter
from LTC resolve, but can take six to ten seconds
to achieve full resolve. This setting is most ap-
propriate when loading audio from an analog
master, where reducing or eliminating jitter is
more important than lock speed. When using
this setting, be sure to allow adequate pre-roll
before punching in.

SErlia bBn

To set the LTC servo gain:

1 Select Servo Gain (“SErVo Gn”) using the Set,
Down, and Up switches.

2 Press Set.

3 Use the Down and Up switches to scroll param-
eter values.

4 Press Set.

Pitch Memory/Hold

Pitch Memory is useful when resolving the
SYNC peripheral to off-speed, free-running
LTC. When Pitch Memory is enabled, the SYNC
peripheral will remain at a pitch (sample rate)
that corresponds to the last known clock refer-
ence speed.

PILH HLd

Q Turn off Pitch Memory if you want to digi-
tally transfer to another device and to en-
sure the receiving device gets the correct
sample rate.

Also, turn pitch memory off if you are doing
an analog transfer to Pro Tools and want
to ensure that the recording is made at the
exact sample rate set by the Session Setup
window.

To enable or disable the SYNC peripheral pitch
memory feature:

1 Select Pitch Hold (“PICH HLd”), using the Set,
Down, and Up switches.

2 Press Set.

3 Use the Down and Up switches to toggle be-
tween On/Off.

4 Press Set. The SYNC peripheral retains the set-
ting, even when powered off, until it is changed.
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Bi-Phase/Tach Pulses Per Frame

Bi-Phase/Tach involve several settings, includ-
ing pulse per frame. This sets the number of Bi-
Phase/Tach pulses per frame of timecode.

h{PH PPF

To set the pulses per frame value for a
Bi-Phase/Tach signal:

1 Select Bi-Phase/Tach Pulses Per Frame
(“bIPH PPF”), using the Set, Down, and Up
switches.

2 Press Set.

3 Use the Down and Up switches to scroll param-
eter values.

4 Press Set. The SYNC peripheral retains the set-
ting, even when the unit is powered off and on
again, until it is changed.

Bi-Phase/Tach Input Signal

In addition to other Bi-Phase/Tach parameters,
the Input Signal defines the direction of the Bi-
Phase/Tach signal.

bI{PH 5 b

For complete instructions, see “Bi-Phase/Tach
Signal” on page 47.
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Video Format/System

Selects the format (NTSC or PAL) for both the
incoming and outgoing video signals.

UidEa 54

NTSC The standard for North and South Amer-
ica, Japan, and certain other parts of the world

PAL Used in most of Europe, Asia, and Africa.
Users of SECAM video (for France, Russia, and
other parts of the world) should select PAL.

A\ Be sure you have selected the correct video
format. The SYNC peripheral will not warn
you if you have chosen the wrong one.

To select a video system:

1 Select Video System (“VIdEo SY”), using the
Set, Down, and Up switches.

2 Press Set.
3 Use the Down and Up switches to toggle the
parameters between the following:
« NTSC (“n75C”)
« PAL (“PAD)
4 Press Set. The SYNC peripheral will retain the

setting, even when the unit is powered off and on
again, until it is changed.



HD Video Format
(SYNC HD Only)

Selects the video reference rate when the Clock
Reference is set to Video Reference (HD).

Ly ¢ e (4 _
pag bd 04 by

The following progressive video reference rates
are available from the front panel display:

« Slow PAL 23.976
« Slow PAL 24
o 720p - 23.976
« 720p - 24

. 720p - 25

« 720p - 29.97
« 720p - 30

« 720p - 50

o 720p - 59.94
« 720p - 60

« 1080p - 23.976
. 1080p - 24

.« 1080p - 25

« 1080p - 29.97
« 1080p - 30

« 10801 - 47.95
« 1080i - 48

« 1080i - 50

« 1080i - 59.94
« 1080i - 60

« 1080p - 50

« 1080p - 59.94
« 1080p - 60

To select an HD video format:

1 Select HD Video (“Hd UidEo”), using the Set,
Down, and Up switches.

2 Press Set.

3 Use the Down and Up switches to select an
video reference rate.

4 Press Set. The SYNC peripheral will retain the
setting, even when the unit is powered off and on
again, until it is changed.

MTC Idle Mute

MTC is output constantly whenever the SYNC
peripheral is generating timecode. Optionally,
this output can be muted when timecode (LTC)
is idle.

{ ()
dLE 1L
See “MTC Output and Idle Muting” on page 56.

Device ID
(SYNC HD Only)

Toggles the device ID of the SYNC HD between
SYNC HD (for use with Pro Tools 7.4 or higher)
and SYNC I/0 (for use with Pro Tools 7.3 or
lower).

| g _ -

PO bay b 0y

See “Emulating a SYNC I/0” on page 13.

USD Compatibility Mode

(SYNC 1/0 Only)

This setting lets you turn on Universal Slave
Driver (USD) emulation to support older

Pro Tools MIX systems and other USD-compat-
ible audio systems.

T ¢ T g
Lo obe LY had
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Using Fader Start

Fader Start allows faders in Pro Tools to trigger
external devices to play and stop.

SYNC peripherals have six GPI outputs in total:
two TTL-level and four relays. Together, this
combination of outputs makes it possible to pro-
vide Fader Start capability.

Utilization of Fader Start has specific wir-
ing requirements. See “GPI Relay Wiring for
Fader-Start” on page 94.

To implement Fader Start, Pro Tools maps the
first two visible auxiliary input channels in a
session to GPI Relay outputs 0 and 1 (first being
left-to-right in the Mix window, top-to-bottom
in the Edit window).

Example Fader Start Application

In a typical scenario, the Fader Start feature
controls playback of a CD player. The CD player
outputs are routed into a Pro Tools stereo Aux
Input. As the Aux channel fader is moved above
-120 dB, playback of the CD player is automati-
cally triggered. Likewise, as the fader is moved
below -120 dB, playback is automatically
stopped.

Q To rearrange tracks, drag the Track Name
" left or right in the Mix window, or up or
down in the Edit window. See the Pro Tools
Reference Guide for more information.
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To configure Pro Tools tracks for Fader Start Play
and Stop:

1 Use the New Track dialog to create two new
auxiliary input tracks. If you already have Auxil-
iary Input tracks, you will use the first and sec-
ond (top-most in the Edit window, left-most in
the Mix window).

2 When the first visible Auxiliary Input track in
a Pro Tools session is above —120 dB, GPI Relay
output 3 (Fader Start #1) will be enabled; other-
wise, it will be disabled.

Similarly, when the second visible Auxiliary
Input track in a Pro Tools session is above
-120 dB, GPI Relay output #4 (Fader Start #2)
will be enabled; otherwise, it will be disabled.

If you rearrange channel strips in the Pro Tools
Mix or Edit windows, the two GPI outputs will
update dynamically to reflect the current state.
The Fader Start channel must be in a Show Track
state (not hidden). See “GPI Relay Wiring for
Fader-Start” on page 94 for additional GPI
information.

Calibrating the SYNC
Peripheral Oscillator

SYNC peripherals provide a feature for calibrat-
ing the frequency of the onboard crystal oscilla-
tor. This allows the SYNC peripheral to be used
as an extremely accurate frequency reference
while in Internal/VSO mode.

With normal usage, the SYNC peripheral should
never require recalibrating. Each unit is factory
calibrated to within +/- 5 ppm (parts per
million).



You may want to recalibrate a SYNC peripheral
in the following situations:

« If greater than 5 ppm accuracy is required.

« If the unit needs to be matched to a unique
(nonstandard) frequency.

« To precisely compensate for component aging.

—-and -

« To restore the original factory setting.

Q Oscillator recalibration does not occur
© during firmware updating or when resetting
the SYNC peripheral to factory defaults (see
“Restoring Factory Settings” on page 68).

Oscillator Resolution and Stability

The unit of calibration for SYNC peripherals is
1/64th of a sample period. What this means is
that a SYNC peripheral can theoretically be cal-
ibrated to about 1/3 ppm (0.33 part per million).
The unit will maintain calibration across a wide
range in temperature. Long-term drift should be
less than 1 ppm per year due to aging of the crys-
tal. To put this in perspective, most digital audio
products are accurate to within 20 to 50 ppm
and drift with temperature. The SYNC periph-
eral’s accuracy is possible because it contains a
low-jitter, high-stability temperature- con-
trolled crystal oscillator.

Warm Up the SYNC Peripheral Before
Recalibrating

Before you begin the calibration procedure,
power on the SYNC peripheral and allow it to
warm up for at least five minutes. The tempera-
ture of the room (or chassis) isn’t critical during
the calibration procedure. However, if you need
better than 3 ppm accuracy, it is recommended
that you allow the SYNC peripheral to warm up
for at least 30 minutes and that the chassis be at
normal operating temperature.

The original Oscillator Calibration value is
printed on the factory sticker, on the SYNC pe-
ripheral bottom panel.

To restore the SYNC peripheral oscillator
calibration to its factory setting:

1 Press Set, then press Up until Video System
(“VIdEo SY”) is displayed in the LED readout.

2 Press and hold the Up switch. While you con-
tinue to hold that switch, press the Clock Refer-
ence switch momentarily, and then release both
switches. The LED Timecode Display reads

0SC CAL.

I =~
J50 [AL
3 Press Set. The LED Timecode Display shows

the current parameter value, which shows a sam-
ple rate frequency deviation from -0999 to 0999.

4 Note the Oscillator Calibration value printed
on the factory sticker, on the SYNC peripheral
bottom panel.

5 Use the Down and Up switches to scroll
through the parameter values.

6 When you reach a value that matches the
sticker’s value, stop scrolling and press Set. The
SYNC peripheral is now calibrated.

7 Press Set. The LED Timecode Display shows
05C CAL.

8 Press the Down switch to exit OSC CAL.
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- _ Factory Default Settings
Restoring Factory Settings

The following table lists the default settings of
each parameter.

SYNC Peripheral Defaults

A SYNC peripheral can be reset to its default fac-
tory settings.

Parameter Name Default
To reset all parameters to default settings:
Set Generator Start Time 01:00:00:00
1 Switch off power to the SYNC peripheral and
wait at least 10 seconds. Digital Reference AES/EBU
2 Hold both the Up and Down front panel Sample Freq (Rate) 44.1 khz
switches and turn on power to the SYNC periph- VITC Insertion On
eral. Do not release the Up and Down switches
; : « » Pull Rates Off
until the display reads “FAC-CFG.
Base Clock Session (1x Word)
A\ Resetting factory settings does not reset the _
(VITC) Reader Line All

SYNC peripheral oscillator. See “Calibrat-

ing the SYNC Peripheral Oscillator” on (VITC) Generate Line 14-16

page 66 for information.

Window Burn On/Off On (Enabled)
Freewheel Duration 8 frames
LTC Output level +3 dBu
Servo gain 0000
Pitch Hold Off
Bi-Phase Pulse-per- 0100
frame
Bi-Phase Signal AlLead B
Video System/Format NTSC
Idle MTC Enabled On
Window Burn options: Enabled
Size: Large

Vertical Position: 20%
from Bottom

Horizontal Position:
Center

Color: White on Black
background

Variable Speed Offset Off
(VSO)
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Managing and Selecting
Video Inputs

(SD Video Rates Only)

SYNC peripherals have two independent video
inputs, “Video In” and “Video Ref,” on the
SYNC peripheral rear panel. These let you use
one of the video inputs as a Clock Reference (the
resolver sample clock master reference) and use
the other input for working with VITC timecode
and the character generator (window dub).

If you have just a single video source, the SYNC
peripheral provides a very simple method for

connecting your single video source to both of
the video inputs. See “Using Video Inputs with
VITC and the Character Generator” on page 69.

In a typical video setup, you will supply a refer-
ence video signal (black burst or color bars) to
your VCR and to the SYNC peripheral Video Ref
input. You will then connect the VCR's video
output to the SYNC peripheral Video In port. Fi-
nally, the SYNC peripheral Video Out will be fed
to your picture monitor and/or another VCR.

Using Video Inputs with VITC and the Character
Generator

Unlike selecting a video input to use for Clock
Reference, input selection for VITC and charac-
ter generator functions follows a simple rule.
This rule is explained in the following sections
and in Figure 3 on page 70.

Video Ref If the Clock Reference is one of the
two video inputs, and the Positional Reference is
Generate, then VITC and character generator
functions are applied to the video arriving at the
Video Ref input connector. This helps you avoid
re-patching video cables whenever you want to
stripe a videotape with your reference black-
burst or color bars, along with internally gener-
ated time addresses for VITC (and/or LTC,
and/or CG dub window). In Figure 3 on page 70,
this scenario is identical to “Route A.”

Video In For all other combinations of Clock
Reference and Positional Reference, VITC and
character generator functions are applied to the
video signal arriving at the Video In connector.
In this way, the SYNC peripheral can read VITC
from your videotape, or add VITC with or with-
out character generation (window burn) while
dubbing to a second VCR. In Figure 3 on

page 70, this scenario is identical to “Route B.”
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Video Routing

Video RefIn
Video In
LTC
AES/EBU
Word Clock
Slave Clock

INEN!

Time Code and
Window Dubbing
Circuit

() Video Output

Video routing is automatically switched within the
SYMNC /0, according to the Positional Reference and
Clock Reference settings:

- Route A — Positional Reference = Generate;
Clock Reference = Video Ref In or Video In

- Route B — Any other combination of Positional Reference
and Clock Reference settings

Word Clock Output

Sampla Clock

Pilot Tone

Biphase,Tach (J}——

G
C
O—o
O—
O——o
O—
G

.

Clock Reference

Figure 3. Video Input Flow diagram
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Video and VITC Signals

Black Burst and House Video
Reference

A black burst signal is essentially a “position-
less” video signal. As with any “shared” video
signal, you’ll want to ensure that your video feed
comes from a properly buffered and distributed
source, such as a video distribution amplifier, or
the house video reference/black burst output of
another device in the chain.

Resolving to video instead of house video
reference (black burst)

There are several reasons why you would resolve
a SYNC peripheral to a video signal rather than
house synchronization.

When House Video Reference is Unavailable Re-
solve to a video signal whenever you are syn-
chronizing Pro Tools (or other device) to video,
and you either:

« Do not have a house video reference.

 Your setup includes equipment that lacks
house video reference input and synchroniza-
tion capability (including consumer grade

VCR, or some entry-level computer-based ed-
iting systems).

Simple Setups In a modest setting with one or
two VIRs, Pro Tools, and a SYNC peripheral, us-
ing the video signal as the clock reference is of-
ten satisfactory. In these situations, proper syn-
chronization can be achieved using the video
signal as clock reference.

Why VITC is Unavailable for Clock Reference

VITC itself does not provide clock information
directly as part of its timecode information,
only positional information. However, since
VITC is always embedded into a video signal,
that video signal can be used as a clock reference
by selecting Video Input as the clock reference
(or Video Ref if your facility has a house video
reference).

VITC Timing Rule

The following rule is in effect whenever you are
generating or regenerating VITC.

+ Inserted VITC should be monotonic, regard-
less of whether it is being regenerated or gener-
ated.

By monotonic, it is meant that the VITC should
be smoothly ascending or descending, with no
repeated or skipped frame addresses. In order to
achieve monotonicity, the external positional
reference (while regenerating) or the clock
source (in Generator Preset Mode) must be syn-
chronous with the video signal onto which the
VITC is being inserted.

Chapter 6: Additional Synchronization Information

71



Example of VITC Timing Rule

As an example, if you are using LTC as a posi-
tional reference from a 3/4-inch U-Matic VTR,
then that VTR should be referenced to the same
video signal that you are applying to the SYNC
peripheral. As another example, in Generator
Preset Mode (Positional Reference = Generate),
a clock reference of Internal is not a good
choice, simply because the SYNC peripheral in-
ternal crystal runs asynchronously with respect
to the supplied video signal, and thus repeated
or skipped frame addresses are sure to eventu-
ally occur.

LTC Signals

Because it’s an analog audio signal, LTC can
sometimes be susceptible to either tape drop-
outs (tape shedding), or to level mismatches be-
tween the LTC source and the LTC input. The
SYNC peripheral Freewheeling feature allows
you to compensate for brief timecode dropouts.
However, if you have serious dropouts, you may
not be able to sustain accurate synchronization.

If you plan to use LTC as a clock reference
(whether or not you are also using it as a posi-
tional reference), you will need to ensure that
your LTC is recorded at as high a level as possi-
ble without distortion, and that there are no
dropouts longer than 1/80th of a frame.

A SYNC peripheral reads LTC most reliably
when fed with a LTC signal of at least -12 dBu
(and preferably 0 dBu to +3 dBu.)

LTC Servo Gain

You can adjust the servo gain of the SYNC pe-
ripheral LTC input from the SYNC peripheral
front panel controls and from the Pro Tools Ses-
sion Setup window. See “Servo Gain” on page 63
for more information.
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Working with Analog Machines

It is good practice on a 24-track analog tape ma-
chine to record timecode on Track 24 at a refer-
ence level of =10 dBu (or lower), with Track 23
left blank as a “guard” track. This practice
avoids crosstalk “bleed” that can occur between
the timecode track and otherwise adjacent audio
tracks. Timecode (which is a mid-frequency al-
ternating pitch square wave) is very sensitive to
crosstalk from adjacent tracks, and conversely
you don’t want audible timecode leaking onto
your audio tracks.

If your ATR is under the control of a synchro-
nizer, you must make sure that the synchronizer
and the SYNC peripheral are both locked to the
same reference source (such as a video black
burst generator.)

Auto-Switch LTC/VITC

Auto-Switch LTC/VITC lets the SYNC periph-
eral automatically select between these two
(timecode) sources.

LTC and VITC both provide useful and unique
capabilities. For instance, it is impossible to
read LTC off a paused videotape. Consequently,
using only LTC, there’s no way you can use Pro
Tools to perform Auto-Spotting of clips when
the tape is paused. However, VITC continues to
be read as long as the picture remains visible, so
it can be used as a positional reference when the
VTR is paused. On the other hand, VITC cannot
be read at fast winding speeds (except by broad-
cast-quality VTRs); LTC can be read at fast
winding speeds, as long as its signal remains
within the high-end frequency response of the
ATR or VTR.



Examples of Auto-Switch LTC/VITC

« The SYNC peripheral will switch to LTC for
positional reference during hi-speed searching
and cueing, for example, or whenever the tape
speed is too high to read VITC.

o The SYNC peripheral will switch to VITC if
LTC stops or is unavailable. This will include, for
example, if a tape is paused or parked.

# If both LTC and VITC are available, the SYNC
peripheral chooses which one to use based on
the speed of playback. The switch-over point is
approximately 75% of full 1x playback speed.
Above 75% playback speed, LTC is favored; be-
low 75% speed, VITC is favored.

If a dropout occurs, the SYNC peripheral waits
until the Freewheel duration has expired before
attempting to switch over to the opposite
source. If neither source is available, the SYNC
peripheral will stop reading timecode.

Digital Clock Signal Types

A reference clock signal is part of any digital re-
cording system. It is required because whenever
digital audio information is mixed together or
passed between devices, the playback samples
must be aligned with the recording samples. In
some cases (such as with AES/EBU or S/PDIF
digital interfaces), the clock signal is embedded
in the data stream itself. In other cases, such as
SDIF, the clock signal is carried as an entirely
separate signal from the digital audio sample
data.

SYNC peripherals are able to resolve to
AES/EBU and Word Clock.

AES/EBU

Some professional digital audio products use
AES/EBU “null clock” (which is an AES/EBU
data stream that contains only clock informa-
tion only and no audio information) as a system
clock reference source. These systems rely upon
a single AES/EBU master clock source that is
distributed throughout a digital audio facility,
in much the same way that house synchroniza-
tion is distributed throughout a video facility. If
you are connecting a SYNC peripheral to such a
system, you will want to use the SYNC periph-
eral AES/EBU input as the clock reference con-
nection, so that all system components are ref-
erenced to the same time base. (Note that
AES/EBU does not support 176.4 kHz and

192 kHz sample rates.)

In some cases (such as using the SYNC periph-
eral as a standalone clock resolver or timecode
generator without a digital audio workstation),
you may wish to use an audio DAT machine (or
other similar device) as a source of AES/EBU
null clock, and resolve your system to this refer-
ence source. In this case, the audio sample data
in the AES/EBU data stream is stripped off, and
only the clock information is used.

Word Clock

Many professional digital audio products—in-
cluding open-reel multitrack tape recorders,
digital mixing consoles, and the Tascam DA-88
modular digital multitrack—have Word Clock
(1x sample rate) connectors.

Word Clock allows the DA-88 (and other Word
Clock-compatible devices) to send or receive ex-
ternal clock information which controls the
sample rate, which in turn (where applicable)
controls the play and record speed.
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Using just Word Clock, it is possible to create a
“chain” of digital devices in your studio by pick-
ing one source as the Word Clock master, and

configuring other sources as Word Clock slaves.

Bi-Phase/Tach

Bi-Phase and Tach are used with mag ma-
chine,16, 35, and 70 mm projectors, flatbed ed-
iting systems and other types of motor-driven
film equipment. Bi-Phase (sometimes called
Quadrature Sync) and Tach information are
similar, though they do differ.

Bi-Phase A Bi-Phase signal consists of two
square waves, which are generated directly by a
device’s transport mechanism, and which are
90° out-of-phase with one another. As a Bi-
Phase-generating device plays it outputs a
steady stream of square waves that the SYNC pe-
ripheral can use as its clock reference, at nearly
any speed including still/paused.

The SYNC peripheral uses the phase relation-
ship between the two square waves to determine
the device’s direction (forward or reverse).
However, this is relevant only when the SYNC
peripheral is using the Bi-Phase signal as a posi-
tional reference.

Tach A Tach signal is a variation of Bi-Phase.
With Tach’s two signals, one is used only as the
direction indicator, while the other is used as
the velocity, or rate indicator. The SYNC periph-
eral uses this rate signal when resolving to Tach
as a clock reference.

There are several different standards for the
number of pulses-per-frame for Bi-Phase or
Tach devices. You can set the SYNC peripheral
to match the PPF rate of the external device’s Bi-
Phase/Tach encoder from Pro Tools, or using
the SYNC Setup software utility’s Pulse Per
Frame setting (Windows only).
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Strictly speaking, Bi-Phase/Tach signals are
clock reference signals, and do not contain posi-
tional information of their own. However, they
do contain enough information for the SYNC pe-
ripheral to calculate positional information.

Bi-Phase/Tach signals use two square waves to
generate pulses that can function as a clock ref-
erence. The two square waves are 90° out-of-
phase, in a pattern that resembles this:

Square Wave B

Bi-Phase/Tach signals

Square
Wave A

With a Bi-Phase signal, the SYNC peripheral can
deduce the direction (forward or reverse) of the
signal based upon which wave is read “high” rel-
ative to the other. For instance, with some film
equipment, when the device is running forward,
it will generate a Bi-Phase signal where the “A”
wave leads the “B” wave—that is, where the A
wave peaks before the B wave peaks. When the
device is in reverse, the B wave will lead the A
wave.

However, some film equipment works in the op-
posite manner, which is why the SYNC periph-
eral Input Signals option lets you make the ap-
propriate selection (Fwd = A leads B, or Fwd =B
leads A).

Calculating the direction of a Tach signal is
slightly different. As you may recall, Tach also
uses two signals. The “A” signal is a square wave
that provides clock information; the “B” signal
is in a steady state (high or low) that indicates
the direction. Unfortunately, not all Tach-gen-
erating equipment uses the B signal in the same



way. Fortunately, the SYNC peripheral Input
Signals option allows you to choose the appro-
priate method (Tach: Fwd = B is Low, or Tach:
Fwd = B is High).

This explains how the SYNC peripheral can use a
Bi-Phase/Tach signal to deduce the direction,
and how it also uses the signal as a clock refer-
ence—as long as the SYNC peripheral is told the
starting frame of the first clock signal.

Pilot Tone

SYNC peripherals can resolve to an external Pi-
lot Tone signal for synchronizing to (or trans-
ferring audio from) certain types of open-reel
audio tape recorders.

In general, Pilot Tone is a sine wave reference
signal running at the “line frequency” or “mains
frequency,” meaning the same frequency trans-
mitted by the AC line voltage from the local
power utility.

Pilot Tone is used on location film shoots to es-
tablish a common synchronization reference be-
tween a film or video camera with a portable
1/4-inch analog ATR (such as those made by Na-
gra or Stellavox). On location, Pilot Tone is de-
rived by clock referencing the camera to the lo-
cal AC line frequency (which is 60 Hz or 50 Hz
depending on the country of origin), and this
same frequency is then used to clock-reference
the ATR. The result is that both the camera and
the ATR will run at the same speed.

You can think of Pilot Tone as a kind of inexpen-
sive and readily available “house sync” for loca-
tion production. Increasingly, it’s being re-
placed by timecode, since new-generation film
cameras as well as many portable DAT recorders
are timecode-capable.

Please note that Pilot Tone contains no posi-
tional information; it is simply a clock refer-
ence. Most 1/4-inch machines have a center
track for timecode or pilot.
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Chapter 7: Technical Specifications

General

Nominal Sample Rates

pull Sample Rate

Up/Down 44100 48000 88200 96000 176400 192000
+4.1667% 45983 50050 91967 100100 n/a n/a
and +0.1%
+4.1667% 45938 50000 91875 100000 n/a n/a
+4.1667% 45892 49950 91783 99900 n/a n/a
and -0.1%

+0.1% 44144 48048 88288 96096 176576 192192

-0.1% 44056 47952 88112 95904 176224 191808
-4.0% and 42378 46126 84757 92252 n/a n/a

+0.1%

—4.0% 42336 46080 84672 92160 n/a n/a
-4.0% and 42294 46034 84587 92068 n/a n/a

-0.1%
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General

Frame Rates

30 fps

30 fps drop-frame

29.97 fps

29.97 fps drop-frame

25 fps

24 fps

23.976 fps

Variable Speed Override

+350 cents (+58.25%)

Aging: +2 ppml/year typical
Burn-in Window Position: 5 horizontal and vertical positions
Size: Large and small text
Color: Black or white text on white or black
background or keyed
Dimensions Height: 1RU/1.75" (4.45 cm)
Width: 19.0" (48.26 cm)
Depth: 10.5" (26.67 cm)
Weight 5.0 Ibs (2.27 kg)

Vibration Resistance

5 mm displacement, 10 to 55 Hz, each axis
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General

Shock

5 G max

Operating Temperature

32 to 131 degrees F (0 to 55 degrees C)

Storage Temperature

-40 to 176 degrees F (-40

to 80 degrees C)

Relative Humidity

0 to 95%, non-condensing

Power Requirements Voltage: 85 to 264 VAC
Frequency: 47 to 63 Hz autoswitching
Wattage: 9.5 W typical, 30 W maximum
Connector: 3-pin, AC and ground (IEC

950:320;3.2.4)

Agency Compliance

Meets FCC Part 15 Class A limits, CD EN 55022A, CE EN 60950,

CE EN 55081:1, UL 1419

and CSA 22.2
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Rear Panel Connectors

Connector Specifications
Format: SMPTE/EBU 80-bit longitudinal, drop frame/non-
LTC In
drop frame
Connector: 3-pin XLR female per IEC 268-12
Speed Range: 1/30 to 80X play speed, forward or backward
Level: —24 dBu to +9 dBu, differential (pin 2 hot)
Impedance: 200K ohms
LTC Out Format: SMPTE/EBU 80-bit longitudinal, drop frame/non-
drop frame
Connector: 3-pin XLR male per IEC 268-12

Speed Range:

+10% of play speed

Level:

—24 dBu thru +9 dBu RMS, differential (pin 2 hot)

Level Default:

0 dBu RMS, 1.52V p-p +10mV

Output Impedance:

5K ohms

Load Impedance (mini-
mum):

100 ohms

Rise/Fall Time:

42us * 1us measured between 10% and 90% p-p

S/N Ratio: —60 dB RMS at 0 dBu level
Video (Main) In Format: NTSC or PAL composite video

Level: 1V p-p

Termination: 75 ohms
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Rear Panel Connectors

Connector Specifications
Video (Main) Out Level: 1V p-p
Source Impedance: 75 ohms

(VITC In) Format: SMPTE 90-bit, drop frame/non-drop frame
Line Range: 10 to 40 (all-line mode), 10 to 22 (single-line mode)
(VITC Out) Format: SMPTE 90-bit, drop frame/non-drop frame
Line Range: Two lines, 10 to 20
Video (Ref) In Format: NTSC or PAL composite video
Level: 1V p-p
Termination: 100K ohms
Video (Ref) Out Level: 1V p-p
Termination: 100K ohms
Description: Passive loop-thru of Video Ref in
AES/EBU In Level: 5V p-p at 110 ohms (pin 2 hot)
Connector: 3-pin XLR female per IEC 268-12
AES/EBU Out Level: 5V p-p at 110 ohms (pin 2 hot)
Connector: 3-pin XLR male per IEC 268-12
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Rear Panel Connectors

Connector Specifications

Word Clock In Level: 0to .5V (low), 2.0 to 6.0 V (high)
Connector: BNC Female

Word Clock Out Level: TTL (3.3 V typical)
Connector: BNC Female

Loop Sync In Level 0to .5V (low), 2.0 to 6.0 V (high)
Connector BNC Female

Loop Sync Out Level: TTL (3.3 V typical)
Connector: BNC Female
Connector: 25-pin D-subminiature female (DB25)

Bi-phase/Tach/
GPI/Pilot

(Bi-phase/Tach In)

Frequency Range:

0to 76.8 KHz

Level:

4.5 to 12V, opto-isolated

Current:

10 mA max

Polarity (bi-phase):

Both inputs are software programmable

Polarity (tach):

“Direction” polarity is software programmable

Modulo Range:

2 thru 254
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Rear Panel Connectors

Connector Specifications
(Pilot In) Level: 100 mV to 5.5 V p-p, differential
Frequency Range: 50/60 Hz nominal
Impedance: 200K ohms
(GPI In) Description: Four opto-isolator inputs/returns
Level: 45t055V
Current: 10 mA max
Frequency: Frame-rate max
Latency: Half frame max
(GPI Out (TTL)) Description: Two TTL-level outputs
Level: TTL (3.3 V typical)
Current: 15 mA
Frequency: Frame-rate max
Latency: Half-frame max
(GPI (Relay)) Description: Four pairs of SPST contacts, normally open
Load (while switching): .5 A max at 200 VDC
Load (continuous): 1.5 A max at 200 VDC
Operate/Release Time: 1ms
Repetition Rate: Frame-rate max
Latency: Half frame max
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Rear Panel Connectors

Connector

Specifications

MIDI Timecode

Current Rating:

15 mA current loop

MT

(MTC) Out Rate: 31.25 Kilobaud
Connector: 5-pin DIN female
Cable Length: 50 feet (15 meters) max

Host Serial Format: Apple Mac-compatible serial printer port
Connector: 8-pin mini DIN female

Cable Length:

50 feet (15 meters) max
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Chapter 8: Wiring Diagrams and Pin

Assignments

LTC Connectors
SYNC peripheral LTC In and LTC Out connec-

«  »

tors are balanced XLRs with Pin 2 wired “+” or

“hot,” Pin 3 wired “~” or “cold,” and Pin 1 wired

to ground (shield). Depending on whether you

are connecting a balanced or unbalanced signal
to these connectors, different wiring configura-

tions are recommended for optimum signal in-
tegrity, especially for long cable runs.

If you are connecting a balanced signal to the

SYNC peripheral LTC In or LTC Out connectors:

« Pin 1 and ground should be connected at the
input only (not at the output). This will
prevent ground loops between the shield and
the Pin 1 conductor.

LTC In Device
/AP AN A
N.C. o o +
| ] L
o ¢
3 GND
2 1
+
GND 3
Device LTC Out

Wiring diagrams for the SYNC peripheral LTC In and
LTC Out connectors (balanced signal)

If you are connecting an unbalanced signal to the
SYNC peripheral LTC In or LTC Out connectors:

« Connect only Pin 2 to the “+” signal;

+ Connect Pin 1 to ground at all inputs and out-

puts.

Device

LTC Out

Device

Wiring diagrams for the SYNC peripheral LTC In and
LTC Out connectors (unbalanced signal)
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Bi-Phase/GPI/Pilot Pin Diagram
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Bi-Phase/GPI/Pilot
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Bi-phase/Tach OptoCoupler Input
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e
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vee 320003987 GND
DIP8
c25 11 0.1uF
CHNl

Bi-phase/Tach
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GPI Relay Outputs

K4
xeer=o IO — L
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YREF=9 IGPOUTZ,EZ 3] b5
RELAY
RLY_SIP4_DG1A_BW
K2
XREF=9 GPOUT1_A 1 7 GPOUTl,B.XREF:9
GPOUT1_E2 3] e B

XREF=9
RELAY J:

RLY_SIP4_DGlA_BW

K1

~

GPOUTO_A 1 GPOUTO_B
XREF=9 XREF=9
IGPOUTO E2 31 e P u

XREF=9
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GPI Relay Output
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GPI (TTL)/MTC Outputs

MTC ouT
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GPI TTL/MTC Output
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GPI (opto) Inputs
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Connector Pin Assignments

Mac Serial Port Connector Pin Assignments

Mac Serial Port

Pin # Name Description Mac Connection
1 NC No connection Pin 2 (HSKiB)
2 RTS_IN Request To Send (input to SYNC peripheral) Pin 1 (HSKoB)
3 RX_OUT Transmitted data (output from SYNC peripheral) Pin 5 input (RXDB-)
4 GND Chassis ground Ground
5 TX_IN Received data (input to SYNC peripheral) Pin 3 output (TXDB-)
6 GND Chassis ground Pin 8 input (RXDB+)
7 CTS_OUT Clear To Send (output from SYNC peripheral) Pin 7 input (GPiB)
8 NC No connection Pin 6 (TXDB+)
Shell GND Chassis ground Ground

Chapter 8: Wiring Diagrams and Pin Assignments
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Bi-phase/Tach/GPl/Pilot Port (Accessory Port) Connector Pin Assignments

Pin # Name Description

1 GPOUTO GPI TTL-level output O
2 GPOUT1 GPI TTL-level output 1
3 GPOUTO_A GPI Relay 0, contact A
4 GPOUTO_B GPI Relay 0, contact B
5 GPOUT1_A GPI Relay 1, contact A
6 GPOUT1_B GPI Relay 1, contact B
7 GPOUT2_A GPI Relay 2, contact A
8 GPOUT2_B GPI Relay 2, contact B
9 GPOUT3_A GPI Relay 3, contact A
10 GPOUT3_B GPI Relay 3, contact B
1 OPTRETURN Return from Bi-phase/Tach opto-isolators
12 BIPHB_|I Input to Bi-phase/Tach opto-isolator B
13 BIPHA | Input to Bi-phase/Tach opto-isolator A
14 GND Chassis ground
15 PILOT_IN— Pilot tone input, negative
16 PILOT_IN+ Pilot tone input, positive
17 RETO Return from GPI opto-isolator “0”
18 GPINO Input to GPI opto-isolator “0”
19 RET1 Return from GPI opto-isolator “1”
20 GPIN1 Input to GPI opto-isolator “1”
21 RET2 Return from GPI opto-isolator “2”
22 GPIN2 Input to GPI opto-isolator “2”
23 RET3 Return from GPI opto-isolator “3”
24 GPIN3 Input to GPI opto-isolator “3”
25 VDD +12V DC

Shell GND Connected to chassis ground
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SYNC Peripheral Cable Pin
Assignments

SYNC Peripheral DigiSerial
Cable

A 12-foot Serial cable is included with the SYNC
peripheral to support connection of the SYNC
peripheral to the DigiSerial port on a Avid HDX,
HD Accel Core, HD Core, or HD Native card.

If you need to make a custom DigiSerial cable,
refer to the following pin assignment table for
the SYNC-to-DigiSerial port cable.

SYNC-to-DigiSerial cable

Mini DIN 8-pin Male to Mini DIN 8-pin Male
1 2
2 1
3 5
4 4
5 3
6 8
7 7
8 6

SYNC Setup Software Utility
Cable

(Windows Only)

The following table shows the pin assignments
needed for a SYNC-to-COM port cable to sup-
port the SYNC Setup software utility on a Win-
dows computer.

SYNC-to-COM cable (Windows)

Mini DIN 8-pin Male to 9-pin D-Sub Female
2 7
3 2
4 5
5 3
7 8
Shell Shell
1, 6, 8 none 1,4, 6,9 none
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Bi-phase/Tach/GPIl/Pilot Port
Interfacing Notes

+ The six opto-isolators are 6N137 devices. The
four GPI input ports pass through 390 ohm se-
ries resistors to the cathode. The two Bi-
Phase/Tach inputs pass through 634 ohm series
resistors to the cathode.

+ The two TTL-level GPI outputs are driven by a
74FCT541. Each output passes through a 220
ohm series resistor.

« 12 volts is supplied at the connector for the
purpose of driving the opto-isolators in film
tach applications. It is regulated and can supply
up to 100mA.

o For Tach, the “rate” input is “BIPHA_I” and
the “direction” input is “BIPHB_I.” The polarity
of “BIPHB_I” is software programmable and de-
faults to “low” for “forward.”

+ For Bi-phase, the default polarity relationship
between A and B is software programmable. The
default setting for “forward” is “A leads B.” This
means that the rising edge of A (0° phase) must
precede the rising edge of B (90° phase).

+ For highest signal quality, use a 25-pin cable
with individually shielded conductors.

GPI Relay Wiring for Fader-Start

SYNC peripherals have a total of four Relay-
level GPI outputs on pins 3/4, 3-10 of the DB25
connector (see the circuit diagram GPI
(TTL)/MTC Outputs).

The GPI Relay outputs are intended to drive Re-
lay loads only.
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GPI Triggers

GPI output signals information:
0 (relay) = Play
1 (relay) = Record Ready
relay) = fader start #1
)

TTL) = Stop

(
(
(relay) = fader start #2
(
(TTL) = Record

2
3
4
5

Logical GPI numbers 0 through 3 are associated
with GPI relay outputs 0 through 3 (pins 3
through 10). GPI numbers 4 and 5 are associated
with GPI TTL outputs 0 and 1 (pins 1 and 2).

GPI TTL Wiring

The circuit can drive approximately 2 mA
through aload of 1.6K and maintain a logic high
level of 3.3V. In an application where the equip-
ment being controlled has more demanding
power requirements, an external buffer or relay
circuit mst be used. This would typically be con-
structed as part of a custom electrical interface.

Each GPI TTL output is fully short-circuit pro-
tected via a 220-ohm series resistor.

A\ Before attempting to wire any type of
custom interface, always check the electrical

specifications provided by the equipment
manufacturer, including voltage levels,
current, loading and polarity. Incorrect
wiring may damage your equipment, the
SYNC peripheral, or cause personal injury.



F15E:3ULMHIC

C T i3, Avid HDX®, Pro Tools|HD®, X7zid
HD Native®/N— R = 7 T 9 % Pro Tools HD®
A D Avid®D £ HIYSYNC A28 (SYNC HD®
BIUSYNCI/0® IZDWTHBLET,

SYNC [FIfA##s1Z. Pro Tools® DI RTOY T
WL—RHIGLTEY A—FT 24 . ETF T«
W, RVFATF 47 « TRy a V) TCHEHE
NZ2ALa—FR&r7avyy - U7 7 L2 AHK
DFEALICAPLES,

SYNC Eiffkssid,. A XY R7ovomEkzE L
LTEMHHTEET,

Pro Tools Y A5 L& SYNC RIS

(Avid HDX. Pro Tools|HD. &fcldHD Native/\—F
U L 7 HUE)

Avid HDX.Pro Tools|HD, & 7213 HD Native /»—
Ko =7 %A L7 Pro Tools ¥ A5 LTl
SYNC [F #2513 i sb TIEMEIC B — L d— R
0wy 7 LUEd, SINCHABIBESRORTDIZEALE
i&. Pro Tools 5175 T &N TEET,

A9V RF70OY « = RO SYNC Rtk

SYNC Ak X, AZ > R7a v OFEIa Y /N—
R— ZALA—FR - Jzxl—%—, vy .
Vitxl—H— ZALTA—FR - F¥v 57X — -
VLl —AX—LLTHHTEEd, TOHAR
TWR.TA XYy R70 v &S HER
SYNC SYNC 7213 SYNCI/O ZfEH Lz AT
L C.Pro Tools Zi LW AT LR LET,

ARZVRT7Ta U BERELT (TREZVR7m Yy -
T—FRJ T) FHT S & =X, SYNC A
ZALOA—FERE 7y JESEEHRL, 70O
VERRIDEHRELET ALZY TRV -E—
FDOEEI&, SYNC SetupV 7+ 27 «2—T A
U7 ¢ %2> 7T, Windows IV Ea—&Zh5
SYNCAfkSsZ ) E—bF o> bo—)Ld 5%
EETEEXT,

SYNC Setup Y7 hbh9zx7 - 1—-5F4U51
(Windows D)

ARV R7BY - E— RTiE, %9 % Windows
I a—X—ICHHT 2HSYNC EL#EEZ
SYNCSetupV 7 b x7 » 2—F 4 U T 1 Zfll
HUTHIETEEI,

SYNC AR DH#ERE

SYNC A #8851, Pro Tools HD D3 XTDY
TV — b (44.1, 48, 88.2. 96, 176.4. 192kHz)
WKXIE L TWVWET,

SYNC HD (&, Z¥FEH#eD SD (fH#EER) XU
HD (FEE) O¥F4 -V I 7L VA L—hIC
FIELTWVWET, SYNCI/OWE, SDEFA U 77
LYA s L—FZOIHMIELTWET,

SYNC Al 25 Tl Pro Tools & I LU R D HEHE
EHHTEED,

FE1E: FUHIC

95



WRRIarF-UI7PLIRVY—-R

LTC

VITC
JUTIN e ALK
NAT A XX

WMHoOvd «VIFPLIR < VY—2R

V=T
EFt - U7 7LV A

« SDUTZ7L YA+ L—Fk

« HDU 77 L > A+ L—F (SYNCHDDH)
aAVRIw b ETFA AN
J—Fruavy

AES/EBU (AES-11 #if81C & % DARS)
Ay ke b=

WNEB K FIRE T
NAT A X%

LTC

HHEER

=Ty

Avid Super Clock (256x% > 7)) - rmw 7)
J—kruawv s UxY - rav )
AES/EBU F)V - 2wy (AES [V %) -
AR XA

VITC (ET+ANND 556G

LTC

MIDI 24 La— K (MTC)

T a7)V9-¥¥Sony P-270 kb - K—Fh
(T T4TIKCTEZDR—FEIC1DET) ,
Pro Tools ® MachineControl VY 7 v 7 =7 « &/
vavEfo R UV e Ty EF oy b
a—)Vi,

96 SYNC HD#H1 R

ZDfthDHERE

« JuYhRx)Darybtu—)bk XA LI—FK
ENTA—=Z—DKRBILED T+ AT LA

e Pro Tools D¥i&a > hra—)b

« ZALIA—R - F¥v T Z—+ IR —&—

e ProTools D7 z—X—8{EICKBYE—h
FIUVAR=F-avba—VHT z—H%—"-
A &Z— b+ (GPIH Skt H)

« SYNCSetup ¥ 7 bV =7 +2—FT 414U T+
(Windows D&) ICKB AR K7y« VE—Fh -
arvhka—)b

o« JA4— VR Ty I TF—rAER T =L T LT

e LA Y=V T hv 7 RS SYNCI/O
(SYNC HD ® &)

AYY F70OY « E—FTSYNC ik %e
BETD

SYNC Aliigkasz A 2> k7Y « = R T
T 355, SYNCSetupV 7 by 27 - 1—F 1
V7« (Windows D H) F7zid SYNC [A LSRR D
Ty RISKIVDAA w Fleflio TERIELETD,

SYNC Setup V7 +rvx7 - 2—T4VUT«
(Windows D &) ZfE 21X, 3 XTDSYNC A
BEsa >y bu—)LZBETEET, Tuy bRV
i3, UFREBRWCRCIY ba—hib b 9,

« VSO (Variable Speed Override)

e« UL YVRY c HTDINTGA—R—"1T ¢
R ZTOF AT T70Y bISEKIUH
SYOBZBT ENTEETH. Pro Tools
F7/2ESYNC SetupV 7 bo 27 « —F+«
VF 4 ZBHLEVWTZDERRIST A —
R—FRETH LI TEEE A,

125—YD T7ay bFVOY £ R L—2—
[IRTGRA—=R—« AL wF| BTHBELIEI WV,



VAT LEH LR
SYNC [R5 & Pro Tools

Pro Tools & i SYNC RIS ER 2 H 9 % 1.

LUF DT,

o Avid HDX. Pro Tools|HD. HD Native /\— F
D7 EEBH L. Avid OFENHER I N
Pro Tools > A7 I

o VAT LD +7— K (HDX.HD Accel Core.
HD Core. ¥ 7ziX HD Native) DZE VTV 3%
DigiSerial K— F

o SYNC [F] A #% 28 % Pro Tools 2 7 « 51— K D
DigiSerial R— b\t #HidT 28 -8E Y +
ST =T (HE)

Q Pro Tools & SYNC [MHAZR DM TH A X L+
COYUTIN =TV EERT R, T —
TIVBN=RT 27 « NV R A 7RIS
LT3 EHRESEE Y, TOTr—"7)b
ORISR AER 100ft TY,

LR, 173 =Y HmEe ¥
VeTHA VAN ETBRIEE WD,

SYNC SetupV7h9x71-F1UF1
(Windows ®Dd)

A 72 a Y DSYNCSetup VY 7+ =T -

TAVT I, LFBRETT,

o BTz L7z Windows I ¥ 2 —X—,

o SYNC RIS SRICHRIE N TWVWS A Ea—R—
Lo HAHEZRCOMKR— /& VT IL -
FR—b (SYNC SetupV 7 b7 a2—F 1V
7 1 % Pro Tools 71— K L0 DigiSerial R— h
EFELTHEATZCEIETEERA),

1_

« SYNC [AHi#%28% Windows IV Ea1—%—0D
COMR—FEIZFTIT IV « R— FAEEHT %
I, BN Y8y « r— T IR ET
o BT —TIWEERT % 12 DERTIE
BEsE MR EEYY - 7THA VAV &
THBRLIEEWY,

Q SYNC SetupV 7 bV x7 + =74 UTAIC

T MY %OV Y 2 — R —ORESE, Pro Tools

KRTZaAVE2—2—DREEM LI R

DEJ, SYNCSetupV 7 h Y x7 « 1—7 o

U7 o1& R E DO FE UV Windows T E 2 —
A=W EERETEENTEET,

HiRtEImHR

Avid Tl kR G, N— Kz 7LV T b
% x 7ACH U O C B FRERR I 21T > C
RES RN

RV AT LEGBXUCEGZH - Licay
Ea—8— FXL—F 4 VT AT L N—F-
FIAT, = FN=7 ¢ —HEHROY A D
VT, UFOY A FelBEREN,

www.avid.com/compatibility

=R/

FE OBEIEHRA— R TEICKRD ., f/RRICKE>
TAY T4V THANERE CEBRTZI VN, B
ENFET L, LFOY—UCRAEZITBENTE
I

o« THZZIIV e Y R— MMEH

« VI NI T TV I T BXUT VTS

L— R o@Hl
o N— R o T ARGEE R

FE1E: FUHIC

97



98

CHDI=—a7IICDNT

TOXZ a7 )ViE, UFOEMERTZT 21— —

ERHRLELTVET,

o« AEZALO—ROIRBEZHBEL TS

« UTFATFwERE RALO—REEETR
3ZET BB OBRIENEEN>TWVS

« THYV LT FNDRALO— RESEHREL
MQAYA)

TDHA KT, SYNCHD & SYNCI/O %Z /83—

23> 10.0 L D Pro Tools T T 25 EICD

WTDAFHHALTVE T,

Pro Tools 7.3 LA FD/A— 5 > ClE. SYNC I/O
ILIal—bF9%K5SYNCHD Zi%EL
9, THHAOY AT LI Lz ISYNCI/0
HA RION—T 53 VDN TE, AvidDY =
T4+ (www.avid.com) ZTELZE W,

FHA FTERTNSREHA

ABTE, AZa— - 7AFLOBTHRIY A
DRAFSER ML BT, UTFOKS &%
HETRILLTVET,

|ECiE Fovay

[Z74)U] (File) >
[I®#F] (Save)

[D74)] (File) X=a—h5
[fRr7F] (Save) ZERIT D

Control+N Control F—ZE#BULKHS

NF—7Z#g

Control-Z2Uv o Control ¥—Z#R LN 55

Uwodd

aoUvo GRIDND AR VEI Y v D

EE)

Bl ERENZIARYR, 7TV 3V, BEDH
Bk, 74> FHEED T,

UTORSIEERERZ RTTZOIMHEHLET,
G r1—F—0e v b 3y A7 LERARICE
T OHTAEBICEI O Y T,

A TEEBHGEICR., T— 2RV AT LON
T A =XV RACHET BMRATENE T,

SYNC HD A K

AVE21—Z—DF—KR— R T A %fH>
Tera—Frhy FEEALTOVET,

ZUR VTP LYATIE, TOHA RBX
U fth @D Pro Tools 4 ROHE v 7> g V7
RLTVWET,

www.avid.com [cDW\T

Avid Web ¥ 1 + (www.avid.com) (&, Pro Tools
VATLOH O Y ERMESNSREDA
T4 VEHRFTT, RICFIHTHERT—E R &5
REO—HZMATLET,

BmERMALLUREZEL VSV THRTE
ESENN

Hik—b&ESFDO—R Avid Customer Success
(FOZHV P R=1) K7 7LALET, V7
Fo 27 Ty T TF—bRBRHDA T a
TIVDRY va— R, VAT LEHOEBEMEN A
FORE., I A VHIBRX—ADOME, +2F
A2 e FLYIR=—ZADHRE, ZLTCA—Y—5&
BTOMFIREED Pro Tools AT a2 =7 1 \DH
A AIHE T,

BL—=ZVFERB 4251 TR GERa—
AZB L THEEEZIT> 720 (/NF8D Pro Tools
FL—zVF - BV A —THBENEFEELOV
THMERITZENTEET,

BREMAREB Avid W FHICHE T 2 EMe VI b
T T DTERDODEY O — K, TR0 v T X
Vh e R—b F—EFDTSSHALY, TSV —
vayv, N—RY s TICHTAHRECE VLR
X9,

ZaA—=REAMNYDPAVId DR = 2 — XA &S

L7220, ProTools TEICY A - 7w LieD
TEHTEWTEET,



K25 VAPV EERE

I\—= RO T 7 DB

SYNCAEIHI#Es FDF i Nn— R = 7 Ok
UFDEEBHTT,

« ACHEIH

e Pro Tools 27 » 77— F (HDX., HD Accel Core.
HD 277, 7213 HD Native) O DigiSerial \®
VU7V, EIE Windows AV Ea—X—0DY
U7 )« R—F

e ProTools A —F 44 A >V EZ—=Tx—Af 70y ¥

o SLE SRR\ 9- ¥ (Pro Tools MachineControl
VI LT « AT a )

e A (VWE—bF -V EDORY VI FI -
V77 LYvAEouay )T 7LV ADER
BEEE)

ACER

SYNC AR D AC a2 7 Z—ITid, HEH#ED AC
BRI — 7 )WehEs LET, SYNCHEII#KISIEH
FhEFEENK (100V~240V) T, EDETEE
HDEI 2 T— « r—T )N EM>TACERIT
Y bABEHTEET,

YUT VR

Pro Tools Core —RADY VU7 Li&R

Pro Tools ¥ X5 L Cl&. SYNC Al #as &
Pro Tools 27 « H—KZEI VU 7L T %4
WHH O ET,

Pro Tools A7 * h— KA SYNC RIS =&
gBIcT:

LIRTOEBOBFRNMYINTVS T L EIHERL
N

2HHBOT VTV - r—T IO —bfi% SYNC A}
K280 [Host Serial] R— MR LE T,

3% 5 —tiiZe Pro Tools 27 « /31— KD DigiSerial
R—MEHRELET,

A THHOY AT Lo Pro Tools 71— K Eo
DigiSerial R—FREMEHLZLTLZE L,

SYNC SetupVI7hozx7.-1-F1UF1ARYY
R70OY « E—=RTOY VU7 IVER

(Windows D)

* 723 DSYNCSetupY 7 b =7 e A—F o
V7 4 ZEHLUTAZ Y R7 1D SYNC
#s L5 2ICid. SYNC peripheral ZXf)&5d %
Windows I >/ ¥ a— X —Ic V) 7 )VEHT % 4%
BWhH O ET (HfHcOVTIE, 97 X=YD
Y A7 LEAFE B Z2BRITEEW),

A SYNCSetupY 7 b7 27 -2—F 1 U F 1 &,
[DigiSerial]l R — k%@ L T SYNC [RIJH B A
Zarvho—LLEEA,

SYNC SetupvZbhozx7 - 1-FsUFsHIC
Windows AV Ea1—=9—=~ASYNC Bz
HIBICI:

1EBRICRERI-E V8- BV « F—T )L Z2EA
FRBIEKRLUE T, REOFMIZ. 181 R—TYD
[SYNCSetup ¥ 7+ =7 - 2—FT 4 UT 14D
=T #THBELIIZE W,

29 NTOHEIBOEFRNMINT NS T E2HEREL
9,

E2E AVAM-LEREE 99



3 SYNC [A k425D [Host Serial] -K— k7% Z{#fH D
IV a—R—LEOMHRRERT Y 7 IV - K—k
F721Z COM R— MTH#HLE I,

4 SYNC R8O EFHZ AN, I —%—
EHEHLET,

Pro ToolsF—F«1F 49— x—AH
oavy

SYNC Fff##31%. Loop SyncF = — > DITNTD
HD A V2 —T 2 —AIEHEN TV B RENDH D
9,

Pro Tools HD #—F«+#%-4v%9—-7Jx1—2XH
Loop Sync Zi#i 93

SYNC A #2571 Loop Syncic IS L TH D,
Loop Sync YAZX— L L THAET 5T &HT
%9, Loop Sync &, #%(D Pro Tools HD
A VB2 —7 z—X (SYNC ELKRZ L) Z[H
WEEso0E0 sy 7 < V—7T7,

Pro Tools HD A% —7 =X~ SYNC FIHAi#
BEEHEIBICIT :

1BNC 7 — 7V Z M LT, SYNC A ##: O
Loop Sync Out ZRHIDOHD A —FT 1 A1 > X —
7 £ —AZ®D Loop Sync In \EkKi LE T,

2 7D BNC 77— 7 )l T SYNC [FlJH #25 D Loop
Sync In% Pro Tools HD ¥ > &% —7 = —A® Loop
Sync Out NEHE L £ 9,

SYNC E:2#zs

o|® ®

HD A% —J1—RX
SYNC EIff##gg & 96 1/0 &M Loop Sync &

100 SYNC HD#A K

BHOHDA—T 4% « A V2 —T 2 — A 7z{li
M9 % & Zid. SYNC A3 A Loop Sync
F =V DRYIPDOREDLI= Y ME D FET,

SYNC B0z

99993000,

HDAV5—TJ1—X

Pro Tools|HD #5582 25 s® Loop Sync ¥t

MachineControl

MachineControl Z A% U7z Pro Tools ' X7
L Tid. SYNC FIHIBE R & IR AT >V 7L -
Fwd.-aryro—iIloRIIHIGEL E T,
MachineControl & 7Y 3 > D3 X T DIEHE
ffi51iZ, AAX FDPro Tools AV 2 —X—
LOBEEOT) T IVERDPHETT,

YUZI e FyF* -2 bO=b E—F
(JYUZT - FuF0H)

SYNC [FliHRR D 9- ¥ « R— Mk d B
HEIU7IN e FyFE-aryira—L - E—FE
ERTPNC UDMERTEE A U T IV TS
Y A=)V TXRTOEREEfi 5 IR A
F®DPro Tools AV ¥ a—XR—LDEHEDTY)
TV DT,



SYNC FHESEAANBT v FZIERIT DI -

= SYNC [AIHA#ER D [9-pin Out] HK— k544
TYFDI- BV AR T X—ABHEDI- ¥ r—
TR LE I,

SYNC [HHI#2R D [9-pin Out] K— FA\ET v
FER2BETHERTEET, ~Flcarybo—
WTEZDIF1EDT Y FDHTPro Tools AH
5aryitu—)vs537yFRYDBFERET,
SYNC FI##ERO NS5 DR—FE9-EY -
VE—F - (FyF -23Ia2l—¥3Y) E—
R 7[R < X T D MachineControl €— K%}
JGLTVET,

IXEE#®6hTw%tb TOFEREILC SV
Vo7 - FyFIfHLTIEEY,

9-EYUE—bFyF-IZab—-varv-
ol

VE—b-FvF - TIal—vay-
E—FRiE. RAF AV a2 —X—OEED
VU TR ELREELET,
MachineControl D ##i & #IEICDWTF L

<&, MachineControl i1 KJ % THME<
ZEWV,

9-¥ -

YU, TvE, ZOMOEIE~NDRE
94 Ld— g

UFovryarcid. 855770 5r—v s
N U TRHE L BB HEHICDOWTEHHLE T,
RALT— FOMHIZDWTEHELL E.,
DEMFEIPIER) 2 BRI IEE 0,

EFZ « V-RAZERTD

DI ayTE NTVR-ETE-UT7 L
VA (SDE7IEHD) ZffHT 2 & ki
IS OWTRIHL E T,

SYNCHEHRBHBEZIN\DR -V VI ICABRETESICE:

s NTJABEFFE-UT7LVAR TTY T N—

Ab, TR FSALRV VT V=R
SYNCFIfH#25 D [Video Ref] R— b \EH L E 9,

A [Video Ref] K—h i JEx—3I % —FD)L—
T2 —4EHi T T, 2 DHD [Video Ref] R—
FEFEHLUENEEE, BTHED 754 — L4
BNCHEHITX—I 2 —FLTLEEL,

SYNC FHi#RZ AN NI SD EF A ESICERE
FHEASESICI :

= SD EF A5 7% SYNC [Ak#8D [Video In]
—F\EHLET,

FA4LI—FR 94 IRY < FTDF+S595—JxF
L—5-—

SYNC [ #i#881%. [Video In] R—+H 5%
BLESDIEE RICAALI—FR sV RT-
RITRERTEET,

Q (SYNC HD ®#) [Video Ref] T3 7 Z—~
BEHENTWEHDETA - U7 7 LY RAES
BNHBE5ETEH. SDETAHEE% [Video In]
AT E—AEH LT Y Ry « BT g
KT BT EBTEET,

SYNCEHgSBD I LIA—R - F+S505—-

JIRV—9—BE>DTIOsVRD « N—=VEER

BT :

1SD ¥ 7455 % SYNC [ HA#E5 D [Video In]
—hCERLET,

2 SYNC [A#A#25 D [Video Out] K— rEfio Y
TABEIRANES L, E50F 2 — DRk DO
IKEX>2TEA—ZIFX—FENBESICLET,
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LTC Zi&i% TS

SYNC RIS ZICIE LTC Al a7 X—05 D
S

LTC % SYNC FIHB#RENAT T BICI -

» CHHOSY Y, Yyrar AP —, Zofo
BEARD LTCIE5 % SYNC [AHA#ZR D [LTC In] K—
PAEHILET,

LTC%Z SYNC RHigsEI SHOTBICIT -

= SYNC [ [LTC Out] K— b Z T HD
BRI R L E 9

D—-Ro0Oy SRBEERTTSD

SYNC Fitk#sn T — R ooy 7 AJ1R—F & H
NR—=PMEAFICHEHTEEST, DATI > >,
DA-88. DT Y Z VIR M S D 1x 71y 7
SYNC Ffias z oy 7 X8z nEe EIFI—F7
oy 7zHHLET,

Pro Tools HDA—F 1% « £ VX —T 2 — R
WKiZFnNZzhgoUy—Rrr7ay 7 A H 0.
BiMoO vy 7+ Ty a v RREEREL
F9, 7EL <& Pro Tools DFtHHEE &<
7ZE W,

D—Fo0v 9% SYNC AHESE~NANTBICS

n XARX—-T—RIay IEE EREYAZ—
EIHhS5DT—RKZaw 7%, SYNC A2 D
[Word Clock In] IZH#Hi L X9,

SYNCEHEEN 59— o0y JZH#IgTBICIT -

= SYNC [Ai##25D [Word Clock Out] Z5 T %
VRO T — R omy 7 AR LET,

SYNC [A#i#es D [Word Clock Out] K— kA%,
J—FR7ay 7L IXICREENTNVSC
EERMHERLTIEE Y,

102 SYNC HD#A K

J—FRroy 7iid, fMEEREIEENE A
M U7 IRE THB OISR HE F 21385
L7zWGE&EIE. ThE ORI Y a b -
V77 LY AZMHT 208N H D X9,

SYNC [A #3281k, %4 La— FEERLT
KIvaF- 77 Ly RzloEc it
BTEET, 47 R—V0D [fFET 1V RY
OFBIREES VO — & —] BCBIBL X
A

AES/EBU BB ZERTS

AES/EBUZ0OvU-UT 7L YAR% SYNC EIHi#
BANANTBICE :

» %% O AES/EBU /3 % SYNC [Al 1 # 28 o
[AES/EBU In] "k L E 9,

SYNC Efatg#Eh'5 AES/EBUZ0OY-UT 7L
VAEHRI|TBICR :

» SYNC [FI#4#8 D [AES/EBU Out] %, DAT ¥ ¥
VERIIMO T Y Z VD AES/EBUY 7 7 L
VAANNEHELUE T (AES/EBU 71w 71
176.4kHz E 7213 192kHz D ¥ > 7 )L L— M idst
IELTVERA),

MIDI 9 L— FERZEBRTS

SYNC R8s [MTC Out] K— hid. MTC
H#ipary—), ¥—rry— BESEE, 20
OIS FEIT S LS. ZH# (LTC, VITC, /NA
T —AM5) £RIEMTCHEKIC &> T MIDI
2ALd—RZ2MELUET,

[MTC Out] R—+rH5DMIDI XA L3— R
SYNCRII#D Ty b IVICEREN S
BALI—R 7 RLACHIC—HLET, SYNC
EAMER D 5 D MTC %2 Bl MTC F a5 1< 4t
MBI AICE, LUTO@E D BERZHEELET,



SYNC RHAEBEM S MTC 2289545 MTC HiR
HBRZEETHICE -

= SYNCAIHHERD [MTC Out] K— k%2 454E MIDI
J—T7 Vi U CTHEER O Y) 7 MIDI A J)~\#
ftL &9,

Pro Tools £« MTC

Pro Tools (. SYNC [F##25 D [Host Serial] X —

M A\ %z 8 L T SYNC [FIHAREER 5 MTC %
ZELET, COEFEEHEDO MIDI Z A Ld—
R7ZEEHFEEAD, Pro Tools KT iz
FME XA L3— F{E5 T3, ProTools i,
MTC7%3Z{ET 5 1=DICMIDIA ~VZ—T 2 — A&
RpEEIIUEE A,

MTC . SYNC ARk 2 4 La— RE4
K BEEEHFHITHNENET, TOMTCH
J1id. A4 La—FK (LTC) 7 A KUV T D
BRI A—FTEET, FLR 4 R=Y
O TMICHAOETA R DI a—+] %
THBBLIEE L,

YVIRIITFPDAIAML—=3Y

LIFDt s a>Tid. Pro Tools £/ i3 A X >
F71a>DSYNC SetupV 7 bY =7 (Windows
DH) LI SYNCRIIEERZ AT 2 i
REZRY T 2T DAY A M= IVFER
ALZEJ,

SYNC FHi#§#5 & Pro Tools

SYNC AR ZfiH 4 2 7=dlc Bz 7
P27, §XTProToolsV 7+ 7k
HIZA VA= ENTVET,

¥ AT AT A SYNC IR BR O BERE L . O
© ProTools V7 bz 7 D=V g itk b B
T ET, HMHDIN—T 3 D Pro Tools
TR REZBBEEIC DWW THEEL < I,

www.avid.com Z ZE L 72 E W,

SYNC BB DI 7—LOIT7EF YT
F—hr9D

SYNC F#I##R D 7 7 — L7 = 7 & DigiTest 7 7
Vr—vayhb7yF7F—rTEET,

SYNCRHEBRDI7—LIIT7 &7 v ITF— T
Bl :

1 SYNC R ZR DL FOWThhDFETI Y
Eao—Z—ICELS#EHRINTNE T L 2MERL
£9,
o SYNC [FHIEZS DY Pro Tools > A 7 L\
TNTWVW3%EIFZ. HDX. HD Accel Core.
HD Core. X7zl& HD Native 71— F®D
DigiSerial R— b\ E N TV NIL %
DEH A
e ProTools 7% L C Windows I ¥ 2 —&—IC
BTG, g Y7V - r—7
NWieffioTarya—Z—DCOM1K— kI
EHEINTOWAETNERD EE A,

2 Pro Tools BMEEEI L CWARWC L 2R L E T,
3 Avid DigiTest 7 U — a3 vz KHLE T,
4 [SYNC Firmwarel Z27 U w7 L%,

5 DigiSerial R— MERZMHA L TV 5553 Ry
TT7w T e AZa—h 543 HDX. HD Accel Core,
HD Core. ¥ 7213 HD Native 71— REZFEIRL T
ZEW,

6 SYNC [AI}HBER D R — b #ehi OFSH (DigiSerial
F—FERIECOMA—T) ZEIRLET,

77w 77— N9 2RO ([SYNC HD]
7 [SYNCL/0D) Z#EIRUE T,

8 [77v 77— MRl (Begin Update) Z27 YU w7 L
9,

O 277 —LU 7 DI 7 AINEHEL,
[Open] Z27VUv U LET,

10 Wi DFE/RICHE> T, [RE] KAV EHLT
¥ F SYNC AR OBRE ANELET,
WIT7—LT2T7DT7 YT TF— b NETT50D
ERBET, 7 v 7T — bid SYNC B D
BFEZYBHRNTLEE,
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127 v 77— FW5E T Ufe 5B O ERICHE
iba‘o

13 [Quitlz 7 YV v 7 LT DigiTest 7 7V 7r—< 3
VERETULET,

SYNC Setu
71 EHICSY
(Windows Dd)
SYNC R}z X 2> R7 Y « E— RTff
I 55E1E.SYNC SetupV 7 by 7 -1—
T4 VT 1 2> TSYNCHkRZ ) E— k-
aYra—)VTEEY, TOI—T4UT 14D
7w 7= MiE, www.avid.com h 5 X TV
O—RTEXT,

YIRIIF dA=F 1Y
C RFlRRZ(ERT S

SYNC SetupYVZ7bh9x7 - 1—=F4UF1%
Windows IECA VX M=IbFBICIT :

1SYNCAI#IMN AV Ea—R—DT U T )b
R—FrEZEFCOMKR—hcEHRENTVBC L
EHERLE T, 99 X—T D [SYNC Setup V7
TV s A—T 4 UT A HAZ ROy - E—
RTOTU 7))V 2SI D,

2WHMDSYNC Setup V7 b = 7B EEFNA TV
BAVAN—T— + T XIEMATZBN. i
BExO > a—RLET7y 77— DGz iRE L
%9,

BAVA =5 —ZEF L. HHEHDOHERICHED
iﬁ‘o

ISYNC /OZI=alL—hT3
(SYNC HD ®3)

* N— 392740 EDPro Tools & H:iZ SYNC HD
ZfERA L TWBEEE. Pro Tools & HEIMIIZ SYNC
HD Z#8#& L £,

* N— 3 > 7.3LLFDPro Tools & $Lic SYNC HD
EZHEHALTVWSEEE., SINCI/OZZIal—
;3 %X9SYNCHD Zi&EL TL72& W,

104 SYNC HD#A K

SYNC HD &7zl SYNC I/O Dz

1[Set] Z# L. [Up] & [Down] AA v F%
fi> T [dEuicE id] (Device ID) &R /RLET,

2 [Set] ZHLEd, LEDDODXALI—K T«
AT LA MWNL=y bOEEIRID[SYnc HD] (SYNC HD)
F721% [SYncI0] (SYNCI/O) ZERLET,

3 [Up] %7z [Down] A1y FZML, #HIID
ZY)D & Z TISYNC1/0] (SYnc I0) Z &£ /R L E T,

4 [Set] ZH#LE I,

g_% Tools h'5 SYNC RIHIEERR Z:RE

Pro Tools HD ¥V 7 k7 = 771C & Pro Tools & SYNC
FIHBE AR OEE Z LT 27200 ET b
a—)LhH o ET,

W=7 909

SYNC [fl i ##5 (. Pro Tools HD 1 >~ % —
Tz — A%k T %7 ® D Loop Sync #HEIC
HIELTWE T, Loop Sync ¥ AZX— -«
27 % ProTools HD 1 > 2 — 7 = — AN L {Iti4
I5&5. SYNCHAMESEZ /Oy Z - V—2X
OV=T+AX—=) ELTHRETHTEMNT
xFET,

VAT Lh B & Loop Sync B D fikic
DT, H1ENILDIC] ZTBRLITEE N,

Pro Tools &, SYNCIRI##5 A' DigiSerial K—
MTHERIEN TS L EEH)T 5 & ZICSYNC [H
Wbk 2 HBIIC AR L X 97 Pro Tools Y
SYNC Fifds Z2idik 9% & [NV T = T )V]
AA 707 DSYNC AR D T /N1 AL
R— L DORENHENATONX T,


http://www.avid.com

Pro Tools & SYNC REIHAtgsSDESEERT S
IS :

1 Pro Tools & A > A k —)U L SYNC [F] {4 &5 7 12
%t L7z, Pro Tools ZfHI L £ 9,

2 [®E] (Setup) > [E:D#28] (Peripherals) 7
RU. [[AH] (Synchronization) X7 %27 1) w >
LE9,

3 [[AIfAMAR] (Synchronization Device) O KT,
[SYNC HD /] (Enable SYNC HD) (SYNC HD
DFE) £721d [SYNC EEA#as1ER] (Enable SYNC
Peripheral) (SYNC I/0 D¥55&) ZFIRLE T,

A——— Peripherais
E TN Muchies Control | MIDA Centrofers | Uereet Controles | Mic Preampn Salssitey  VINUL
MTC Reader And Generator
MTC Generator Fort: | nane
il Syrhaunieation Devien
¥ Enable SYNC Peripheral Currens Firmware Venian: 120
& ITE Intertios Esbled LTC Output Leved: -3 alu
Fitch Memory Enabled WITE Read Lines | Astoeratic
1 1t MTE Ensbiled VITEC Canerate Linad 34, 16
B-Phase/Tach [
B-Phase/Tach Pulses Frame 100 Reser Bi-Phase
! tnable Bub wesdom
Vartiesl Pashtita’ JORGrmAtm Siae Large :
Harizental Posion: Center Colar ‘WhnBiekBx ¢
Cancel [ |

[Ehat%zs] 54 702D SYNC [EH%=E D5

Pro Toolsid.DigiSerial K— k ZE# L. SYNC
FARERD 7 7 — LY = 7 Z R L E T,

T7—=LUxT7 %7 v T TF— T EHENH
B5E1&, Pro Tools & 3T A VA —)bENT
W5 DigiTest 7 U r— a YR L T,
103 X—YD [SYNCRARIRDT 7 — LU =
TEYYITTF—195] ZTHBRITEI WV,

[y a el « Y FUTSYNC R
BERETD

SYNC Al i##5 % Loop Sync THifE L. [F34
Begs] X477y A TR E, [y gy
FE] T4 FUD [SYNCERE] BXU 914
a—REEl 7Y 3 h 5 SYNC EIRES DF
TCEBINTE5X5ICEDET,

o0vo - VY—2R

[EyyaViE] D4V RY

[ty a V@l vay RcOnTELL I,
IPro Tools VU 7 7 LY X « A K1 %2 THMEL
ZEW,

o0vY - Y—2R (Clock Source)

Loop Sync F = — Y DR ERERITI &
SYNC [FIHE 23 A Pro Tools HD 1 > X —
Tx—REHIC Oy v=-21 Ry T Ty T
AZa—NICERENET, [Frv sy V—X]
Ry TT7w T A=Za—d, [y var#EiEl
T4 Y RURNICHDET,

o0vy - VY—2R

Sample Rate: 44.1 kHz

Bit Depth: | z4Bit = |Imerleaved: &
Clock Source:  |SYNC ! J

[EyyavE&E]l UsvRoTo/0OvY - V—RELTERS
N SYNC EHat%as
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Loop Sync F = —YNOKIRTH NI, EDKE
mTLruw s V—RAKTEES, o T
[o0Ovo V=R RV TT Y TAZa—MN5EZD
B &V — A2 389 % 721 T, Pro Tools HD
AVE—T =X LOEEDTIRIVAHN
YV —R (SYNCEA#aZ &) ZHHT2C
EMNTEET,

o0vo - U772V (Clock Ref)

BINLEZay s « V—ARBRICk->T, 71
w7 e VT 7 LY ADBRFEHRRED 9,

0v T « JV=ZANH SYNC FH#EDES

SYNC RN 7oy 7 « V—ACRTEE N
TWVWaEEIE. SYNCHEIABSENIL—7 - < R
=tk ET, [Favr], [KyaFi-
VI77LVA] | [EFF T4—=v ] &L
gR—=M[tya REIT 12 FIDISYNC
BEl LI/ va Yy THATES L ICAED XD,

SYNC Setup
Ciock Reference:

 Intarnalivs0. -
fositional Reterance: - |
Video RefFormat,  [N¥SE. T

Video In Format:
[lvso i (000
RefPresent: @ Locked: =) S| =
—_—
[Ey¥avEE] Y«Y kY0 [SYNCEE] Jv hO—)b
SYNCRIE#aR 7 aw 7 - U7 7 L AD#ER
L FO@ED T3,
. HEB/VSO
« Video In
« EFF - UT7 LR (SD)
« U541 77 L A(HD)(SYNC HD D H)
« LTC
« NA Tz AR
AT =T N
« AES/EBU
« U—Fruvwvy
=Ty

106 SYNC HD#4 R

SYNC [Ffk#s D ER L7y 7 - V—2R
I THRVE ZE, ISYNCEE] 73 v
[O0vs UT7LYR] A= 2—H [Loop Sync]
IR0 E9,

LTCZaw %« Y77 LY AT, [LTC] Y7
AZa—h S EBMOBIRKENDERTEX T,
129 X—YDLTCEZay )T 7 LY A
EBBLTLIEE W,

20v9 - UI7LYRZEEIRTBICII :

s [ g V@] (Session Setup) W~ K
® [rOvs UT7LYR] (Clock Reference) K
TT7y T A= a—D LRIy 7 - —
A7FIRUE T,

SYNC Setup
Clock Referance:
Positional Reference: |
Video Ref Format:

Video In Format:

[Clvso
RefPresent: @@ Lo

Time Gode Settings

s0vs - UT7 LYABERTS
(Ovy V=R Ry IT7 v T AZa—iF, 7
aw 7«77 LY A9 % SYNC A Hi#2s
OBPURE> THENIC [SYNC] NI &b
F¥9, (Fay 7« V=2 L TSYNC [FIH#
mEBRLThE 7y )T 7 LY R
RezcesTEET,)



flid Loop SyncBEEeo/Ov Y « V—AELTE

RIBICF:

s [ g UEE] (Session Setup) V4~ K
@ [#Ows Y—2A] (Clock Source) K I 7 v 7
AZa—nm5, HDLoop Synckdr& rmawy 7 -
V—RBERLET,

Sample Rate: 44.4 kHz Audio Format: | BWF (MAV) | Session Start:
Bit Depth: 248t 7 Imerieaves: [ | Incoming Time:

HD OMNI #1
HD 170 #1

System Delay:
Pan Depth:

. SYNC Setup & Timecods Offsats

20vY - V—RZERTS (HD OMNI Dfl)

o0vY « V=B HD /O DB

Pro Tools A —F 4% « £V EZ—T 2 —AN
aw 7« =A% MHHE L TV BEA, Pro Tools
F—F 4L AV R=T =AWV —T <X
R—bLixDET, yawy - V—ADX T3
W IN—FRULTHRE] BAT7TaTDEDA
VEA—Tr—ADREZL LI, B (vOvy
V=] AZa—MEBRTEET, BIRKE
AES. S/PDIF. Optical. V—FZ w79,

7r FAF AV BE—T 12— ADBEILDNT
LR, THADODY AT LIl @D 21—
P e A RETEIEEL,

[Vo7LYAL [Ovo]. BERIE] 1VJ5—5—

[ty>yary&El V1« RUD [SYNCRE] 7
vaviidd YIrLVA]. [Ovy] . CEERE]
A UV —Z—Iid. SYNC [EHIH2s 0 BRI
WNERRENET, [Ovy] & CEERE] V7 —
Z—IlE, 7Y kSR )LD LED DIREED [ Bt &
nNEJ,

®vso —-@—- | 0.00 semitones.cents

Raf Present: (=3 Locked: (=3 SpesdCal: (3

[UZ7LY2AL

[Owol.

CEERIE] AV I5—5—

Pro Tools HD CTid. TNH5DA VTV r—
2= [FFVAR=F] YV FUBX
U RE] V1 Y FUICEERREINET,
FLLIE, 147 X=VD [fFET VK
YU DRIREES VT — 2 — ] BTHBH
LIEEW,

UZ7L YR (Ref Present) [UT7L VRl A
YIOT—=Z—=k, €5t - UT L VA-axy
Z—ICBNRET A EENEET S LTI
ITLET,

OvY (Locked) SYNC [k n, FEIRL /=
saw 7 - YIJy7LrAIcay 7 LT3 E
X, @yl A VI —R=NEILET, &
RWikzray -0 77 LY ADY—ANRIA
GG, ko y U AT EE R H A O #E PR 4 o
BER Ovsl A IO —2—=BEBLET,

EERIE (Speed Cal) EERE] VI 7 —
Z2—ig, yuawv - )T 7 LY ADRERZRL
ij‘o

o« WM THISYNCHDZE Y 7 ENTHED,
yawZ 77 LYARTHLEL—TFD
0.025% LU

o« WETHEL MM SYNCHD 3y 7 &N T
WaBMN, vl - )T 7 LY R TFHLE
L—F XD 0.025% ~ 4% &L

o« HETW-> L DEM : SYNCHD 3y 7 &
NTWVBEH, 7y s - )77 LY RAETH
L7l —1F&D0.025% ~ 4% FEL>

o HETHL M SYNCHD 3y 7 &N T
WaBMN, vy - UT7 7 LY ARTRIN
H5L—1F&D 4% XHEN

o« KT DA : SYNC HDidmy 7 &
NTWVBEH, 7av s - )77 LY RETHE
ENBL—HFED 4% K OEW

o JHAT:SYNCHDIZEIRLzZ7aw 7
L>Aicay 7L TWEawy

Uyoyr
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RKIvarb-UVI77LYRX (Positional Ref)

RIVaFI-UITI7LIRAEERTBICEI

= [SYNCEE] (SYNC Setup) 7> 3 >d IRy
2aF)b UZ7L2R] (Positional Reference) K
TT7wTAZa—=6RIyaf-VT7LY
AEIRUE T,
RI¥aF -V 77 LY RELURNEERT
TETJ,

« HEJLTC/VITC

« LTC

« VITC

« VUV BALO—F

« NATzARX

BoJL—r

SYNC R es > 7L L— FE, BHED
Pro Toolstw ¥ a>ovy > I L—hic k>
THEOET, XAV R7RY « = RTR.
SYNC Aoy > 7))L — MESYNC
SetupV 7 b7 +2—F 1 UT« (Windows
DH) FTEZ 7Y FISKIVD A A v F 2 {fi5
TEINTEET, HEOT TV L — b,
Y)W L —RMLEDICERENET,

Pro Tools V7 b =7 & Avid HDX,

Pro Tools|HD. Z7zld HD Native/N—F>U =7
ZMHT 2 L. SYNC B IEEAARER
NTOY YTV L—RrHuLET, [TLA
Ny V] Eielk Dx—Ro o 78E] XA
Tuygceyaryoy IV L— NERET
L. SYNCREAB#RE R LY > IV L— ki
BEINET,

SYNC HD A K

F=F4FEEFFOITVT v ITBLOTILG
>

Pro Tools Tl&. ®mK4.167% DS IVT v T &
4.0% DTIVETVPTAET, ETAZEHE
L—Y— -+ Sw oI EEE. [y
YavREl V4 Y RUT [ETE TSR]
AZa—hWHEATESZLSICARD, EHEE X
RO SN Rt —T A ETIF T A
EANCEHATEE T, THICKD Pro Tools i,
FEAEDSMPTE D7 L —L+L—F &
Tx—=<v MCEIILE T,

A\ Pro Tools HD T, 4.167% DTV 7T v T &
4.0% O TV H 7 VId, 176.4kHz & 192kHz
Dty a yTRERTEELA,

94 L3—RL—b (Timecode Rate)

Pro Tools Zffif 3 2 35E . SYNC [A AR D % 1
La—F--L—tratyyraroxzALa—F-
L— FRECHBWICHVET, Evyarox
ALI—F-L—F&, [EyvrarvReE] va v
Ry TCRELET,

tyYavoyALd—F - L—MERETDICE :

w (L aVRE] YoV RUD [0 L0—R
L—RIRYy T 7w T A=_a—h56L— hRERL
ij—o

Session Start:

Incoming Time:
Timecode Rate:
Feet+Frames Rate:

Timecode 2 Rate:
ime - Auto Match Pull Factors

tyvravoyALO—R - U—FEERTD
AZYR7OY - T—RTi&. SYNC AL
DHEALI—F+ L— k&I SYNC SetupV 7 k
Jx7 +A—T4J7T« (Windows DH) Fiz
ooy bRz ffio TEIRTEE T,



EFF cUIPLIRTx=Iv
SDEFZ -UJ7LVZR

[t a v&iE] (Session Setup) 7« ¥ F
UD [EFF UTFLYR T#—<v ] (Video Ref
Format) Rw 7 v S A=a—m6 Ly
2R LT [PAL] F721d [NTSC] BN
LET, T Ty >a ViCETERH5548.
T4+ —<v MIEBNICREENE T,

SYNC Setup
Ciock Reference:
Faositional Reference:
Video Ref Format;
Video In Format:

Ref Prasant: - Locked: (3 Speed Cal: @3
—_—

SDEFF - 74 —< v NEERTS
HDEFZ - UJ7LY2R

[ty av&E] (Session Setup) 7« » F
TD [EFF UT7LYR Tx—<wv R (Video Ref
Format) Ky 7w S AZa—hb5 vy
YOETA VT T LVA L—FEERL
F9, ITCICkyYaVICETARNBBEA.
TA—=<v MIBABNICREENE T,

Sample Rate: | f
Bit Depth:

Clock Source:
System Detay:

SYNC Setup & Time
SYNC Setup
Clock Reference:
Positional Reference:

Video Ref Format:
Video In Format:

Ref Present. @ Log

Time Coda Settings

HDEFH - 7#—< v hEEIRT D

[EFF UTFPLYR Ta—<v ] Ky T7 v TR
Za—TRYUFOEFS - VT 7L VA L—F
ZEIRTEET,

« Slow PAL - 23.976

« Slow PAL -24

« 720p - 23.976

o 720p - 24

« 720p - 25

o 720p - 29.97

« 720p - 30

« 720p - 50

« 720p - 59.94

« 720p - 60

« 1080i - 47.95/1080psf - 23.976
« 1080i - 48/1080psf - 24

« 1080i - 50/1080psf - 25

« 1080i - 59.94/1080psf - 29.97
+ 1080i - 60/1080psf - 30

« 1080p - 23.976

« 1080p - 24

. 1080p - 25

« 1080p - 29.97

« 1080p - 30

« 1080p - 50

« 1080p - 59.94

« 1080p - 60

HDEFZUJ7L YA L—PFTOEFF -
1Y« T3—=v bOEERE

(SYNC HD®%)

gay 7 )77 L YARETA U T 7L UR
(HD) IC3%E Lz8%A. SYNC HD T, #iR
LizETFt -7 7L VA L—hRCHELEE
FTE AV T —<v b (NTSC 721 PAL)
MUTFORIISCTHEINICHRESNE T,

TL—LL—FMN24 F 721348 DIFE D H,
Ry TTY TAZ2—TETE AV TF—
Xy hERETEET,
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EFF-UIJ7L2VRX (HD)* | EFH -
L—hk 18R
Slow PAL - 23.976 NTSC
Slow PAL - 24 PAL
720p - 23.976 NTSC
720p - 24 PAL
(NTSC &)
720p - 25 PAL
720p - 29.97 NTSC
720p - 30 NTSC
720p - 50 PAL
720p - 59.94 NTSC
720p - 60 NTSC
1080i - 47.95/1080psf - 23.976 | NTSC
1080i - 48/1080psf - 24 PAL
(NTSC &)
1080i - 50/1080psf - 25 PAL
1080i - 59.94/1080psf - 29.97 | NTSC
1080i - 60/1080psf - 30 NTSC
1080p - 24 PAL
(NTSC &)
1080p - 25 PAL
1080p - 29.97 NTSC
1080p - 30 NTSC
1080p - 50 PAL
1080p - 59.94 NTSC
1080p - 60 NTSC

110 SYNC HD#A K

AvidEFFEAL /K- bR EEOIOVY -
UIPLIARETFF UITIPLIR EFH
4 V0DERE

AVIdETH « AF 0 Ty g ong VR—

F9 % &L &iE. ProToolsld A >V R—k9F 3% X
T4 TR LCELIEZZay 7 - T 7 LA,
EFt V77 LV A L—hF BETF A
Tx—<v FZHEMNICRELET,

MachineControl D:&E

MachineControl ZfEf L TW A&, #fE
BT T BB R RITVET,

MachineControl Z&&Ed BICIF :

[B27%E] (Setup) > [EB#88] (Peripherals) 7 3
RU. [EH#A (Synchronization) 2 77%Z 27U w7 L
i@—o

2 [[FI#A] (Synchronization) “X—3T. SYNC [AlH#i
s M BUED R IR & x> TH D . DigiSerial
WEIRLIeR—FTH2 T L 2R LET,

3 [xyvavko—] (Machine Control) X7 7% 72
w7 LEd,

4 [9-E>xy>ar bO—)U] (9-pin Machine Control)
F721d [9- €Y UE—R] (9-pin Remote) + 7 3
VA ICLET,



FSYAR—=b « IRY—EBIRTSD

ProTools DTV AKR—F « Y AZ— &L
7 2 —%ff>5 & Pro Tools® b5 > AKR— KT
avbhru— )T EEEEERTEET,
Pro Tools & RV 7 I )] XA 770
[(F#A] F7zi [y raryibo—)l] 27T
FRC UMD E I E— RIEINTE
£9,

Transport » « ProTools
Online

Machine

Pro Tools hSVRAK—bk - YR&—

SYNC Setupv/7bh9x71-5«
UF4DVI MIOITDERE
(Windows ®Dd)

Windows ETSYNC Setup V7 MY TP #EE
FHICE :

1SYNC AN 99 XR—T D [0 7 )L
DFHPICH->TCa vV a—2—EFHEh TV
5T R LET,

2SYNC SetupV 7 b7 -2—FT 1 VT 1 &L
MLET,

3SYNCSetup 7 77U —>a YOk LB
[SYNC Setup] > [Preferences] X = 2 —7%ZER
LET,

A4SYNC OV a—Z—DEEHOWEY xR
TIV e R—=FEBIRLET (FRBBRIN TV

WHE .

SEREREY Y FU 2L X9, SYNC Setup
VI U7 =74 UT M, SYNC [FHIH
WERBLUIEC L RERT A AT LA - 2TV
VICERRLE T,

rSIWYaA=F10T
AF—FZ LED

SYNC [ 7ay Fsxve [y g
VERE]l T4V RIIIHB (ayy] &
BRIE] OLED X, MEZRET 2 DITEZLD
9,

VI7LYRl 1095 —5—

(Eyyav&El sy Run [V 77 LV 2A]
AV —2—%, SYNC AN ERZ L
TA VI 7L VABEEZELTVENES
WERLEST, COA VI T—Z—=WEITLT
WiEWIEE, SYNC RSO T4 - 7 7
LYA a2 Z2—DC T FERE X —3I 32—
Va VOREZHER L TLZE W,

EE00 sermas gty
Locked: (=3 SpeedCal: [}

®Mvso —

Ref Present:

EFH - UT7PUVIR - AVIT—5—

WI7LYRIAVI5—5—([EyyaVEE]l D« Y RD)

Pro Tools HDY 7 F 7 =7 Tk, ThH DA
VIR —=M [F T VAR—=F] U4V R
TUBXC MHE] v Y FYICERRENE T,
FELCR,. W R—=VD HHETY sV RFUD
FERLREA >V — 2 — ] 2 TBRTZE W,

P28 AVAMLERE

111



[REFML] T«—ILF

(v arRE] V1Y RUD [BEYAL]
7 4 —)V Ri&, SYNC AN R 3 )L
VI 7L VABZELTVWENESI D ERL
F9, XA Ld— K% SYNC R AASL
TWVWBEER. CDT4—IVEDNET T 47
W5 TWVAEEE, N— Uz 7HERRE.
AV a—R—=—~DOVY T )VEH. VI bz
TRERMRLTLIZE W,

]
Session Start: [ 00:00:00:00]
Incoming Time: 0000:00:00 +—— REYAALO—R
Timecode Rate: [E h
Feet+Frames Rate: |24 =
Timecode 2 Rate: |30 |

BES( LT~ RER (IRyys VRE] 91V RY)

EEFEE

Pro Tools 2 SYNC Al fH#8s & i{E T AW
Al MTCICYID B2 5 GEIRFTRERGA) D,
SYNC IR DOMERE 2 HilT 20 & 5 iz =ia
EATRTHNERENE T, NEEFEREE] XA
TRy BNERE N AR, B, DigiSerial,
Z OO 2R L T IZE W,

BEREI 7O

WERREX 717 Tld, SYNCHEIHBER & D
WEMNRMZ e &b Y Z B LT 572D
DA Ty a VLT EBINTEET,

MTCER (Use MTC) SYNC [RIH#A k& 23 5 il
TEEWVWHEARRERCORERYZT ) v T L,
MTC R HICBERE R E N TV 5 MIDI 1~
RB—T 1 —ANYOBEZET, 24Tz
EMTCEHICHIELTED, H5HLHCPU
ICERENMEHEE L &> TV 5 BN
WETT,

112 SYNC HD A4 R

SYNC###F (Keep SYNC) t v 3 7% SYNC
ARSI ICRESNZE RICT 20 WEZ
THHENL G B 721 SYNC [RIIHERR DM 7z il
X TOREVEIV I LTLIET,

RHEDEE

RO TR TNz b NN T B 55,
Tz LTS IREW,

o VAT LDPES TIETay 7Ty SENT
WABLAER, IRTOEBETELWIL—L -
L—bh&74+—<v bk (NTSC 71X PAL) A&
EENTWVWBRZ EZHRLTLIET W,

o VAT LDNERERMETRY 27y TERTY
ZOICITNHECRERIZ. 7uy 7ESLHRTE
HERLTLZE W0,



$£3E: SYNCRHEBEDIN\—FYTTFEYIMIIT

SYNC RHiEazD 70> IRV
s0vY - IIRU—F—[\SA—F5—- KIVaF - TU—L-L—h-
- UZ7LYR - a¥ kOl UI7LYR - A1 YF
= 2T 2L YF

&4 LO— KRR

== - rOvZ - AF—45ALED
[ RR5— ] JU—LLED
oawvy - L INVE S RIVaF)b - JUb—L -
UZJ7U>ALED LED UZ77U2VALED L—KLED
1. SYNCHD®ZOY MRV
aveO=-EF+ATAL 09 + UIPLYR « AAYFELED. C DA A v F

SYNC Ffi#ssoa—A)L - 3> ba—)bid, X
T70Y bNRRXNVICHDET, Ny 7)8x)VDa
I B—EREICDVTIRE2E AV A M=)V
ERE] TBRLTEZE N,

BEASYF

SYNC [} BR DBIRA A w F 2L TAND &
BENA AL ET, ALy FEMLTHIT L
BRENA TR ET,

IR A A v F 2P LED (. SYNC EfH#ELR Dk
P ERERT7 7 =L 2T HERENDH, £ L
YYBIRITUE S, SYNCRIBBISENERTE
ZIRHEIC/E D L LED V V7 WREICED 9,

Tld. SYNClA# D 7oy 7 - V77 LV A%
BIRLEJ, #EIRLEZ7ov Y - VT 7LV,
say s« V77 LYALEDICERENE T, #iH
TE570v 7 - UI7LYAANIUTDOLEE
DTY,

c UFF - UTFLUA

« SYNCHD : (ftf = SD, #fi =HD)
« SYNCI/O :SDD#H

o Video In

« LTC (Linear Timecode)

. TVRI

« SYNCHD : Word/AES Chtft = Word, 1 =
AES/EBU)

o SYNCI/O:7 ¥ % )V(Word £ 7zi1& AES/EBU)
PEPAT =RV
e NA Tz AKX R
o HE/VSO
=Ty

3% | SYNCEMEED/N\—RI 7LV T KD
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114

K1 IWFvITETIVIDVDEREICHIZYTILL—h

IwFyF | BYIW-b—Fk
gov 44100 48000 88200 96000 176400 192000
+4.1667% & 45983 50050 91967 100100 n/a n/a
+0.1%
+4.1667% 45938 50000 91875 100000 n/a n/a
+4.1667% 45892 49950 91783 99900 n/a n/a
BELU+0.1%
+0.1% 44144 48048 88288 96096 176576 192192
-0.1% 44056 47952 88112 95904 176224 191808
-4.0% BKY 42378 46126 84757 92252 n/a n/a
+0.1%
-4.0% 42336 46080 84672 92160 n/a n/a
—4.0% BKXV 42294 46034 84587 92068 n/a n/a
-0.1%

W=D e RRG—= e A VI —5— 94 L1—FHRE

TOLED AT LT3 & Ei, SYNC AR
Pro Tools DIV —7 « S AX—HETHB T L%
RLTVET,

B JIbL—HFLED

RO FE I EGOLED X, SYNC [FHIHES O HfE
DY VTNV — EFERLET, TAVT v TS
WET N B LED DVURT, §XRTOY VT IVL—
FREICHLUCTHATEET, £1&, ST v
TERRTNVET LI EDEROY T IV
L—hFrZERLTVET,

IIRV—5—[I\SX—5—+ Y bO—-I

INED4DDAAL v F TR . EALI—K-Vx
I =R =D, PALNTSCOBEHR, > )V L—
kZ OAthod SYNC [A A IS OBBE A E I R{E T &
F9, XA LA—RLED 7« AL A&, BfE
DE—FR, BIRULIINTG A= — BEDERE
NE9I,

SYNC HD A K

ZD7X T AV FDZHEGELED I& SYNC [q] H# 25
DERALA—=REINTGRA—=RZ—=DT 4 AT VLA T,

AL LA=RBEORYaF - VT 7L VR
(NESE TN . B B JL—LT&
IRENE T ATE/ BT «— IV FOXFNE, 7 L—
LEROEOD/NUS EF > TRENET, 71—
LB TR Ui/ NS BER S D7 4 —IUR
ZRUTWVWET, NUEN WA, T8RS
DT 4 —IVEZRLTWVET, SYNC [FHIH#IEN
LTC/VITCH#UIEE—RDO L ZiX, 7] DD
N ST U E T,

SYNC A DX A LLaA— R « T4 AL A&
ProTools CEHAETNTWANBE A La—F %7
Ly FORENRICHEFRELS ., HBEOANT XA
La—RPNEICERENET,



INSA—=H—&(E [Set]. [Run/Stopl. Z DD /S
FTA—=Z—-a ba—)LEMHH L TSYNC A&
WERETHEER, LEDT 4 AT LAKNRT
A—X—D4HI, H, ZOMDT—2HERREIN
ES

#%LED DG & fHEZ R RICOL TR,
149 X=YD [RFGRA=%—] ZTBRIEE
W,

RI2aFIW s UITFVIR « RLYF

TDAAYF T, R¥¥atn-VI77L VA
LEDICK D/RENS SYNCHDDRY ¥ 3 )b -
V77 LY RAZEIRLE S, [LTC] . [VITC] .
[Bi-phase]. [Generate] M 5EIRTEE I,

LTC/VITC HBYIE € — K TIE, SYNC [R5
MEBLDY =A% 202k Z X TLTC
BEUVITCHI FDLED B ST LE ., 2Dk
LTC 7213 VITC D LED W4T L, BRE N K
Dratn )Ty LY ARRLET,

Fb=Lb—=b+R1YF

CDAALYFTE, ZALI—FRDTL—L -
L—hreT4—xvw bk (RaYvS: - TJL—LEFk
/v ray e TJL—L) BERLET, EIRL
7e7Lb—L+L—breTFr—<v M, TJL—L"
L—FLED & [DF] LED T/RENE T,

Ib=L+L—PFLEDEDF VI —5—

CTN5IESYNC A OBIFEDT L— L L—
FEFRRLUET, 4 DOREADLED H30, 29.97,
25, F/ld 24fps Z/R L E T, [DF] LED &, Rmw
TeTl—L G Fid/ v Rkay 77—
L GHXD) ZRUET, 23.976fps 2R & &,
24fps D LED WL £ 9,

AF—9ALED

INHOLEDWRZ7ay 7 - V77 Ly AICEET
% SYNC [ EA SR OBHEDIRREZ R LE T LU D
AVIr—RZ—NHoET,

Ov%Y (Locked) SYNC Al # 2z D EIR L /=2
Oy 7« U77L2AICByT7ENTNVDS L E,
FRDOLED Wik LE 9,

« SYNCHD:BRL7z/tw )77 LY R-
V= ABARM R ¥, K E Ty ke
BeEH D & &, [Locked] LED M ta T ik
L&,

« SYNCI/O:BRLZEY 7 )T 7 LR
V= ABARME ¥, FE Ty ke
BE D & &, [Locked] LED Ml T K
LE9,

Speed Cal (Speed Calibration) T @ LED M
s L.Zay 2777 L ADRERRLET,
o FEETHAT C SYNCHRABME Oy 7 ENT
Bo, yav 2y -)I77 LA TFHLE
L—kD0.025% LA

o T I SYNC RGOy 7 &
NTWBEH, 7y s - )77 LY AT
L7zL—1F XD 0.025% ~ 4% 3EH W

o HMAOTW-o> DA - SYNC RO
TJENTVWDEN, 7avr - U777 L VAR
FHLZL—F XD 0.025% ~ 4% EL»

o FROTCH I SYNC RII#RR I 0y 7 &
NTWaH, 7avy 1) 77 Ly AT
L7zL—bF XD 4% & 0EHN

o TS D AP - SYNC [FAHREERIE T Y
TJENTVWEHN, 7avr - V77 L VAR
FHLEZL—F&D 4% &b EN

o 1HAT : SYNC [FIJHB.ERIZ IR L7y 7 -
U77L>RicayZ7 LTy

UE—p+« E=F SYNC[H KRN E— DA/
Jay kxR ay 77Uk B—RICRESN
TWVW3ELE, COROOLEDPEUTLES, TD
LEDA AT LTV B EEX, 7a Y MSKIVDXR
4w FIREHLUEE A

FELCIE 118 X—Y D [SYNC Setup X1 7' 1
Joay b ua—VBIXUT4 AT LA TS
BT,

3% | SYNCEMEED/N\—RI 7LV T KD
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SYNC EHEREDINY T 1KV

EFF - UI7LYR  EFFANA LTCAlZ  AES/EBU D—K&Ow Loop Sync AltA
AR I LA
| | |_|_| —— | |
LTI '@ B O ;'./.\ i @ I @ _—
| | | | |
NATA4X/50 AL -2UPIL MTCHA 9-EVHAL19-EVHA2 ACER
GPI/)I\40Ov

2. SYNC HD @/ )\l

MI7x4X/%/GPVINAOY b

NAT AR, Za, XAy MEEHDT 7+
PVY— K=+ TF R LI EDTr—TIUH
RETT) , TOAXRTZ—IFGPIDO AN, Hh
(Tz—R—+ AZ—=FEEFL). AIV—EEHIC
EHEHLET, TOR—FI. BK12VIAS T =
AREHIELET,

COR— N OBRRICHET B IERE LT F DM
DEMFICOVTIEESE EERENE Y - 7Y
AVAVN] ZTHBRELIEZ D,

EFF - UT7LVR

LTS SO QPP IR EE SN
A REEOC FHERE L, BT - V—
ADBOEREZELET,

[Video Ref] A > Fw MdZrmavy sy - U771
ZHICHHATE, 9-CUBBERAHTR &Y
L—LksEo) 77 LY AHICEBHTEE T,

FIETZESOMBIZULTOLEDTT,
« SYNCHD :SD (NTSC/PAL) £7zi3HD (F 5
ALNWVEZZNNAL L)) 5

« SYNCI/O : SD (NTSC/PAL) fE5DH

[Video Ref] R— hFIEX—IF—FrDI—T X
=+ R—=FTHH., 7T7vINN—=ZX-RZDfth
DETF VT 7 LY AEMOEIREHBEE S
TENTEET, SYNCEIHEIDOBFENA>T
WBENEIMICBEDET, 1DHDEKR—KMTAT
LIEEEM2OHOR— I EHIEINE T,

116 SYNC HD#A K

BEZINLDR—MERTS EXE, UTFD
WIENHOEITIRENDDET,

o 754 —LDBNC %— 3 x—%— (SYNC [
BasicE) 28 5 — 5D [Video Ref] R—
McHHiLET,

ERAES

« Z—IFX—FETNTVLBHOBEINE S —
77D [Video Ref] R— b+ \EFR N TV
TLZMRLET,

A\ SYNCHWIENE F A FMF = — Y NO K%
OB THZHBHF. TOART Z—\T754—
LBNC & — 33— 2 —Z#H LRI NE%D
FH A,



KRR« JUZI « K=k

[Host Serial] R— k&, SYNCIA/Hi#%#% % Pro Tools
a7 - 71— KD DigiSerial R— b\ & EHid 25 N
JE (42179 k) OKR—KTY, Pro Tools &
WK Ly e &, SYNC [ I #28 0 [Host
Serial] R—rZXIHEIAVE 2 —X—DFEHED &
U7)b - B— McHHi L. SYNC Setup V' 7+ 7 -
I—F 1Y 5+ (Windows DH) Z[MFLEI,

EFF AN

VideoIn 72y 7 £z VITCRY >3+ )b -
V77 L VAAN. B0V T4V K7« =%
BADSD (NTSC/PAL) EF 4 « V—AH 5D
BEZELET, ORI EZ—IE 54— LTH
HTE—IF—FETNTWVET,

[VideoIn] 327 Z—TIEHDVU 77 LV RAES
ERZETEELA,

Video Out BIfED [Video In] E5%#H A LET,
VITCEX 723w 1« >~ R N—=UREMN A Vidin -
TVWBELEE. TOT7 TNy M EZONERE
KBZLLTEET,

MTCith

[MTC Out] & MIDI %A Lsa— K (MTC) D&%
HAOLET, 2O MIDI F—ZiZ T DH I
FHNEE A, MTCIE, SYNC FIARZR DR ILT
BRIy af- )T LYABXRC 0y Y .
V77 LvADWInhicay Z7ENTVWSRM
WKHEREI NS D, ERE—RIZBWTERKEN
£9, BEDES., MTCHTEY =z xL—%—D
EHE /FEIREICENE T, TOR— &, SYNC R
Bas i BNV S — 7 Y —F 7213 thod MIDI B&RRIC
MTCZ G d 572D EDTT,

MTC (X SYNC [N 2 1 La— FEEKT
e FICHNENET, COHIIE, 214
I—FK (LTC) M7A RV VT ORIa—+r35%
TEMNTEET, fELIE, 145 RX—=TYD TMTC H
HETA R TRDIa—b] BZTHBHELIEE
A

LTC AL

LTCIn R¥vat/ruayr-) T 7L YA
WEBNRSGAME T VNS VAR T F 0
TJDYZT « BALa—FK (LTC) « V—RA%E%Z{E
LEd, TOR—ME, NEHTy FEZIEZVIRD
T7RLA b IvIDE—FT 4% bTvIh5
LTC%ZZET2DHICMHLET, iHEHER
LTCY—3R « A &, Pro Tools & 71> k%
IV BHHATEE T,

LTCOUt NS ARE 7217 VNS VAR DT
Jarg A —Fo AoV =7 - A LaA—F
T UET, SYNCIHEIHKISIZ, TDOR— I
ANENFELTC KM B, FlEANIN:
VUTINW e ZALTA—REE EICLTCELERT S
EORETEET,

LTCHi /1 L~JLid, Pro Tools D [V T = F)l]
247w ro [FAM] XR—Y, SYNC RO
Juy ko ay ba—b, 7 d SYNC Setup
VI xT7 « =747« (Windows DH)
o THEBTEED,

AICBI L TREL <IE, 8 & MK e Yy -
THA YAV ] ZTBRLITEEW,

AES/EBU AL

AES/EBUIn 71w 7.V 77 L2 ADHMNICK
D, AES/EBUT Y2 - F—T 4 F 55 2ZEL
X9, SYNCHABIHKZREZ, E50rmy Z7EWRD
HMAL, A—T o AEREIEALELA. T
VRN e A =T 4 FERDADENHE R, T
DESBIE TN, AES/EBUT V2V jaxy
Z—\R@GELNFEE Ao

AES/EBU Out SYNC R #s Dy > 7 - &
0w 7 ERPIC—RT B IVL— D, BE
(FRTOE Y FHAT) OAES/EBUA—T 1+ %
FEEEZMILET,

D—-RoOvIAEh

O—=RoOvIAN 7w )Ty LY ADHN
KR, AxY > FIVL—b) I—Kray 7z
BLET, Y—FRravw 7k o7 - a
UV=IWETIRN =TTy FHIHHL
£7,

3% | SYNCEMEED/N\—RI 7LV T KD
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D—=-RoOvIOHA Ix T TV L—FDT—KT
oy ZER (T—RKo7ay 7o) £z
256x A—N— sy 7iEREH I LET, C
DR— MESYNC R ERO 7Y F3x )LD a
Y hAa—)b /E SYNCSetupV 7 bV 27+ 21—
F 14U 54 (Windows D&) B> THELET,

-EVitN1&E2

MachineControl ZfffH L7z X7 LT, 2D
2DDR—FENEBDI- ¥V « b TV AKR— R
E#EERTZ DY TV FTyF e aV b
O—)V#EREZ M TEEd, ~FICHTZ3
RK—=rF 1D TI,

Windows ¥ A7 L Tl KD MHAEZF 5113,
Windows 22 ¥ 2 —%—DCOMA— M ZfHHL
TLEE W,

Mac ¥ A7 L CHRAKDMAEZ1E S ITIE. Keyspan
USA28XG USB U T )V« 7 X T Z—7fifiL T

CEEW,
REL <&, IMachineControl 7 K1 % 5
CEEW,
Loop Sync Ait71

Loop Sync {3 Pro ToolslHD - > Z—7 = —A®D
FHICHAENE 7oy 7E5TT,

Loop Sync In Loop Sync % Pro Tools|HD -7 >/
2—T 1 —ANEZELET,

Loop Sync Out Loop Sync ZH##G L %9, D
R— Ml&. |AID Pro Tools|HD 1 > % — 7 = —
AR/ LET,

ACER

SYNC RIS I IIATHED FEIR 7 — T IV DM C &
B HBMIGERINET (100V ~240V),

118 SYNC HD#A K

SYNC Setupv/7bhozx7 15«
UF+

(Windows D)

ZDOtr 3 TiE SYNCSetupV 7 b x7 -
I—F 4 UTFsDAY A= )LETF A AT LA
DWVTHIAL X,

SYNC SetupV 7 b 27 « 2—F 4 UF 4D
RBEEFIC DOV TR, 103 X—=YD [V Tk
JrT7DA VA=Y a v BEITSBREE
AT

SYNC Setup ¥/7050aY hO-ILS
FUF4ZATLA

00:38:39.08

Clock Ref: |Videa [Video REF Input) =

Right-click or hit F1 on
any item far online help

Sample Rate: | 192000 hd LTC Output Level [+3dBu
Full Rate: |None - LTC Servo Gain Dffset: | O [fastest, »
word Clk Out: | Session Sample Rate  » Freewheel Duration: | 3 Frames -
Positional Ref: |Vertical Interval WITC) w Video Format: INTSC =
Frame Rate: |29.97 - VITC Read Lines: | Automatic v
Db window WITC Generate Lines: (14,16 =
v ‘Window Enabled
Cice: ’ﬁ Iv WITC Insertion Enabled
ot ™ Pitch Memory Enabled
Vertical Pos: | 200 From Bottom I¥ |dle MTC Enabled
Horizartal Pos: | Center - Generstor/Bi-phase Preset

Hrs Min Sec Frm

[oooo foo [a —fen |
Zermn Set M

Color: {'Wht on Blk Bkgnd =

Bi-phaze/T ach Parameters -

YWining: | Bi-phase: Fw/D = & leads B
Pukes/Frame 2264) [100 Set

“Yariable Speed Dveride

Y50 Semitones: I
H Enabled e PR ,T =
Frequency: T R i 0
ooooon.ooop e 3 [0

SYNC Setup ¥+ 70% (SYNC SetupV 7 hoz7 -
d1—-F4UF 1)

SYNC SetupvZhoz7 - 1—5F14UF1D
ALVD

» SYNC Setup %1 7 11 7 WO(LEDBHi 24 7
Vw7 LT [Help] ZRT B, F1F—%HL
E3



[#4L3—FK] (Timecode) D1V FY

ZALA—R « F 4 AL A&, SYNCIEWIHE >
0y hSERIVDLED ZA LIA—FKR « T4 AT LA
FENRBLL, BIEORY v aF - VT 7LV ADR
ALd—F 7 RLAZFRLEST (R B
TL—5L),

SYNC RIS ER DA BB S D T + — )V R &2 FHi A
exix, vRL—%Z—nhamr (1) LY
AR O REDVET, HEESOT r—IVEE
FHRALE ZE, L —&2—Fany () IR
DI, FEBBAT—% R, VITC DFHA
FHH, BXUOVITCHAEOD 5 50% D 74 55H i #i
FNICHBEEICORERENET,

90y - YI7LYA (Clock Ref)

Zoay ha— LTk . SYNCRIHEI RO 7oy 7 -
V77 LY ARBENLET,

e T Ve o

cOaybta—)V T, SYNCRKIOY S
JVL—k (¥ ProToolskty¥a >y
JWL—1h) ZERLET,

JIE (Pull Rate)

coaybua—)li, BEOY YTV L — My
TRTINWT Yy TERITNVET Vet I LET,

9—-Kko0v o7 (Word Clock Out)

Zoaybhuo—)bix, SYNCHIHESRO T —F >
0y 7 1% 256x (Super Clock) £zt > 3
YOBEDY YTV L — b (44.1kHz T 1x 7210
48kHz Tl1x) “\#ELET,

RI2ari-UYI7LIR (Positional Ref)

ZOar bu—) )Tk, SYNCFRIHEZR DR
YaFI eIy L URAERBINLET,

ZL—L+* L—b (Frame Rate)

Coaryba—Ib Tk, SO (RRBNETE
JRENT) Z A Lnd— RO fps (frames-per-second)
L—hr2ZHRELET,

KRRTE (Status Display)

TODT 4 AT LA, SYNC [EHHBESR & b iskas
ICBE#9 % SYNC SetupV 7 by =7 « 2—F o
V7 DREDIREZLLTDOEBOERRLET,

LYIWIN\—-0OvY (Resolver Locked)

BIRLENH 7oy 7 -V T 7Ly AFERIE
SYNC AR DN 7oy 7 « U T 7 L v AL
SYNC AR Ty 7 LTV B &I LETD,

Speed Calibration SYNC F##8i D A7 L -
gy T XRTOMN Ty ZH Rz
TWL— MCHETZEERTHS L EICITL
¥9, TWTy T, TVEIY, TL—L+L—F
DR—HERTENTEET,

Z¥—RFy )T L— 3 VICDWTREL
CE. 115 =YD [RF—XALED| #C
BRI XV,

Regenerator Locked SYNC FJ#as A, A7)
ENERYaFN VT LVARY =IOy
7 LT, €54, LTC. MTCT7 7 Ty FhH &
ALa—FEHERL TS EEWTHITLETD,
SYNC A Z 4 La— RENETERL T
WBHEEERUTLET,

Connected to SYNC I/O SYNC Setup %1 7 1
TDY 4 Y RUMN—FWICKRRENTED,
SYNC AR LiifE L T2 L ZITRATLE T,

Waiting for SYNC 1/O SYNC Setup %1 7 1 %/
DY 4 YRR —FMICEREINTED., SYNC
MR LEE TE AV E XTI LET,

Port Relinquished SYNC Setup % 7 & 7' @
U4 YRR —FRIICERRENTVERNE &,
F 7213 SYNC MR AR LiBIE I B 7eHD VU T )L -
R—=brHPEOMERVEZICHITLETD,

LTCEALAIL (LTC Output Level)

ZoOay ba—)L T SYNC IO LTC i)
O7Fag - F =714 - LX)V %-24dBup B
+9dBu ETTHMEL £,

3% | SYNCEMEED/N\—RI 7LV T KD
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FYU=ikf=Ib+ Falb—ya>y

ZOary bu—)b Tl HEY — AWl E 7o
IE U7, SYNCRHBISSRY v aFiv- )77
LYR s F—22MR LR A ERELET
(Pro Tools Tld XA Lad—FK « JY—kKA—)L&
5D,

EF% « Ix3—Iv b

oAV PA—VTE ANETAHES EHIET
HHEB DM SFDT +—=< vk (NTSC %7213 PAL)
ZHERLE T,

o NTSC (&, dbEk. HA, ZOMo—HiRO i
THEHENTVET,

¢ PALWE, S—0 v RDIFEAE, VT, 7TV
ATHHAENTOET, SECAMETADI—H—
(ISR, ay7, ZOMO—MOMIE) &, PAL
IR LTS IREN,

VITCU—F + 51~ (VITC Read Lines)

Zoaryhba—)L T, VITCY—AHICEDS
AV - RTDANETAEESZMHHT 20 ZkD
F9, [Auto] ITRESNTWVS & XX, SYNC
FARIR IR OGN T T A >« X7 ZHEWIC
MZELET, £/, FFEDVITCT A > - XTI
WETBTLETEET,

VITCERIS 1> (VITC Generate Lines)

ZOaY Fu—)L T, SYNC [FHERD VITC
EHATRZHACTAEEDST AV - X7 ZERD
F9@HEIET T A (BFELWV) RED14/16
DEFICLTEBZXT,

VITCiEATE (VITC Insertion Enabled)

BIRT B &, VITCHH N ETAEBICHASN
%9, SINCAMEROY FA ANICETHES
WNHs k., £ LU TSYNCREHABIEN VITC %
AT B2EOOENZE—RTHB T EHHHRER
DET, MR aFN- VT 7LV A E—
RIZ VITCE 72l HBIYIE LTC/VITC T4 ,SYNC
AR X, VITC DFi AR & VITC DK
ZEFFICITS T LIETEEE A

120 SYNC HD#A K

EvF « XEU—+ T (Pitch Memory Enabled)

TNEFERNT B L, SYNC A RB IR
L7eZERA LOa— REEICHET 2y F (F
TIVL—b) BHFELE T, BIREMRET S L.
FER LY > 7V L— MIT SYNC RIS R D
9, EvF - ATBY—=NWFT T, EIRLEINE
gawy T 7 LY AMMEHTEARVESIE.
SYNC [Al AR RIS IR LIz NERY > )V L — bR
EIWCRD 9,

fHEMTCH® (Idle MTC Enabled)

TARY YT (HAEELE) hoMTC H 7% B1E
LET, AT B L MTCH#ME L THIIEh
F9, AT B, HEN—FEIELTVWSR
MTCH DI a—FEINFEFTREL 1,145 X—
DO ITMICHETA RV THDIa—] %25
HBLUTLEE N,

57«94V FY (Dub Window)

SYNCFRIMAEROF ¥ T 7 Z— « VxR —&—
T4 YRRV ITEEEORETT, (TNhHD
> ha—)Lix, Pro Tools D [RXV T = F)V]
ZAT7TATRICEHDET,)

L. 125 =YD [7ay k8RO
VAL —R—|IRFGA—=RB— - ALV F| &
THBELIET VY,

NRLITIAX | ¥ IN\5X=5— (Bi-Phase/Tach
Parameters)

NA T2 ARX]ZAGEHELITT MBS
KA HRICHEVWET, Bv 73 57:8IciE. Th
S5DINTA—=R—=PNA T2 A XEREZFEID
V—Z2IL—H LTV ARENH D ET,

IxR=9= 14714 X TUEY
(Generator/Bi-Phase Preset)

SYNC AR OBIEDE—FICE>TikE %2
DOWRENDH D £,



ERE-FE: 5 B JL—L-T4s—J)VRE
gy I ULz AT AR EICED, BALO—
REBAR R 2 R E L E T, TabF—T7 4 —
U REIEISEINTE T,

NLTTARX/FAE—=R EZALA—FK AoV
R—=lric L. ANENTENNA T2 A X XAtk
OV AN L C SYNC R Es A % 1 L
I—RZEERTEBZ LI ICLET, FALa—FR
RAGEAIE (HIZIEY —NVORIDOTL—LEE)
EROET,

VSO (Variable Speed Override)

SYNC ER#R DNEKEE Y 77 LV A« 7y
ZDL—+BZEHE (FREAZIC) LET, 2O
ZHEIE, LY b CEZED1/100) BEAiTITAET,
VSO, EORY Y aF -V IT7 LV ADR
ETCEMHATEETN, Juv s - V770V
AMNEBIVSOICREINT NS L EDORMH
TE%9,

VSO DEDHIPHIZ, Ty va oy IV —
be, kv rvayvicHEEHINATWS L
Ty T TIVET VRICK->TRRZODET,

FELCIE, 126 R—YD [EFF - sy s -
ATV av) BTBEEE L,

3% | SYNCEMEED/N\—RI 7LV T KD
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45 SYNCEHESZ(ERT S

SYNC [AIHIRZR OREL 3 DD ETITA T T,

Pro Tools b5 Pro Tools ® [t ¥ 3 V& iE]
T4V RUERZE RV T2I)V] U4 RID
[(FEA] R=TIM 5, 1L AEDSYNC Ak
wmarvro—IVERETEET,

SYNC BHiggsn 70 MNRIVDS SYNC [Al ]
ez 22 R7ay - E— RTHHT 354
. 7aryhxhsigEAEDaY Fa—
WEBETEE T,

SYNC BREVIMUI7 -A-F14UF4D5
(Windows®#) COF S 3D —F 4
U7 ¢ 22, XHe Windows I > ¥ 2 —
R—MMEITXTOSYNC RO I >
O—)L @ REifEcE£9,

B zhezhoyEcifecEsarn—i
D—EIZDVTIF 124 XR—T D [Pro Tools.
SYNC SetupV 7 b7 - 2—FT4VT 1,
7Y bk 8%V DSYNC AR D a > +
O—)b] ZTBRIEN,

SYNC SetupVI7h9x7-1-F1UF s DY E—
MREE— RFIZOWVWT

SYNC SetupV 7+ v x7 «2—T 4 VT 4D
[Preferences] W4 Y RUT, 774D
[Remote-Only Mode] (7w h/Sx)b -1y 7
TUR) WEVIKE->TWEEER, 7Y R
VD XA FIEEEE S [Remote Mode] LED
MEITLED,

707 MXRILOIY bO—-)L%Z{ED> T Remote-
Only ZRETRTIBICIT :

s 70 8%V D [Clock Reference] . [Positional
Reference]. [Frame Rate] A1 v F & [RIRFICH X
ZTHRFELET,

SYNC [ ##ss DV £ — b EE T — RO R
ENET, COHER, FAF-avyEa—
R =TI T 7 AT ERWIEEIAENTT,

4% SYNCE#BEZEHATS 123



Pro Tools. SYNC SetupV7hI9 7 A=F«4UF«,. 70b - INRILD
SYNC BN hO—)

& 2. Pro Tools. SYNC SetupV 7 bhox7 - 1—5F«cUF«, 70OV - JXXJLDOSYNCE#EDI> ~O—IL

LI TEMRRTHE
SYNC Setup
NSAX=5— Pro Tools 70V BRI YIbII7
1-F14U5«
#221D (SYNC HD ®3) A a 7w
H0vY - UIT7LYR INT (ByvavRE) IRT FRT
RIvar-UI7LUR IRT (ByvavEe) IRT IRT
97— b TRT IRT IRT
V- b—b 7 (By¥avEE) q a
N—2Z -0y & =) =
(I—Ro0y oHH) (IR=2 - 20v2)) | (9—RoOvHA)
Jb—5L - b—h IAT (ByyavRE) IRT FRT
LTC HHLAIL T (RUTTSIV/EH) o o
LTCH—R - 51> A (EvY 3 VERE) ay el
JU—RkA =)L Fab—vav a (Ev¥aVERE) Cl) B)
EF% - 74—<v k (NTSC/PAL) T (EyvavgE) o a
VITCU—R - SqY T (RUTTSIL/EE) a a
VITCERS 1~ 8 (RUTT35)U/EE) ] q
VITCHEA T (RUTTSIL/EHE) m o
EvF - XEU—FRH a (RUTx3)V/EER) a q
TEVY - a4V RY TRT RUTISIVIEE) | 7V /47D &, gRT
NKATzAX[FADINIVAR ] T—L aq (RUTx3)V/EER) q a
/5 IR 8 (RUT x5/ EH) ) e
JIRU—— 1M TAXDTVEY ;| 7 (v 3VEeE) a a
GPI =) NG| 7
VSO o (v avRE) ey )
74 RUVIMTCAY T (RUTTSIV/EE) o o
USDE#E—R A a A
(SYNC /0 D)

124 SYNC HD A4 R




20 MR WVDITRL—F—]INS
RA=G= XAV F

Vrxlb—F—|NFA—E—-arvro—jid
[Set] . [Down]. [Upl. [Run/Stop/Clear/Esc]
ERELENTVET, TRV o L —X—HhE
A, TNHEDAA Y FTRT Y 33V
5 SYNCFAHBZRDIZ LA EDIRT A —2—7Z
TR ENTEET,

707 FZILOIY bO—ILH SIEETEIFVEEE

7aY RRR)VTE, LITFZER< SYNC MR

DIRNTOHREZRIETEE T, UTOHEAER

Pro Tools ¥7213 SYNC SetupV 7+ =7 + 21—

T4 VU7 ¢ (Windows TOAHEHITAT) 7 ffi - TH

fFcEEd,

e« UE—FREE—R /TSRO Y
7 bk

« UL YEFT e N—V -
fiiE., EoDZ8

« GPI GUHA v 2 —7 2 — ) #iE

« VSO (Variable Speed Offset)

YA X mENE, KF

BIERRER IRT A =R —D—EIT DN TIX 124
R=YVDE2ETHBALITZE W,

HH\HA AAAH
o O O O

SET DOWN UP  RUN/STOP
CLEAR

JIRU—5— [I\GA—5— - AL v F
BT (Set)

[Set] AA W FICIZ. 3 DDELMEEENH D FT,

4 LO—FHRFENTNDEE [Set] &7 — &
WL, T4 AT VLA ZRA LI— KD BT
A—R—HAN\EHELET,
NSA—=F—BHRFEENTNDEE [Set] Z— &
U, T4 AT LAWK T A—Z—ENRRE
NBEESIZEELXT,

NS A= —EHRTENTNDEE [Set] 77—
L, ERENTVEISTA—K—IcH LTl
BHREL. TARATLAZRALI—RIZEL
9,

Down/Up

[Down] BXT [Upl A1 v FZ2MHT 2L
TA—RZ—D—HHIREZ A7 =)V TEE T,

NSA=F—RHRTFENTNDEE [Down] F
i [Upl Aoy Ffid e, NI RA—%—%
MA 77— )b LEJ ([SET GEn] » 5
[VIdEo SY] N7z &),

NS A—F—BEHRTENTNDEE [Downl &
[Up]l XAy FZ2 ML, BUED/IRT A—&Z—IC
X9 B EOfEZ A 70—V LET,

4 LI—REZANTSEE [Down] & [Upl A
AvF ML, RALIA—R - T4 AXATLAD
Ky i ® T L—L - 74 —)b RZIHICER
Lij‘o

Run/Stop/Clear/Esc

[Run/Stop/Clear/Esc] A w FIcid, EINE
NTVBE— RIS THEBOBRENH D 9,

FAL4LI—REERMLTLSH
[Run/Stop/Clear/Esc] Z#94 &, SYNC [Al}H
BEHN Yz xL—&—- Ty b E—FOD
EERXALO—F -V XL —X—MtBE
FEIELET,

4 L= RHRTFENTVDEE LED X1 L
=R T4 AT VLAICEALT— RPERE
NTW3 & EIC [Run/Stop/Clear/Esc] Z#ig
EL AU E=RY Yy FENET,

ZN LN DL S [Run/Stop/Clear/Esc] A1
FlEFr o Ay FE LUTHERELET,
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WERE—F
NS X—5— [{EREE— FICHIDBEZBICIE :

» (BALI—FHFESDVLEDZA LI—F-T 1 X
TUAWRERENT VD L ZID) [Set] ZHL T,
LEMTLRAALI—F - V1L —X— DRl
DINT A —Z—% [Set Gen| DERENKT,

SE1 EBEn

Jrrb—% - NSA—=F— - O bO—LORYIDR—T

SYNC AR OLIAIOFREICHE LT, EFE
FHINTA—R—NERENET,

NSA=H—Z20-IVTBICF:
s [Up] F7zid [Down] A A v F 2 L. ZIRA]
e/ /ST A—R =% A 70—V LET, RAAvF

ZMLIEERICTEENRTA—RX—HRA 70—
ENEY,

RETDINSA—FI—ZERTBICIT :

s HUDINSG A =R —=DNERIRENTWVDB L EIC
[Set] ZMLET, T A—X—DBTEDRER
BHTBZIEMNTEET,

NSA—H—(BERETBICI :

. TR R ERERENTVS & ZiE [Up]
F 7213 [Downl AAwFEMU, FEINAHEAAE
FIHICERLET,

TRV RREINDOY =R — [ 18T A—
Z—Davtu— )LDk —EIdHEsENE
MHRVEIER] & TBREIEET N,
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o0vY - UIPLIAREFTYaY
UFRoE7yarycid, BIRTE3 70wy -
V77 L YVACDVWTCHLULLEHPALES , 7ay 7.
VI 7L YRAERIERYaF - U TP LU
DR, 7L—L « L—bDOFE. SYNC A K
MOV VIV L —FDOREICODVTR.F2E:E A
VAR ERE] BTBRITEET W,

EFF-o0vT«FT7vay
SYNC [Aiitksaicidzawy 7 « U777 LY AH

ICERTE D [Video Ref]l & [Video In] D
2DETFHANINH O FET,

NIOREFFUIT7LIR (FSYIIN—=XDB)
IEHULT [Video Ref] a7 Z—ZMHL XTI,

A\ [Video Ref] H—hid, JEx—IFx—FD)L—
TNV =TT .2 DH®D [Video Ref] HR—
FEMALAVE R BTED 754 — L
BNCHHiTH—I % — LT EEL,

ANENBEFFICHULT [Video In] T %7
Z—mMHLET,

MachineControl Z#>Y U7 « 4 L0—FR

MachineControl Zf#i /] L 7z Pro Tools > A7
Lid, SYNCRIEIRD9- BV « R—k, i
I Keyspan USA28XG USB > U 77 )L« 7 &
Z— (Mac) ® COMR— bk (Windows) 7 i
LTI BALO—RAN\AATEET,
MachineControl ZfifHd % &V 7 IV ZA L
I—RERYYaF IV VT7 LV RAELTH
E L, SYNCHEASRZL T4 -V T 7L VX
Ky 7 &8, o7 — K7 oy 71 Pro
Tools Z[AAEHZ N TEET,

MachineControl Ti&.9-¥> 7w F L3I
L—yay - E—FEATEETH, SYNC
AR DI- LY - R—hdwdhs o
E—FRIREHNIGLTWER A, EL I,
IMachineControl i1 F1ZHBHH I,



EF4&oO0vI - UIPLIR
(SDEFFDH)

VTSt « V—AMNSD (RRZRVE—KR T T4
ZaV)1DDRT, EFH Y —A L SYNC
RO T F - U T 7 LY ADEEL TV
3551, SDETFAES%E [VideoIn] I %
JR—ICHERTEET,

Pro Tools VA7 L Ezida >y — )V T
BOT— Ry 7hREREEE IR et
WCETA )Ty LY R EMF>TYH Y T IVEE
DOEHAZHRFHFTEEI,
o EHEDPro Tools VAT LzRHTE3%
Satellite Link 47> 3 »
¢« VE—h - E—FERETYF-ar )b
E—RDEN—FEFATFL-La—&F—¢
L T® Pro Tools,
« Video Satellite #3® Pro Tools ¥ X7 L
(FY R A—T ¢ FHHEEGD D ERGE)

EFF - UI7PLYARETV=L s TV IDfIESDE

Tt - U T 7LV ARH S L E, Pro Tools
BHBHIC T L—L « Ty VOMBICHINE T,

SYNC Fi#25D [Video Ref] T %7 Z—N
EMECTAEEEZETEE, [Eyvay
WE] V4V RUD (UITPLYR] A VI —
Z—NEITUET,

EFF-UI7LYRET—-FIOYVIZERATEDES
SYNC R ZEET D

VSt eIy LV AET—Rray )Ty
LYAMEICNT AT VT V2 L—R—h
SEREINTVREE. JL—LEDMES
¥HICETA U7 LA Ay YTy
LYAMICT— R 7y 7 ZFREICHHTE
%X HICSYNC R ZRETEE T,
StV Ty L AET—Roay 7 EFHT

&% &5 SYNCIAIHARZRET 5 ICid 2 DD )5
ENH D ET,

SYNC Rfissgmaoay s - V-2
(SYNC HD @3d)

EFF-UJ7LYARET—RIOVIZEERTES
&5 ProTools ZRETHICII :

1 [y &l (Session Setup) 74~ FUD
[D#—<wv K] (Format) ¥7 >3 7T, [YOvsy
v—21 (Clock Source) Ky I 7w T AZa—h5
[SYNC] ZHEIRL £ T,

2 [wa VEE] (Session Setup) 7~ FUD
[SYNCEE] (SYNC Setup) 73 T, [#0Ov
2 Y77 L vRA] (Clock Reference) Ky 77w 7" A
Za—h5 [9—KRoOv&] (Word Clock) F7zi&
[AES/EBU] Z#ERL £,

3 [twv g vE] (Session Setup) 71~ FUD
[SYNCs&&E] (SYNC Setup) 73T, [EF
FUT7LUYR T+—< v K (Video Ref Format)
Ry TT7y TAZa—ho#liE7+—<v M2
BERLET,

HD EiZigsEN 5Dy 0y Y « V=2
(SYNC HD I3 SYNC 1/0)

EFF-UJ7LYARET—RIOVIZEERTES
&5 ProTools ZRET HICIS :

1 [ty a3 vEE] (Session Setup) W1 Y KD
[I#—<w K (Format) 273> 7T, [vOvy
v—2] (Clock Source) R 7w A= a—h5
A HZ—=Tx—AX ([1921/0] F£7=ix [961/0]) >
[D—RzOwv2] (Word Clock) E7zi& [AES/EBUI
EEIRLE T,

2 [ a vEE] (Session Setup) W+ ¥ RUD
[SYNC&&7E] (SYNC Setup) £/ 3 T, [¥Ov
2077221 (Clock Reference) R 77 w7
AZa2—m»5 [Loop Syncl Z#EIRL F9,

3 [twv g vEE] (Session Setup) 71~ FUD
[SYNC:&®E] (SYNC Setup) 7> 3 > T, [EFH
UI77LYR 74— w K] (Video Ref Format) R
TT TR a—h YT +—< v N EER
L%Ed,
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FIIIL«H0OvY (AES/EBU FIl3D—
roOvo) #7v3ay

Pro Tools &> T SYNC RIHAt&ERZ=NEB AES/
EBUZFEIFD—RIOvIICEGREBBICE :

» [ g UERE] (Session Setup) V1 FUD
[SYNC:E] (SYNC Setup) 27 3 > T, [¥0Ov
2077 LvRA] (Clock Reference) K 77 v
A= a—hoWYIATYZIV - 7wy - VT
LY AZ#EIRLET,

202+ bO—-7%EE>TSYNC EHIkE =
HEBAES/EBU FRD—KRo0Ov IICiERS B
Bl :

1 [Clock Reference] A v F = L. [Word/AES]
(SYNCHD) %7zid [Digital] (SYNCI/O) %%
RLUET,

2 [Set] Z# L. [Up] & [Down] XA v F%
ffi 5 T [dl6 rEF] (Digital Reference) Z#&/RL
ia‘o

3[Set] ZWLEJ, LEDXALI—F T4 R
TLAI, BHEDOF Y2V« VT 7 LY ADFER
ENET,

4 [Up] %721k [Down] Z# L., AT Z T
Z) e sy JBERLET,

« AES/EBU ([AES-E8UJ)

E el

« Y—FZ7uwZ ([1CLOCD
5 [Setj %?Eﬁl/i@-o

SYNC Setup Y7 h9 17 - 1—FqUF 1 %
E>TSYNC R BEENEBAES/EBU Fld
D—RoOvIICGEREEBICIE (Windows DFH) :

= [Clock Refl Ry T 7 v T AZa—"5, WY
BTFYR - aw g VTP LYA ATV
VEBERLETD,

FRENTWE 70y 7 - V77 LY AMMEH
AIRECTHR WA, R BEORENETK
WA, SYNCREIED 7oy b /SxIVED
0w 7ENTWSLED B LET,

128 SYNC HD#4 K

FIIIL-o0vIIcDNT

AES/EBU SYNC [Flf###:D> [AES/EBU In]
a3x T Z—Z . ASTE N AES/EBUA —F « %
FEoray ZABOAZRBLUMHLE T,
ITARTOA—F ¢ AHERITMLH TN, SYNC
FEIH#ZR D [AES/EBU Out] I3 7 X —ICid
EENEHA,

Word Clock V—FZ7aw 77X, 1xDOY 7
JUL— b (44.1.48.88.2.96.176.4. 192kHz)
THET BTFYRI -7y 7 - UT7LVA
f§5 T, Pro Tools|HD f > %2 —7 = — A&,
BNCHIOT—Rrnawy 7 «axy Z—8HTT,
TR IFT S e aryV—)U, DASHH
WOTIRZINVF Ty -F—7F-La—
Z—_ MDM (E¥V 25—+« TFTIX) - )IVF
FowZLa—&—) m8L DEBHA—
T4 AR, U—Rravy Y e ax s R—7%
HoTwEd,

Z—J— - 20w (256x)

A—)\—- vy (FlzEAL—7 71wy y)
&, 256x Y IV L —NTEET B LAY —
Pro Tools|24 MIXA—TF 1 F « £ Y Z—T 2 —A
(888|24. 882|20. 1622, ADAT Bridge 7 &)
WMERHT2EHAO 70y 7 - 7+—<v h T,

A L7 —ProToolst—FT 1A A2 Z—T 12—
A& Pro Tools 8L TDHMXIGL TVE T,

Lijo—A V2 —T7 2 —RA% SYNC [A ] ##ss &
Pro Tools|HD & HICEH 3 2 &E. A
DIYARX—HDA—T A4 F « AV EZ—T 2 —AD
[External Clock Out] I %7 %— (256x A—
IR— 7y ZIZHE) hOIID LT —i%
MNA—8— Ty I AL ET GEL <.
151 R=ID [R—Z « w7 ] ZITHBEL
7ZEWN),

Pro ToolsHD A —7F ¢ # - A > 2 —7T 1 — X3,
HIZLoop Sync ZMiA L CTHEHEINTVET
GFEL <3100 XR—T D [Pro Tools & — 7 «
F AV A—=—Tz—AHIay 7| % THML
ZEW),

ZOWDF Y2V« F 1y ZEBIOVTIE
163 R=YD [FY 2L+ 1y JIF5 O
Bl ZTBRLEE W,



LTC&0OvY - VYI7PLYVR

LTCZ. RAl—D & A La— RIES TrEEHRE
KUy VERZBRT A ENTEET,
LICIX, 7Fua% « v Fwv o, VIRA—F 1 7%,
:\:1*— }*7/7’\ﬁabtk)\ ZThso b
TV IS HAETBEEMNTEET, LTCIE.
V770 YA TyFEMEIELTWVS & &,
FEHRENENE &, FAEEE NN E & (FE
HED10xFEIEFH AL ENTEEE Ao
Pro Tools i&. LTCEEMNHAEEEITEL &S
FTtav s LERA,

sy )77 LY AELUTLTCAREIL
T3 L ik, SYNC AIHRESRIZ S 28D
RATICNUTCY AT LER#ELT 572805
DO TvarvERMELEST, chick b, Ko
HEOME (@Y 77y THEOBEINEET
HHGE) EREGEOV Y Y RRE (EEA
LANY Iz ) DELENEERT B &N
TEE9,

LTCY—K - 51>

(Ewyay®RE] o2 Pk, LTC Y
Owy « UIJ7 L YAHDODY T A= a—h5HD
£, 5DODFERKIEZ, V=7 «- AL a3—FK
A Y 7‘9‘% }:é"bu/ w Z—DIEHZ RIS 5.
B9 —R « XA VUERETT,

AZYR7AY - E—RTE, TNSDRTIF
7Y PSRV ETIESYNC SetupV 7 b 277
dI—T 4 VT hHEBNTEET,
UFOY—R -« 54 VREMBINTEET,

LTC O (B&) ZfELZLTCAIRE R AL

FTH, Vv A—DRKICEDET, ThHT

72‘le0) RET, Oy 77y SHEER
L(—@ﬁﬁl/ia‘o

LTC 1 HEEDHEVRE T,

LTC2 (8#) uv /7 v TIHE Iy X— -
IAVT 4 — L DEIHETT,

LTC 3 HEEDEVRETT,

LTC 4 (BBAL—X) LTCHHD T v X —H
BV ELEDETH . RRICAWT2ETe

S510MhhacenboET, 7705 .
RAR—D oA —T o A ZGHHIA L E (Tay
THELDE Yy R— DY E 2 IBRENE
EWrik3) 3, COFRENRBBELTVET,
COREEMES L, ISUFA V0%
TV —)LhH B EEEDNOHTTLIREEN,

Pro Tools Z{#>TSYNCRIHERRZEU =7 - ¥
Ld—RISGEREESICIE :

» [y a3 VEE] (Session Setup) W1 Y KU D
[SYNCEE] (SYNC Setup) T. [#Ov%o UT7
L A1 (Clock Reference) Ky 7y T A= a—
M5 [LTC] &Y —KR« FoA VREZERLET,

20k« 2O bO—IVZEES>TSYNCH
HESRZVU=7 « 9/ L0— RICBREEDICEI -

1 [Clock Reference] A v F7%M L, [LTC] 7%
WLET,

27\:1/}‘/\7\11/?3‘6LTC‘H‘ cTA VI RTE
LEJ, 153 RXR—=TYD g— ’74’ v BB

LTLIEEW,

SYNC Setup Y7 b9 z7-1—=F1UF 1 &fED
TSYNCZUZ7 « 94 LO— RICEHREEBBICIE
(Windows MDd) :

1 [Clock Refl K> 77w S A= 2 —»5 [Linear
Timecode (LTC)] Z:#ERL £ 9,

2 SYNC Setup @ [LTC Servo Gain Offset] v 7
T T AZ a—hBEEERLUET,

LTCHALANI 51 V%R S

ProTools b5 LTC HAULNIVEIRET BICIE :

1 [®E] (Setup) > [E:D#E8] (Peripherals) 7%
R U. [E#8] (Synchronization) Z 7 U v 7 L9,

2 [LTCHALAILI (LTC Output Level) K 77w
TRAZ 2= HEZERLUET,

3[0K] 22V w 7 L%EY,

$4E | SYNCEHEEZEATS
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707k« KRIVOIY +O—=IL5S LTCHALANIL/
AV EBFETHICR :

1 [Set] Z# L. [Up] & [Down] XA v F 2>
TUTOVWTNhERRLET,

« SYNCHD : [L7C LEUL] (LTC Level)
EJAS

« SYNCI/O : [L7C GAIn] (LTC Gain)
2 [Set] ZHILET,

3 [Up] %7k [Down] R4y FZHML, BEIRA
AE7fiZz (3dBulifiiT) A/ mu—)LLE T,

4 [Set] ZH#ILF 9,

LTCEBILDWVWTRH LI, 162 X—Y D
[LTCIES ] ZTBHLIIEE W,

n"NqOy b e b=

SYNC AR L. R oo A —T > U —)b-
F—FoF - F—T - La—F—IcEW (FiZ
La—R—hboAt—F 0+ %Z§EE) T35,
gay 7 VT 7 LYARE LT S ay -
F—YESNAPHTEET, Aoy - b—
E . FHEARMIC 60Hz (NTSC) %7213 50Hz (PAL)
DIEZWETT, S4ay kb=, ar—
vaveT A NVLIRE T, 74 IVLERIZET A -
HASER=ZT)V1/4A4VF « 7F s ATRE
DRI 77 LY AZHELTZDICHEHENET,
NRABy b« P—YICRMEBREIEENTE
5. 70w 7Ty LYADORRMIELET,

SYNC[FIHIf#s Tk, T4 - T+ —<wv bOD
REIKIGC, A Ay b h=VDYUT7 LYV
ZHEBICH U T60Hz /23 50HzD EH 5
MERELET, PALICREIN TV AL,
NATy ke b= 50HzICED £9, NTSC
ICREINTVWBIEEIE, 60HZICED ET,

NAay b b—=2OUT7LVA V=R

SYNC [ D/ A 7 = A X[ % 3 |GPI/ 734
ey ke R—= b L E T,
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Pro Tools 5 SYNC BHigERZEINqrOY b -
b=V ~RHAZEBICIE :

w [y g VEE] (Session Setup) Vo4 Y FUdD
[SYNC#7E] (SYNC Setup) €27 3 T, [H0Ov
2 UZ7LY2R] (Clock Reference) K77 w7 X
Za—h5 U«rOv k- ~—1 (Pilot Tone) 7% 3R
LET,

20k« 2O bO—-IVZEES>TSYNCH
HsRZ/I\rOY b« P—VISEREEEBICIT :

s [Clock Reference] A1 v FZHML, IS4 k]
(Pilot) ZEINLE I,

SYNC Setup Y7 bh9x7 « A—F 1 UF 1 &fED
TSYNCREBESRZEIN/OY b » b=VICEREE
BICIE (Windows D) :

» [Setup Clock Refl Ry 7w T A=a—mb

[Pilot Tonel Z#EIRL 9,

Pilot Tone D\ T, #FL K F 14 X—TD )3
Ay b b—=V] ZTELI I,

NAI7x«0X/%2&00OYH - UTFPLIR

SYNC [Afitkdsix, 2aw o - V77 LV RAEL
TNA T2 AR ZAGHRARPT B N TE
FIT NAT2AR I ZAFKRIYaF -V T7
LYANFAATEETH, V77 LV RAOBEY
RLAZIEETZHEND D T (FOMmOELL
ZOWVTIZ138 N—YD 34T 4 ZhifED k
VIVF | ZTBBLEE W), "M T 2 A REE
%%Z{29%ET, ProToolsida w7 LERA,

Pro Tools 5 SYNC RfiggznoOvyo-U T 7
LYZARICKL T TAX/HIAZERETSICE :

1 Pro Tools ® [SYNC#®E] DR [Lwviarv
] (Session Setup) W ¥ R RYvaFb
U7 7L v2R] (Positional Reference) R 77 w7
AZa—Mmn5, U\17x—X] (Bi-Phase) Z#iR L
E B

2 [8%] (Setup) > [RUTx5)U] (Peripherals)
Z#R L. [@H (Synchronization) Z 27U v 7
IJ i 3‘0

3136 XR=YD [INA T2 A X ZABHT L —
Ll1E137 R—VDINAL T2 AR RIAEE] D
FHHDOEY, TL—LHBH D VAEE AL,
ANEBOREEEINLET,



707k« KRIWOIY bO—-IbH5 SYNC EHB#
BONATx—X/FIE/EITHICIT :

1 [Clock Reference] A4y FEML, [N T =
4 X | &3] (Bi-Phase/Tach) Z3&INL X7,

2136 R—=YD (XA T 2 A X ZABBT L—
Ll 137 R—IDINNALT A X ZAEZS] D
HHADOFED, TJL—LHT=0 DMYm/ VAL A
NEBDNRSRA—2—ZERLET,

A NAT AL ZADV Ty LR ay G
V=AM SN DB TEN TEVWIES
EFOREED B L BV, B B {XIC R Eh
HB7%E) 1F. SYNCRIEOT7TY k
733V mp —#H 4D [Locked] LED 7% miiik
L& 9, SYNCRIBBIRICIE, N1 T =
A RN R 12 RV F B TEE T,

SYNC Setup V7 b9 zx7 - 1—=F14UFsH5
SYNCREEIgERDINA T —X /Y IAZBETHICIE
(Windows Dd) :

1 [Clock Ref] Rw 77w A= 2—"7T Bi-Phase/
TachZERL X7,

2136 R—=VD INA T2 A R ZABBT L—
L1 137 R=VDINNAL T2 A X ZAEE] D
HHOEY ., WYRTL—LHIo DIV AE A
TEEDINTGA—Z—IeBINLET,

WE. XA T =X/ Zxakrav s )Ty
LYAELUTHATZEEE. RKYvaFib-
V77 LA LTEMHHTAEICEDET
136 R—=YD TINL T 24X &3] BR),

ZOMODINAT x— X ZAFBIEOVTEHL
i, 163 R—ID (N4 T2 A X&) #TH
B ZE L,

Pro Tools 55 SYNC Az ZREIOY I~
BT E3ICE :

w [ty g VEE] (Session Setup) V4 Y FUD
[SYNC#&7E] (SYNC Setup) £ 37T, [¥Ov
277 L VA1 (Clock Reference) Ry 77 w7/
AZa—n"5 [internal/VSO] Z3ERL X,

702k« IKRIVOIY bO—-ILEE>TSYNC R
HBRZREI0OY I IERTESICID :

= [Clock Reference] A1 v F =ML, [NE/VSO]
(Internal/VSO) ZHEIRL £,

SYNC SetupYZbvzx7-1-F4 U5 1%
> TSYNCZASBICERE B BICIE(Windows
D) :

s [ClockRefl Ry 77 v 7 X = 2 —T[HS/NVSO]
(Internal/VSO) ZEIRL £,

VSO (Variable Speed Override)

SYNC[FHifgsshr 57w - U T 7 LV A%
{29 % Pro Tools F 7213 Z Dt D¥ERE D E &
(L) ZWHAKT 57, SYNC A
DOKEFRIENH 70y 7 O#EEZT(LEE S
TEeHTEET,

VSO, EORY Y aF I - VT 7 L VARE
THEHATEE T, VSO IZSYNC FIHKIEED 7
gy kxR oayra—)uhsEHiHTE
FHEAMD, Pro Tools X 721 SYNC Setup ¥V 7
Foz7 «a2—7 4 U7+ (Windows D&H) 5
EERETEET,

Pro Tools 55 SYNC FHAERZEOARE Oy I D
HEEEE(LEEBICIE :

1 [tw>a V&) (Session Setup) 7> KD
[SYNCE&E] (SYNC Setup) 7> =3 > T, [¥Ov
2077 L >v2R] (Clock Reference) A% [AEB/VSO]
(Internal/VSO) ICREINTWVB T L EMERL
£7,

2VSOl A7 v a vEEIRLET,

MW FDAT A X —ZEMA L., VSO Mz 4L
LY hHAITHBELET,

SYNC Setup
Clock Refarenca:

Positional Reference: |LTG: )

= —

Video Ref Format:
Video In Format:
Mvso - 0.38 semitones.cents
Ref Present: @ Locked: épaed"(:al'_ -
—_—

VSO d~ kO—JL (ProTools)

4% SYNCE#BEZEHRTS 131



SYNC Setup VI bh9ozx7-1-FsUF 1 &{#EDT
SYNC BiiESR0Ns o0y Y DEEZELEESD
ICIF (Windows D) :

1 [Variable Speed Override] £ %7 > 3 > T, [VSO
Enabled] Z#RL E7,

Wariable Speed Override i
W50 Semitones:
el P

Enable: f30 G ) T e e ne ’TZ
s Set
\......H..\I..H....?’T

Frequency: :
aiongoon oo -}

VSO J~ hO—JL(SYNC Setup VI Iz 7-A—FT«1UT 1)
2RATAR—TfFH L, VSOfEZE Z Lty M
MTHRBLET, EROT—Fray 7 HERE
B, RIAX—DRLICERENET,

EJAAS

MEFREAR 7 « — )V Fflio Tz gLt
YHHNITANLE Y LTOXRDED | IZH
JEDHPAIGY > TNV L — M K> TRED T,

KEDVSO L—h~

vrIJIb—b | L—hD | BS BX
(kHz) =58 (Hz) (Hz)
44.1 -1x 40000 | 50500
48

88.2 -2x 80000 | 101000
96

176.4 4x 160000 | 202000
192

SYNC FIfA#ERIZ, BEDY > IV L — DR
ERNOL—btDHZH I LET, VSOMEMNE
EDOY YTV L —FDORERTHES, £z
EmEZHAEESE (BT L= ko T
BEE. BT« AT LA RBICED 9,

3ERE] (Set) Z7VUw I LET,
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EvF  AEVU—ZfE>THNY YTV — M ERAMT S

EvF - AxY—X, 7Javy 7 -UIT7r7L VA
i TERVWEEPOy JHiIFEHEA L
xH, HAOY IV — b2 EEFELET,
¥V F c AEY—RBFTDLERF, ruv s
V77 LYARMATzoay JHEEAZBZZD
T3 WO TNV L — b RO TV —
FRE (o & 21X 1EMEIC 44.1kH2) ~NRD 9,
eV F - ATY—=PFrDLEF, suvy -
VI77L2X Y —ZAMEZTE. Pro Tools (& [H]
MUY VL — b THELBEZRITED,
¢ SYNC FIHBZRE, 2=y FOEBEEFEOL 7 &4
VEYODEBEZTE, REZEETEZIETE Y F -
AEY—REZHFELET,

Pro Tools Z#E>TEY F - XEVUERETBICII:

1 [E®E] (Setup) > [RUTxS5)L] (Peripherals) 73
L. (B (Synchronization) Z 7 U v 7 L9,

2 [EvF *EUAM (Pitch Memory Enabled) # 7
v vEERLEY,

30Kl Z27Yw o7 LEY,
70ROV FO—IVEE>TEYF - XE
U%EHETDICS :

1 [Set] Z# L. [Up] F£7i& [Down] RA v F
%> C[PICH HLd] (Pitch Hold) Z#& /R L £ 7,

2 [Set] ZMLEI,

3 [Up] F7zi& [Down] AA v FZML, F &
FT7YIOBAET,

4 [Set] Z#LE I,

SYNC Setup V7 b9z 7-1-F1UF 1 &>
TEYF - AEVUZBRIDICIE(Windows DH):

= [Pitch Memory Enabled] Z27 Y v 7 L%9,



WRIVaFIW - UIPLIREFTVIY

FotE sy a T, ERATGERSRY Y 3
FI VT 7 LYRA T A=<y MTOWTHEM
LET,

Linear Time Code (LTC)

LTCE. LIZULIEFATRRVIROA—F 1 F -+ 5w
TJICARTATENE T, @HE. EEHVIRIZE
LTCHDO7 RL A+ bIv o (Fa—-rFw7D)
NHoET, EENOT—FT 1+ F « =T %
LTWABEAIZIRIFHIRICLICEMAT S T ki
BDET, BETFA - =T EFHLTVBEER.
LTC % 7=IZ VITC. 2 WVWxZ0m 5= HEHT %
TENTEET,

LTC Zi#fia— Fomiie LTEKT ST &8
TXEJT, XA LdI— RDAT~ ., DA-88.
2 DFIVZIVIRIZCDE S ICHEEL £,
BRI A RO ITEICED 59 LTCIE—HE DA+ —
T A4F VAL UTSYNC R ICES N
F9,

LTCWX., FFfic R aF V-V T7 LV RE
saw s - VI 7L YAELTHHTEET,

HBRIaFI - UT7LYRAEBEICPro Tools
DS LTC EBERTSICIE :

» [ 3 VE&E] (Session Setup) 71~ RUD
[SYNC:2®E] (SYNC Setup) 273> T, IRY
2 3F)LUT7 L] (Positional Reference)
TT7wTAZa—=n5 [LTC] ZERLET,

O L Ry aFL) 77 Ly R] REs.
TS —EATELAEVAED, kviarhb
twya UN\REEINTZEETT,

20RO bO-VEES>TLTC %
SYNCREBBREVI7 LV AELTEHEETDICI :

= [Positional Reference] A1 v F %= L, [LTC]
EENLET,

SYNC Setup VI bh9z7 « 1-F1UF 1 Z&E
AZE>TLTCZSYNCEB#EVIFL VIR E
UTERRETBICIE (Windows D) :

= [PositionalRefl Ry 77 v A= a—hm5
[Linear Timecode (LTC)] Z&ERL £7,

WY osay VT 7L YR U
L—hk. JL—L+L—F, FU—FKA—) -
Tal—varhERENTWS T LR
LET, £7/z., LTCESHSYNC [E 23 D
[LTCIn] a7 X—ICIELINV—T 4 F&
NTWBLZHRELET,

JYU=KaA=l+Fab—-vay

TJYV—FKA—J)vTal—yay (1L
dI— KR+« TJYU—KRA—)V) Tl&. XA LdI—
R Ry 7o EEHRLESEEIC.
SYNC [A BB DN L R 2 T L — L DR
KE W7 V—LEAT4~40T7 L—1L) &K
ETEET, SYNCIHEIABIRODNE £ E—
RO EZE, 7V —FKA—IVOREIXMHEIN
EJC

A4 La—F « JU—KA—ILDF|

30 fps D Pro Tools w3 > Tld. 7V —
KA—=N e FTal—vay/EZALaI—FK-
TV —KRA—=)VE28TL—LICHRET S L.
ZEZA L= RESHETLINEIN28T L —
LA T % & T, SYNC [ HARSER 13 42 i 7% B¢
JE9,

Pro Tools ZfE>T2IVU
VEREITDICEE :

» [y g VEE] (Session Setup) V1 Y oD
[# L0—R&E] (Time Code Settings) 7> 3
VT ZA L= FD [TU—ikA—)U] (Freewheel)
DI L—LBEANLET,

SYNC A28 Cld 7V — R4 — VDT a2 L—
“/3 VAT L—LEN T4 5407 L—LF

WETEETH, ProTools TldT7al— 3
ﬁ%l#%ﬂ07b LETCRETEXT
(MTCVYU—&X—H) o 4 XD EENTY —K
A=)V Fal—Ya iz ANT 35 EEHH
MICAICRESN, 40 XD KEHRTY =K
A=)V Fal—ya iz ANT 35 EEHH
I 40 ICREINE T,

—ikA—=IlbFab—¥3
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ZO0Y MWDV bO—-IZE>TIY—iK
A=V Fab—Ya3VEB/EITHICI:

1 [Set] Z# L. [Up] & [Down] XA v F%
ffi> T [FrEE LEnh] (Freewheel Lengt) Z &R
LET,

2 [Set] Z L, BIRLIZTV—KA =)L Ta
L—yarviERRLETD,

3 [Up] %7zld [Down] XA v F2&ffisT, #ER
KA —)VLET (4Fr] UT7L—L) 5
(40 Fr] (40 7L —L) E£T)s

4 [Set] ZHILE 9,

SYNC Setup V7 boz7-1—FsUF 1 %{ED
TIV=ikA =l - FaAL—YaVEEETBICIE
(Windows D) :

= [Freewheel Duration] A= a2 —h 57z R L
i a‘o

VITC &ERIYYaFI-YITI7FLIR

VITCIZEFAESD L LTHHAZTN T,
B2 A4 LT— RIEMTH S0, VIR —FE -
LT3 ELEERDHSLDAREDLTND L EIC
EFHAIAL T N TEFE T, Pro Tools ZHHL T
WrEEZ, FFEOLETA - JL—LANOHHR
Ry T4 VTR VITCEFEHTAZ ENTEETD,

EFT < UIPLIREEFT < 1Y

MxTray 7ESE2ZET B, ATREXR
RO [Video In] Tlx7x < [Video Ref] 1
Ty brEI/Ow VT LA LUTHHEL
TEEW, ETEF - UT7 L VA (ENNT R
DUY) BEHLTWVWS &I, ETFAEBEH
KbobnlGae., SYNCHEMAMKS 5 & Hi &
[Video Ref] £ 7w DT T v 7 )N—Z M2
HICRBILET,
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Pro Tools Z{#>Th'S VITC & SYNC IR R
DRIYVIAFIWIIT7Z7LIAREVLTERETSICHE :

w [y a VEE] (Session Setup) V4 Y FUD
[SYNCs&E] (SYNC Setup) 73 T, Ry
¥ a37F)b Y77 LvR] (Clock Reference) K 7
Ty T AZa—M05 VITC] ZEINLET,

LT Yy 3700 77 LY R W,
T OB EABELBVAED, Ly varhb
Ty a UAREENLEXRTY,

20ROV FO—-VEE>TVITC Z
SYNCREIARHEVIF LV AELTEET DI :

= [Positional Reference] A1 vFZf L. [VITC]
EERLETD,

SYNC SetupYI7bh9z7 - A—=F1UFT s Z(E
BAZE#E>TVITCZESYNCRABESRVI7LYARE
UTERETSICIE (Windows D) :

= [Positional Refl Ry ' 7 v A Za—N"5
[Vertical Interval Time Code(VITC)1Zi#RL £7,

Z0fthd VITC BHEDE

SYNC RHgBR0RE wxray s - V77
LYA, Y)W L—hk, JL—L - L—},
TUV—KRA—)b-FTal—yarVPHREENT
WABZ EEMERLETD,

BHEY—R VITCHA LS A TENTWVWBE
TFTAHEEND ZLEE. &7 [Video In] T X%
7% — ([Video Ref] a7 Z2—7Tid7%<) I
W—T 4T UTLEE N, TTv IN—R K
BEE 70y 7 - V77 LA LTHHT S
LEE. [Video Ref] I %7 Z—~$#EHi L TL
7ZE W,

VITCZfifAdT 5 &E, yav s -7 7L
> A& LT [Video Ref] ([Video In] Tlx7x<)
EHEHT 2B LET, kb rlEE
MhH % [Video In]DES L IdHE % 0, [Video
Ref] A7y MCIFEICT Iy IN—XA MES
PEET ZN5TT,



LTC/VITCKIYari-UYI7LYANDHE
s

LTC/VITCHEYIEE— R T, EBoHRE
DRALI—RESZESTVBENMILL T,
SYNC [AIHI#8s A LTC & VITC Z HENNIcY) b
BiEd, COE—FRIFZ. 78V FSRIVOR
VyaF)-U 77 LY ALEDILTC] & [VITC]
(WHELEL) &, Jury kS8R I)LD R AL
I—RFL AT LADNEROBO/NIEIC
EoTRENET,

VITCWE#H (v h)V« AE—FK&¥E) Tld
TR EDTEERAN. LICRHB T ENT
TET, WICLTCRIETRFL I N TE
FHAN, VITCRIEELEILhThiisT &
MTEET, LTC/VITC HEYIEE— R TIE.
FHTRERYIOEHEZ B L% LTC & VITC
D—FERVWEANELENET,

A FLT—TDLIC & VITC DIF 5 DM R
B, HELTC/VITCZ4 71 LT, LTC
DHEMFEHTBEIICLTLILEEY, 5L
Tk, 7= 7B A
&> TPro Tools WA B(iiEZRLE T,

LTC/VITC BEiIE 0=

o LTCESMSYNC [FJH##ARD [LTCIn] %7
R=—ANELLI—=TFT 4 VT ENTN3BZ L&
ML TLEE W,

e VITCHRA N IATENTWBETHEEM, SYNC
[FIHARERR D [Video In] I 7 Z— ( [Video Ref]
a7 Z—TId7% <) NELL V=TV T&
NTWVBT EZHERLTLIEE W,

o« LTC v v 7 & VITC b v o b (BX UM
LFOUCFA T4 VR T e N=)DEALO—
RBA—FHLTWVWBZLRHBELTLLEETL
(FRBE—HITZEICAISATLTLE
TN,

« [VITC Read] iZxfU. [Auto] ¥HFIELWVT
A2 e RTEFEIRLTL I,

« WYIRITOY VT LYA YT IV L—|
TL—LL—b V=K —=VDTal—3
UBEREESNTNE T L RERLTLLEEY,

Pro Tools Z>TiKRIvaFI - UIT7LVRIC
WIBLTC/VITC EEYIEE— REEIRTDICIE :

w [y a VEE] (Session Setup) V4 Y FUD
[SYNCE%E] (SYNC Setup) ©7 3> T, RYv3
FIL UZ7L>2A] (Positional Reference) R 7°7 v
TAZa—5 [LTC/VITC DEEIIE] (Auto LTC/
VITC) ZEIRL 9,

O BRLE [y 2710 77 LY R] REER.
) —EEHELAONED, kv rarvhb
v ya AR ESNEEETT,

208XV DIY FO—-VZEE>TRI V3
FIL-UIT7LYRICHTSLTC/NITC HEWIRE—
REBEIRTBICIS :

s [LTC] & [VITCILED M REIRHICsS4T (HEILTC/
VITC %#759) 9 % % T [Positional Reference]
ALy FEMLETD,

SYNC Setup VY7 b9z 7-1-F1UF 1 %&{#ED
TRIYaFI-VIFPLIRICHTBHLTC/VITC
BEIEET— REEIRTBICIE Windows DFH) :

= [Positional Refl Ry I 7 v A Za—N"5b
[Auto Switch LTC/VITC] ZERL X9,

B # LTC/VITC Dl DWW TIE. 162 RX—
o TLTC/VITC HBIYIE | & CBHEE W,

YUZI s ¥4 LO—F

SYNC Al #2581 1& . MachineControl f# fi 1] GE
JATLICEKDB, YU e BALO— ]‘%ﬁﬁﬁ
LA 9- ¥ e« T VAR—FDYE—1L
avbra—ji (if_oi9\tﬁf5b§/7\zﬁ~w\®
B ZAREICT B9-¥ Y - R—rHHOET,

MachineControl %= #&fifi L 7z Pro Tools > X 7 L

TE, 9-EY «  R=FD5DVI T )V A LO—
KRR YaF V-V T77 L AHICHHTE
i@—o

SYNC [AIHI§38 L 2 U 7 )b« XA L — RO
FAAEI DOV THE L L&, NMachineControl
HA R BZTBRLIEZE WV,

$4E | SYNCEHEEZEATS
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U794 L0— RZSYNC AHERORY
2aFr-UIFPLIRELTERTSICIR :

s [ g UERE] (Session Setup) V1 KD
[SYNC %] (SYNC Setup) 7 3 T, IRy
2 aF)LUT7LvR] (Positional Reference) v
TT79TAZa—=05 [YUPI-F4LT—R]
(Serial Time Code) ZHERL ET,

NLI7x1X/93
NAT AR ZAEZEI/ayy - VT7L
VAEBTHD ., FNEHAEROMERFRIIEZAT

WER A, LML, SYNC FIHABEER DL E 1 )
EHETLZOIC+DEERESATVETD,

RO aFNW VTP LV AENALT AKX/
Z M 5EET BICIE, SYNC [EH AR 1 B in
TL—=L7RLAETL—=LHBEHDIUVA
izE5 250N A0 EdA, THICHEET S
BIREILDVWTIE. U TR v a v TEHBEL
EJCN

wRIvaFW - UIFLYARBICNATz(X/H]
ZERATBICE :
LU FOWT A DHIEZRITOE T,
o Pro Tools T. [tz > 3 »&E] (Session Setup)
74 Y FUD [SYNCH#EE] (SYNC Setup)
e YT, Ryyvarlb UIrULU2A]

(Positional Reference) Ky 77w S A= 12—
5 [Bi-Phase] ##IRL E9,

O LT [RYY 2700 77 LY R e
TS —EAHELAVAED, Eyiarhs
twya UNRESNIZEETT,

o SYNCRIMHgED T Oy F2IVICH B [RY
a7 7 L Z] (Positional Reference)
AAw FEMLUT 31 7 24 X] (Bi-Phase)
EERLET,

o [ g i@l (Session Setup) V4~ F
7D [SYNC#&E] (SYNC Setup) 73
VT, [KYvaFivr77LrX] (Clock
Reference) Ry S 7 v T A= a—h5 [Bi-
Phase/Tach] Z#IRL %9,

2136 R=YD INA T2 A X[ ZARBT L —

L OFHIOBOHBT L—LZREL. DA
JIMESDA T a v eRELET,

136 SYNC HD#4 K

NRAT AR/ IMETL—L

NATzAX [ ZAFEEZRIaftiv-VT7
LY AL LTI % 79Icid,. SYNC R A
TAIVLDOKHED T L—LIWHT B XA LdI—R -
7 RLUAEMBRHEND O FT, T OMERMGRIE.
T4 WV LEREREDT L —LTEIEL, NA
TxARZADBB T L —LDIST A —Z—
> CTSYNCREABARZRIED X A La— F{E
WCRET B LICEDIEIENE T,

—H/ 530K IL—L%ZTOY MIRIVD SERE
IBICE:

1 Pro Tools T, HID X A La— REIC T LA
N T e =V I EEEET,

2 [&%] (Setup) > [RUTx5)U] (Peripherals)
Z#R L. [@H (Synchronization) 227U v 7
L i 3‘0

3I\17x4X%#Utv R (Reset Bi-Phase) K%
VEZVUY I LET,

SYNC AR D R A LI—R « T4 AT L
AWM.y raryORrRALa—FREE—HT S
KOBEHINET,

—H8/5 0TI L—L%ET70Y MRIVD SRR
IBICIF:

1[Set] Z# L. [Up] & [Down] XA v F%
ffi>T [SE7 6En] (Set Gen) Z&ERL XTI,

2 [Set] ##ML, XA Lad— F%v%‘:i@%bi@“o
RALTA—=R T 4—)VK (3 F:70L—L)
DIDHERLE T,

3[Up] £7%i& [Down] Ay F2ML. /8T
—flEATZa—LLET,

4 [Down] & [Up] AA vy FZFKHCH L THA
AH ROREZMEEL. RDT 14 —)b R\HEH
N

5 SYNC FHBE SR HND Y = X L — X — D %A
RICREES NS ETINZHOIRLET,

6 [Set] ZMIL XTI,

LED XA La— K « T4 AT LA DEEHE
IEU. BHMREFRIAER RENE T,



SYNCEEYI L7 - A1-FsUF1%Z{EDT
—HH/5JmMEI L—LERETSICIF (Windows
D) :

1 [Generator/Bi-Phase Preset]l 7> 3 > T,
BET L—LDZA Lad— Rzm 557 L—
LTANILET,

2 [RE] (Set) 27V w I LET,
N1 x(4X/HIES

NAT 2 AX ] ZAEFEF. LTFTOWVT NI
BET BT ENTEET,

Bi-Phase : FWD = A leads B A 5D B /5
EBWITTATL TV RS, N T oA XEED
Hrk THE%ED | T,

FWD =B leads A B /STEAY A ST TR AT
LTWBEE. AT A AEEDOHAE TR
XD TY,

Tach: FWD =B is Low B{ESAY MK\ ] IRAE
TH55E. ZaE850L—k &g (rn-d) &
XD | T9,

Tach: FWD = B is High B{E5% &\ JREE
ThHH%EE., Zafg5oL—r A (ra-d) &
%D T,

ZH/FIANESDIEE%ZProTools hSRET
- el -

1 [®=E] (Setup) > [RUTxSI] (Peripherals)
Z3ER L, (A (Synchronization) 27U » 7L
i@‘o

2 N1 T7x4X/5 84 (Bi-Phase/Tach Wiring)
Ry TT7yTAZa—m56, LFOVWTNIDOH
EZERLET,

» Bi-Phase : FWD = A leads B

¢ Bi-Phase : FWD =B leads A

e Tach: FWD =B is Low

e Tach: FWD =B is High

3[0Kl 270wy 7 LEJ,

Z#H/FaAANESOF@ETOY MIRILOIY b
O—ZE>TRETDICIT :

1 [Set] Z# L. [Up] & [Down] XA v F%
fii> T [bIPH 516] (Bi-Phase/Tach Input Signal)
ZHRRLET,

2 [Set] ZML X,

3[Down] & [Up] AA vy F=MH L. /85 X—
2—{liZAr7u— )L L&,

o [ALEAdb] : Bi-Phase: FWD = A leads B
« [b LEAd A] : Bi-Phase: FWD = B leads A
o [r-n-d LO]J : Tach: FWD = B is Low
o [r-n-d HIJ : Tach: FWD = B is High

4 [Set] ZMLEI,

SYNCEEEVINMNIIT - =Tt UFT 1+ &E{ED>DT=
18/ FAANESERETBICIF (Windows DH) :

1 [Bi-Phase/Tach Parameters] £ 27> 3>~ T,
(wiring] R 77 v A Za—h 5L FOVITM
MOREZEIRLE T,

¢ Bi-Phase : FWD = A leads B

¢ Bi-Phase : FWD =B leads A

¢ Tach: FWD =B is Low

» Tach: FWD = B is High

2 RE] (Set) Z7 Vv I LET,
NLTTAX/FADTL—=LBEDDINIVA (PPF)

INA T AREZZZRAKBICEE T L — L
B0 OOV AH NI, WS DOhDRED
HHENH D £9, Pro Tools F 7zl SYNC [AH
BesoTay b5, £72IESYNC Setup
VI L7 ~a—TF 1T 1 D[Pulse Per Frame]
RERHE->T (WindowsDH), 7L —Ldb
7025254 F COIIVATHMET 5 &S
SYNC A ERTETEET, TORTIE.
HNEREBDONA T2 A X/ ZADL Y A—
Z—@DPPFL— b E—HLETNEED EH A,

T/ AAPESICHIT D ITIL—-LBEDDINILV A%
ProTools hSRET HICIF :

1 [8%] (Setup) > [XUTx5)L] (Peripherals)
Z#ER L. A (Synchronization) Z 7 VU v 7
LE9d,

$4E | SYNCEHEEZEATS
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2 474X /%3 JUVR[TL—L] (Bi-Phase/Tach
Pulses/Frame) 7« —J)JV R T, 2/ 5 254 D%
ANLET,

30Kl 27w o LEY,

202 MXRIVEE>T. ZH/FIAANESICHT
BIV—LBIEDDINIVAEERRT BICIT :

1 [Set] Z# L. [Up] & [Down] A A v F%
{# > T [bIPH PPF] (Bi-Phase/Tach Pulses Per Frame)
EERRLET,

2 [Set] #ZHL%ET, LEDXALI—FR T 12X
T A, BEDOPPEMMAERENE T,

3 [Down] BXT [Up]l R4 v FEMHL. /85
A= —{l (T L—=LHBODINVRA2M 5 254)
A=)V LET, WITNHDAAL v FEMHL
TR L. ATO—)LEERN LAY 9,

4 [Set] ZH#ILE 9

SYNCEEVIMII7 - A—=FT1tUT 1 %E{EDT
18/ FAANESICHIT DI IV—LBEDDINILA
ZEREIHICIF (Windows D) :

1 SYNC Setup @ [Bi-Phase/Tach Parameters]
3T, 205 254DfE% [Pulses/Framel
T4 —IVRICANTLET,

2 [37E] (Set) 27 Uv I L&Y,
NAT A XBED FIZVT

RKIOvaFIw- V77 LA LTNNAT oA
AE[FHLTWSEZRE, XM T2 A4 XD 5
RALTA—=RNOEHENDTERNYLTE
9, [Up] A FRMITEICEAL T R
LAN1 7 L—L#ERAET, [Down] A1 vF
EMTEICRAL T RLANTITIL—LERD
F9, MATRELUZMBEICR > THBmT RL A
ZRIVLTBHTENTEEIOT, fEIFL T
hEEZTEBLEBWTLL I,

4 LI—FDFTEY MERMIETSD

ProTools 7 U —2a VDZEXALI—KD
EREXTELY FTBZTENTEET, ThiF.
ZALd— RDEREY Y > g ORI (o
RN ED SRR T 2 EMEE) IT—HT B K9

138 SYNC HD#A K

WL, EREEEDT L— LIk
BT T2y Mo TOBRM (liEN %S
NICTH N AR—15E) HIET 2B A1 (A
T,

Pro Tools IZ &, 5 DD EEZFEED [H 6%
ALa—F A7ty b RENKHLDET, &7
Yy FOMEIEILLTDOEBD T,

e MMC (MIDIY®Y>aybru—jb)

« ¥V (FyF-arviu—J)

« SYNCHD. SYNCI/O. Z O fth & J& 31 #%§ 43
(MIDI % A Lsa— Rz {it45 <9 % MIDI 1 >~/
2—T 1 —R%E) ZELRIABS

. ‘H“‘/7D}I/ . j‘7“&‘7 }\

F 7%y FEEEICH LT, ZhEF B OE
FERETCTEEIT,EI1F.MMC.9- ¥ . SYNC,
Satellite #U > 7 LTV L L ICHi#T 5 C
Ly TEET,

F 7ty MAIKZ, + (E) &— (B) Il
OBEAR A1 TE, Wi E TR ERc, Zh
FTNA 7y FERETEET,

#F7ty bESYNCRHEIEREDOY A LI—F-F1 AT
1

SYNCFfA#sso 7y bx )b« 74 AT
A&, Pro Tools TEA TN TS [~
A La—FRF A7ty ] FEICEDST, LB
DANEZA L= FREICERENET,

ABIALI—F - V=R [CFTEY MEZBERTD
ICI :

» [y a3 VEE] (Session Setup) 1 Y KU D
&85 Ld— R #7tw M (External Time Code
Offsets) ¥ o7 a>TC, A7y kT s—)UF
KR Z AT LE T,

SEBD MMC. 9-EY. SYNC. Satellite ®¥ 1
L3—FR«Y—ZAARUFA Tty bEBRATBICE :

» [wa VEE] (Session Setup) 2 RUT,
[U>2] (Link) ZERLTRLCA T2y Mz
NTOREIENEHLUE T,



Y4 L0—FZER - BERTD

SYNC AR 2R1F. T FIIEHRY—ANE X
A L7 RLUAZEEL T, LTC. VITC. MTC
FEFHCERTEET,

e R¥YaF)- V77 L YAMLIC, VITC, 7=
BNAT2ARDEEZ, TNEDY—AD1DD
ZA LT FUAZE EIT, SYNC Al #%51&
LTC. VITC. MTC ZRIKHCHER L E T,

e RV aF I UT7LVAMTYT IV« B A
La—FDELEF, LTCEAEKT S K5 SYNCIH
IRz RETETET,

ESHWE%%%E$DEﬁ§h%Q4A:—
Fid., Ev>arvol L7y r’BXOT7 VR
Y VIRV F R A,

Hidridd I BEE—F

TOE—FTE., SYNCAHAKIHINTRT > 3
F -7 7 LY ANE#R (LTC, VITC &A1 L
dI— R, Fl@3NNAT AR ZIAES) 2L L
KR A L= RFRE2EKLET, —EDEKMFIC
> C. 3MED XA L a— K (LTC. VITC.MTC)
MERLIZRTY T aF b VT 7 LY A5 AR
WICHAEREINET,

LTC. VITCs MTC Dfd»iAds | BERDEF

LTC SR Y v aF - VT 7 LRI, 1x
DB OHIEREE (£8%) THEIL TV 5%
MHoEI,

VITC RIvaFiv- V77 LYAF, Gtk
ARO[ REAR T CTHIBRICBEIT A LTC £ /2N
AT AX|ZATHDZRERHDEFT, K
aF VT 7 LYABVITC D&,
SYNC [EIHA#FRE VITCZHAER L E A,

MTC SYNC [ {14 25 AS ifsi O MTC & 4 i 9
BBIiE. AR aFIL- U Ty LYAR
1x OEH OFTHEEE (£8%) TRHML TV
RERH D F S, T OHEEDHRIF & S5 m LIy
T, MTCH200 VT LITN—A+THE
KENET, chick->T, WTFNDHAICE
WTE, FEPONAE—REY VT B2
MTCAL —7HEBIZVITCE I NNA T = A

XELLHFB TN TEET, SYNCI[FHIH
BRENERIYaFIL- U T 7 LA ESR
FHORKRHT % & EBICSYNC ARSI MTC
OMERERFBLED,

74 RV YT RIEMICHAES 2 — k53

TOFBEIRDVLTIE, 145 =YD TMTCHii &
TARYVYIHDI a— k] BTBBLEX
W,

ROV aFi-UT7 LYANLTCE 21 VITC
DA, SYNC RIS ZERA A La— R -
7RLAE—HTBEALI—R-T7 RLA%
ERLUET, RITVaF V-V T 7 LUARN
AT AR ZAIESOHEEIE. SYNC [FHIH
mINA T 2 A DTV &y s OFHRERR» S
BB 22 A La—F « 7RLAZERLES
GELIF 136 R—VDINNAL T2 AR |21
B 7 L— L] ZTBIBIEIWV),

Jx#b—9—-JUEY b E-F

ZDE— FTIX, SYNCHHZR X [Generator
Preset Time] % & &IC U7zBHEARRID S 2 A L
JI— RENEBTERLET, SYNCRHERDO 7
0y hx)boay ba—)LE7IESYNC Setup V
Thox7 =T 4V T Z2ffioT,. XA Ld—
RAERDOBYE, ik, B, Uty TR ET,

VRl —Z— Tty ke E—RTEAL
a— RELERT % & Ei&, SYNC HEHIIs D 2 1
Lad—FR -« VzxL—Z—EUTON—)V7EE
LIZ3DDYV—ADS5BEO 1 DI (av¥)
LET,
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o7y 7 VT 7 LYANNE. LTC. /54
Oy ke b= NATzAX /2T, TIRI
(AES/EBU) . £/ FY &) (J—KRravy)

DVTNHICHEINTVIREHER., XA L
d— K- Yzl —F—WERLEIZOY T -
V77 LYy Alkcay 7 LET,

EJe

e 7Ty 7 VT 7 LYAMDODET A ASIDID
([Video Ref] F 71X [Video In]) IZREINT
WaBHEHE, A La—R Yzl —&X—
[Video Ref] A7 v +EBBLET,

=L+ L—POFIBEEFT - UTFLYR

oVl —&X+EF—FRTL, ZJawvy-
V77 LYANE T4 AN ([Video Ref] F7zld
[Video In] ) IR EETN TV 3 5 & 1X,
Pro Tools WZEVFTH « 7L—L + L—F+D
AALIA—REERTZEIHEINET,

SYNC FI#i#as cld, EqIRTEZ XA LO—F -
L—REUTOETA T+ =< MckoT
BixvEd,
o NTSCTl3.29.97FPS % 7213 29.97FPS DROP
DRERTEET,

o PAL Tld, 25FPSDAEIRNTE F T,

Vrxl—&—+«FUty b+ E—-FTR,
sy 077 I//Xﬁ‘l.’_TZ]‘}\jﬂc. RE X
NTWV25E. 24fps Z SYNC [A B s D 2 1
La—FR-T7x—<v b LUTHHTZCLE
TEEHA

Iz RL—5—DRIEISE

Eo>TY T RU—F—DREIFE%ZE Pro Toolsh5
ERETHICIE :

s CHEAOY AT LEBREOTOY 27 MK
LT [kyyavE] Vo v RUZEYNCRREL
F9, aFL <&, ProTools W 77 LA« /A R
ETHBHIEI WD,

140 SYNC HD#A K

JIRL—5—0RKEEZEIOY MIRIVD 55
ETBICT:

1 [Set] Z# L. [Up] & [Down] XA v F%
fi> T [SE7 6En] (Set Gen) Z&XRL X7,

2 [Set] ZHLET, RALI—R -T2 ATLA
T4—IVRED1DOAEMLE T,

3 [Up] F7d& [Down] A1 FZML., ML
TVWARHEDHELEHELET,

4[Down] & [Up] ZEFRICH UL, 24 La—
DREZMEELTRDT 4 — )V RNEHET,

5 SYNC RN HN D Y = x L — X — D5
RICREESNEETINZHOIRLET,

Ba]%ﬁbi? SYNC [ H#asid. 2=
DEFOA T A ZYIOBFZTE, ZEHEMN
Z.E’h%)ifk.@ RE MR L E T,

LTC &/ / BER
LTC #B&ERTS

SYNC [Rl##asix, AR a -7 7
LV AN 1x D HE Ot EE (£10%) THH)
LTWBEZIZLTCEZHARLET,

F2E (A VA=)V EHEI OIHO@ED
LTCHELSNV—T 4o VT ENTVB T EE
R L TLIZE W, SYNC RSO LTC
O){Dﬁ bﬁ]b’éuﬁﬁkﬁ'%ﬁgb‘% %)i%{zl\bi
129 X—=3D TLTCH L)V 7 A > 7z R
T3] BTHBBLITEE N, £z, 153 X—TD
[—R- ?4/J®%%®@D$WCH%%%
DLICY—R T A Ui src Lt TEE
P

LTC%ZPro Tools ' SBERTSICIS :

» [y g VEE] (Session Setup) V1 RUD
[SYNCE&E] (Sync Setup) 73 YT, Wih
PONEARI T aF )b VT 7Ly AZERL
%9,



207 M\RILOIY FO-IVD'S LTC EBERT
Blcl3 :

= [Positional Reference] A1 wF7&HL, JHKR
a7 7 LY AEERLET ([Generate]
EEINLEDTLEE W),

SYNCEEVIMIIZ - A—=F1UFT 1 &EEDT
LTC ZBERT BICIF (Windows D) :

= [Positional Refl Ry 77w A a—h5, S
RIVaF N - VIr LV ABRBERNLET,

BERY Y aFr- VI 7 LY REEZRZE
9% &, SYNCRMBEGDLTCZAEML X9,

LTCZERTSD

Vrxl—&Z—--T7TVUtw k- ET— KTl
SYNC Al AR SR E B E 2N oy & -
V77 LV ARMBALTLICEZERLET,
B BENS . LTCHELL V=T v FENT
BO. FOMDTARTOEBNELLBZEEN
TWBZERERLTLZETV, REIS U T,
EEREIO AT LNV Rl ET,

ProTools Z#>TLTC Z£/MT SIS :

1HE RN TV AR—h 4 R T,[GEN LTC]
BV I LET,

2Pro Tools D&kZF E - IdHAEZHEKBELET,
Pro Toolsid. v a vOZA LT A U\FET
BRA LT RLARZM>TLTCAEKERIGT %
&5 SYNC RMIFEZRICHE R L £ T,

O BT [Gen LTC] BEIE, &5 — AW
T OLBLHED Eyvarhbbkyvaya
REENTZEETY,
70V MIRLOIY FO-IVE@ESTLTC ZER
THICH :

1 [Positional Reference] A7 F7%4# L. [Generate]
EEINLET,

2 [Set]. [Upl. [Down] 7\4’ wFEMFST, 21
La—F -« A2—bZW: 7587 L— LT
ELET, FIEIZDOWTIE, 140 =YD TV

FL—Z— ORI ZIEIEE W,

34 Z MRS 51k, [Run/Stop/Clear/Esc]
ALy FEMLUTHRLET,

SYNCEEEVYIMII7 « A—=FT 1t UF < ZEDT
LTCEERTSICIFE (Windows D) :

1 [Positional Ref]l Ry T 7w A Za—h5
[Generate] Z#ERL X,

2 [Generator/Bi-Phase Preset] %27 / 3T, T

DAALd— ROBGEREZE 7 7L —
LTANILED, 00.00.00.00’\’)“2 v ]"3—%)67_@\
[Zerol Z#7 Vv 7 LET,

3EM BT 2. [Runl 27w 7 LEY,

AEROREEDLICDAERMNT T LIb
270wy I LEI,

. [Stopl

VITC &£rk/ BER

VITC DA F 7213451 SYNC Rk HS 7%
FHT55A1E. VITCZBEFEDO Y FAESIT
WATRCLICEDET, AJ1E. LLTFDIV—
WLt TIThbN X9,

VITCEFZ -

SYNC [AIHH#EERICIZ 2 DD ¥ 74 A1 ([Video In]
& [Video Ref]) BH O ET, TD2ODES
DEBELIVITCH#EHE NS NiE, LFD
JV—IVIZHEVE T,

o 7w 7 YT 7 LA 2DDE T ANONT N
MICREETN TV B LA, VITCE [Video Ref]
ATy hOETFAESICHEAINET,

s NSO RYYaFI VT LYRES
oy 777 LY ADMHAEDE T, VITClE
[VideoIn] IXx 7 Z—DETFAESICHHEN
i@‘o

ifC\ VITC%&*%B‘/’"X?T DILZ}J&/UTlJ\
L ZIE, SYNCIRIEABZHEHR VITC A L
FrhA, THiF. BT « A Y —LOBFED
VITC DIERZN S ZRHERET T RT3 F b
77 LY AN [VITC] 721 [LTC/VITC
EEYE] ICREENTWVB L EiE, VITCIER
LTHASINEE A,

V=ADI—Ib
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EFFAIEEES

I HBBRHD1DIZ, V=ADVIR (&
JUVZT cETAREV AT L) S HIND
VIR (£723 /=7 - EFFHEE T
L) NOEFADOEENDHOEF, LT A -
V—Z2{Z81E. VITCETFF « V—Z2AD)L—)b
ICHE> TSYNC RO T+ A hax s
Z2—D1DICEHLET,

SYNC R o ¥ 74 12513 H Y DK
WAERELEIT, TN T, SYNC A
VITC# > T2HHDVIRODE T4 5T —T%
ARSATTBENTEET (FAMIC, 7o
VR RTERHALET, 145 R—=TVD T ¢
VRY R TEERTZIEBBLUTLIIZEEIWV),

A\ LTC L #7550 SYNC [FJHHESR I3 % b K U5
RLUZALa—F 7 FLAT SYNC Wit
BRI BLCBRL LA LI—F - TF
LATVITCZHERTEET,

JED VITC a— FDIERZ < Tz, SYNC [l
BRI VITC Z R AAALTWBEICE T A « A b
V—L ETIRVITCZE#EH (AR LEL A,

LTC R¥¥aFi - V—RXE LUTLTCEHH
L7z, ILTCVITC BEIeE] Z& IR L &k
WTL7ZE W,

[Externall SYNC BRI R T > 95
WD) T 7LV A%E LICVITCEEHAERKT S
fedblicidk, 7aw 7 U7 7LV AERI VT
FIe )T 7 LY ADOW S EEINT 20BN D
DE9,

ABRIYaFWW-UI7LIVRAEHBEIC
Pro Tools 5 VITC ZB&£RE T BICIE :

1854 - V—A, SYNCHIAKZ, ©TF4oik
BEMEIICHEHENTVWE T LR2IENID TR
T,

2[RV 7 5] (Peripherals) #4717 D
[[F#] (Synchronization) X—C [VITCHiA]
(VITC Insertion Enabled) MWEIRENTWVB &
ZhEDNDET,

SHECIS U T, [XY 725 )V] (Peripherals)
ZA47us o [[FH] (Synchronization) X—I D
[VITC’EKZ - /] (VITC Generate Lines) 1
TT7Y PR a—DD T4V X7 EZERLET,

142 SYNC HD A4 R

4 [ >3 VE] (Session Setup) 7~ KU D
[SYNC®E] (SYNC Setup) 273> T, A%l
oy VT LYAERT Y aFIU Ty
LY AZBIRL, @Y a7+ - 7+—<v b
(Fa¥z 2 MIZX > TNTSC £7zid PAL) AR
ENTVBRZ e ZENIDET, FIHICOWT, FEL
IF154 R=VD TEFH « TH = v N VAT
Ll ZTELIZE,

Gxhlkoaw 7 VI 7L VAESLERY Y 3
FIW VT 7LV AEBZRZETS L. SYNC
RIS E BIC VITCZHAER L. ZF D VITC
FETFAEBICHALET,

ARSI aFIW-UITFLIRAZEBEICLIEVITC
Z270Y F\RIVDSBERTSICE :

174 -V — X% SYNC [AHi#%25 D [Video Ref]
a3 72—~k L. 55 % SYNC [F ##&d D
[Video In] I %7 Z—~JL—TLET,

2 [Set] Z#f L. [Up] & [Down] A A v F%

fif 5 T [VI7C In5] (VITC Insertion) %Z /<L
N

3 [Set] ZMLEJ,

4 [Down] & [Up]l A4 v FEHEHL, A&t
TrYI0BZET,

5 [Set] ZHL. VITCFiAZZEIRLET,

6 YT 4T+ —< v F(NTSC % 7z1& PAL)
MEIRENTVE T L RHENDET,

7 [Set] Z# L. [Up] & [Down] XA v F%
ffi 5T [6En LInE] (VITC Generate) Z /R L
i@‘o

8 [Set] ZHLET, T7AHIEDTA Y « XTI
14/16 T. THUISMPTE W HER T 2R E T,

9 [Down] & [Up] A v FZMAIL, /35 A—
2 —fli% A0 —)VLTVITCD T A > « RT %
BRLET,



10 [Set] ZHILE T, LEDO XA LI— K- F ¢
ATLAG ZALI—FESOFRRICRED £7,

VENEIay 7T 7 LY AERI Y aF)b-
V77 LY AZEIRLEXT,

BRIy aF )Ty LY AESEZE
I 5E&., BHITSYNC RIS D VITC = H4E
KL, FOVITCEZETAESICHALET,

SYNC SetupVI7bh9zx7 - A-F1UFT s %(E
RALU. #8RIVaF - UIT7LIRAEHEICLEE
VITC ZB&ERE TSI (Windows D) :

1EFA4 - V=X, SYNCRBKI., €74 0%
BRANEIICHEREN TV 2D T
T,

2 [VITC Insertion Enabled] MWEIR TN TH D,
WY TFA 7 +r—< v b (NTSC F721% PAL)
MEIRENTVE T EZENIDTIIEEL,

3 BTG U T, VITC Generate Lines] A = 2 —
EHERALTSIAY X7 EZELET,

4y - VT LY ARBIRLET,

5 O [Positional Referencel K 77y T A =2 —
M5 [LTC] & 7z1& [Bi-Phase/Tach]l Z R L £ 97,

HWERI > aF )V T 7 LY AE52%E
9% &, EHICSYNC RGN VITC 2 Fi:
L. ZOVITCZE FTAHEEICHALET,

MERVITC £/

SYNC FIHEA#EERIE. Z DX A 13— RA AL
ZHEHLT, VITCZHNETEKRT S EHT
%9, 2DOET—FK ([Positional Reference]
AA wF = [Generate]) TWE, #raw 7 -
V77 LY A, £l ZDORGHEZ5D 7
aw 27«77 L AL LTSYNC RO
NEBDIKEFRIRZHEHTEEX T,

VITCEMNETHER L TWVWB EE TV TARY—
LOETE )T 7 LY A%E LITHR A DR
XN TOEWEEEIZ.VITC 7 L— LD
BLIEOMATEDT BB £, 161
R=VD IVITCEA IV +)L—)b] & 141 R—
DO [VITCETH « V—AD)b—)V] %= 5K
LTIEEW,

Pro Tools 2> THRETVITC ZERTBICIE: .

1EFF « V=X, SYNCRHIAKI. €74 0%
BRNEIICHEREIN TS LZEND T
T,

2 [RY T xF)V] (Peripherals) #1717 D
(A (Synchronization) X— T [VITCHEA]
(VITC Insertion Enabled) W#ERE N T3 &
ZHEMDET,

3RETIHGL T, (XU 725V (Peripherals) %
7wa 2o [[FA] (Synchronization) X— D [VITC
£mMS51>] (VITC Generate Lines) R 77w 7
AZa—NETA4Y - RTZFERLET,

4 [ty g ViE] (Session Setup) V1 ¥ FUD
[SYNCE] (SYNC Setup) 73T, A3k
suaw 7 -VT7 7 LY AZERL, #@YaET 4 -
TA—=<xv b (s MMTXo>TNTSCX/ziE
PAL) MEREN TR L ZENMDET, FIHEIC
DT, LI I54R—VD [EF% « Tx—<w b
[YAT L] ZTELTIZE D,

5Pro ToolsZA4 > I A4 VICRELET,

6 Pro Tools D E F /3 HAE B L F I,
Pro ToolsiZ. v avDE A LTA VICRIAT
B2A L7 RURAZEM > TVITC DA% BT
95K SYNC R ICHERLUET,

207 MWD FO—-IV%ZE>TVITCZA
BMTERTSICS :

1LYT4 « V=X, SYNCRI#I., €54 Dk
FhhEFicERE N TVWS  LrENIDTLTE
EYAN

2 [Set] Z# L. [Up] & [Down] A1 v F7&flio
T [VI7C1In5] (VITC Insertion) Z#FE/RLET,
FELWVFRIEICIDOWTIE, 151 R=TY D [VITC i
Al ZTBBIEE D,

3 [Down] & [Upl AAwFZ2fiH L. VITCHA
DAEFTZYOEZLETT,

4F YINERENTVS L ZIC, [Set] ZHL X,

5 [Set] Z#f L. [Up] & [Down] A A v F%
fif > T [6En LInE] (VITC Generate) % /R L
9,

6 [Set] ZFLET, 774N bDITAY - XTI
14/16 T, THUISMPTEWHIRT 2R E T,

$4E | SYNCEHEEZEATS
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7 [Down] & [Up]l AA vy FEMHL, /85 A—
Z—liZz A0 —)VLTVITCDT AV « XT %&
BEIRLET,

8 [Set] ZMILEJ,

9 [Positional Reference] A1 v FZ&MFH L.
[Generate] ZBEINL F T,

10 20 La— FolmklZzRE L £9, FIH
DOV TIE, 140 X—=YD [V zxL—Z2—DH
BARERT ) Z ZE LT,

U VITCA L FHEEAMAS N, E GO LT
A7 T REENDE S EIELO VIR 2T —
INES

12BN LTy 7077 LY ANEBRICEE
LEELTWVWBZ L EMNDTH S, SYNCIHM
38D [Run] AAwFEMLET,

RALO—FR « 7 RLADEMUBSH F T,

Z0Y MRS VITC Z—REILFIEFELET
Bl :

o RO —RHE R F 23 E R L e & i
[Run/Stop/Clear/Esc] A1 v FZMLUTHLET,

SYNC Setup VI ko7 -A—-F1UF1%&EDT
VITC ZMBBTER T BICIE (Windows D) :

1EFA - V=X, SYNCRHIKHR, €74 D%
BRANEIICHEREN TS 2D T
T,

2 [VITC Insertion Enabled] MEHRENTE D, Y]
BI74—<wv bk (NTSC £72IZ PAL) MERI N
TWVWAZ EEENIDET,

3R EICK U T, VITC Generate Lines] R 7
Ty A a—"FHLT, VITCZAERKT S
AV RTEERLET,

4 SYNC Setup @ [Clock Refl Kv 77 v 7 X
Za—Nh56, WYk rayy VT 7 LY ARE
RLET,

5 [Positional Refl Ry 7 v S A= a—h»5
[Generate] Zi#ERL X7,

144 SYNC HD#H4 R

6 [Generator/Bi-Phase Preset] ¥ 27 3 T,
Hrs:Min:Sec:Frm DX T X 1 L — FHHHER
AJILUE T, 00:00:00:00\VU -ty FF BT,
[Zerol Z7Uw 7 LEd,

7[2E] (Set) ZZ7 Vw7 LET, BHEIZT O
BT, VITCORE T A EEATAIN, REED
CFrAr—7IiciHxEInsd L5, #EELDOVIR
7 —LLEYT, EBRLk7avy -V T77LYV
AMNEBRICHFEELTHELTEY. ANWETAE
BLEBALTVWA L 2HERALET,

8[Runl 27 Vw7 LTHIGLET, ZALO—F-
7 RLUADEMUIRD 9

9 A BULIR 2 —RE 5 1 K 7z i3 fF Ik Lz v & F
[Stopl #27 Vv 7 LEd,

O T B2 ERT ZMICHD 5T SYNCH

C OMBEOCTAAND DM EL T AR
BAMEEL TV BRERD D FT, ¥ oA
FEILL TV B, HIEL TS0, RS
NTVLEAEHRLET,

MTC &£5%/ BER

MTC (MIDI Z A La—FK) &, U7 )
FYRIVESTT, ThiX, B4 7% MIDI #ds
THEHATZSENEDOLTCEEZ ST ENT
%9,

MTC iZ. #EHEDIN A5 ¥ > « X A MIDI I %
72 —TH5. SYNCIAH#D [MTC Out]
aAx 7 Z—hoHNENET,

MTC Z {4 %icik, [MTCOut] a7 X—7%
MTIC%#EHBLAHTZCLDOTELHEBD
[MIDI In] %7 X —~#EHLET, @HEIE.
avvy—ib, = rY¥—, ot AIY¥—,
Yo TI— e F—R—=K, KSL -I¥—V,
FoOMMmoIMN NIz T,



MTCHNEF A RUYIhDZa—b

MTCiZ, LTCHAHNEIN TV & ZIZHEICH N
ENET, LTCHAIMEIET S &, SYNC[E]
B8R 2003 UM EIC1I T L—LDNR—Z
TMTC ZHAOLEIFET, chick-> T,
MIDI % FHHH > TV B HEBRIE Z DVITC 7213
INA T 1A X UK CTENER F 7213 1k DIREE)
DMENEHFENET, €> T, VITCEIE
NAT 2 A REF>THMARY T4 VT %
Fo T2 MIDIBIEES | &R TEE T,

FFrarvel T, #ALa—F (LTC) OF
ARV THE, CO—EDWNZI2—FT
EEI

MTC 3% Pro Tools ZEAILT=a—b;9F%
(el - 3H

1 [88%] (Setup) > [XUTxS5)U] (Peripherals)
Z#R L. [A# (Synchronization) 27 VU w7
LY,

2 [EMTCEZ] (Idle MTC Enabled) 4+ 7' =
VEBERLET,

30Kl 270wy 7 LEJ,
MTCHiAZZ70OY XL OIY bO—-IL%EERA
LTEa—-h93IEE:

1[Set] Z# L. [Up] & [Down] XA v F%
fifio T [IdLE 7C] (Idle MTC) ZZ&E /KL ET,

2 [Set] Z# L., BIfEDRE CGFrEiEAT)
ZHRRLET,

3 [Up] £7%id [Down] ZH# L. [Fit&MTCHZ]
REZTIOEZET,

4 [Set] ZH#ILE 9

MTC Hi51%Z SYNC SetupVIZ by x7 - 1—5F+
UF s ZERALTS 12— bIBICiF (Windows D)

= [Idle MTC Enabled] &7~ a v EEIRLE T,

T4V RD « GTEERTS

SYNC A #issCcld. A La—F - -F¥57
2—FERTEET, chid, XA LaI— K%
B B JL—LTERTEZIA VR - &T
(Y4 YR e N—VFERRBEALI—R T4V
Re) LMEENB/NEATYT7ZSDETAHEE
WICERET,

T4V RY XTI, Tav e FNOAMEAN
OREMF 2 —Z ML, FRcTF—Th 50X
ALI—R VT 7 LYANLTICREFDGHA.
Pro Tools DET A « 7L —LAN\Y =T g %
ARy T 4 VT35 EEIERNTT (HEHA
Ry MSIE VITC A E),

SYNC R DOFy S 7 X — - VXL —
Z2iF, BN LRI Y3 FIL U T 7 LY AR
5ZALd—FK« 7 RLAZEELET,

D1V KRD - STDEM

BEOESTHES SYNCIHE#IIE. BFEDSD
EFAEENDHRRALI—R Y4V RU%
HATZEEDT, DF0H,. HIKTH1DODETH -
V—212%5 (VIR. /Y VZTHET AT L,
ZOMDETABEIENEDEE) A, SYNCH
SO T A 1ax 7 2—D 1D ( [Video
In] F7z1& [Video Ref]) IZfFEL TV B 0088
NHOET, UV Ry - BT ERERTZ L E
Z. VITCRA I VIO —)IVAEHAENET
(161 X=YD IVITCEZA VT < )b—)V] 2T
ZITZEWV),

SYNC Elfitggsnh SYNC [AHIRZE D [Video
Out] a7 Z2—0DEFEHE, BIOVIR®./ >V
ZTREVATLEEDE T4 DREE AN
W—T 4V TENTVERTNERD FEA,
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Pro Tools Z2RALTYLI—FR - Ds Y RD%E
EFFESEHEATSICIE :

1 [8B%E] (Setup) > [RUTxS5)L] (Peripherals)
R L. [A# (Synchronization) 27 VU v 7
l-/ i @_0

2[4 794> Roaait] (Enable Dub Window)
EERLUE I,

3WIGTBRY T T TP RA_a—h5, [EEME
(Vertical Position) ] . [7/K*Ffi&E] (Horizontal
Position). [ X7 (Size). [t1] (Color) DV 1
VRY  BTERBREOOT N ERIELE T,

F|;EUE (Vertical Position) W1+ > Kv - &
JTOMBENE L C T A EHRO—F Fh SO
N Ebi@“ BEINFHIE—FTH 5 10%
M5 50% T, 10% HAITHEMLET,

A FE TS 10%) OEEAE, B k-7 -
ZA NV TV TSRS, EFE B2
A=l X>TRERRENZTNVTLEDHDET,

KEHE (Horizontal Position) w7+ > K v -
R T DKM E % © T A 0 {5 N O FERHE TR
ELET, i, K. R, G, &xEH 5 %R
TE%Ed,

A TR OACHTE G, K Te—T - 21
MUV TV TSR Z 2, ETF4 - B2 X —
IKCE->TEERINEZVCLEEHDET,

Size U4 VR « TOHEMNY A X%FHEL
F9 OUNFEZEZL,

HS5— T4 VR« XTHDRA LdI— RES
BXUOUs Ry - XTOHREBERTELET,
[EERcH]. [BEHCE]. [EerFAcal. £
[BECFAICE] PEINTEET, (HHYTA)
T, U4V RY « BRTOERMNBIAT, 24
LO—RBENETAHEEDO—F LiIcEREE
RENET, ) T7 4V FRER. HBRECH]
T,

40Kl Z7Uv o7 LET,

146 SYNC HD A4 K

Z0Y8R2ZVOIY FO-VZEERLTI ML
J—FR 91V RUZEFFHESNEATSICIR :

1 [Set] Z# L. [Up] F£7zi& [Down] AA v F
%Zffi> T [burn EnA] (Burn Enabled) ZZF&/RL
E I

2 [Set] ZHLET, T4 AT LAWK, Tr VR
IN—=VOBEDL VEIFA TDRENERIN
i@—o

3 [Down] & [Up]l AA Yy FRMHLTINT A—
2—EZYIOEZET,

4 [Set] ZHILE I,

BIRLZRIYa v VT 7 LV RAES LI,
AALA—=R F¥y SR — Iz —&—
MSYNCFRIHIfkes 2@ I 2 T A EENX
A LI—R -7 RLABFEEMHITET,

SYNC SetupYZ7bh9z7 « A=F1UFT s %(E
AU. 94 L0=R 914V ROZETHEEEA
FBICIE (Windows D) :

1 SYNC Setup @ [Dub Window] 7 ¥ 3 > T,
[Window Enabled] Z#iRL X9,

2 [\E N E] (Vertical Position) . [ZK - i&]
(Horizontal Position) . [f4] (Color) @Ky 7
Ty TAZa—T, UV RY « T ONE 215
ELET,

.7‘7*11&@‘74/1*‘7 AT DFEE. 157
R=YD HRFEOREZETT S IRL
£9,



®RY 1Y FOORBMRES VI r—5—

Pro Tools HD 10 CW&. ¥ T4 -V 77 LV A,
Efay 7, AE=FRF3 YT L—v3zV
mic (BRE] Yo Y Ry sS 7097 -
AV —R =R RLET, HN=TY3 D
Pro Tools Tl&. [y ¥ a V&E] w1 VR
U EZIESYNC AR O 7 > b x )L %
ERLTINSDA Y Ir—2—%EK RT3
RENRDH D ET,

WED 1~ RODEMRES VI —5—
WY 1V FUICAMRBERTI I

o [f%] (Edit) Y« Y FU T, [AH]
(Synchronization) ZHEICLE T,

[UIPLYR] 499 =%9— Video Ref In O
T R—DEMEECTAEEEZIET S LT
ITUETD,

[Oyo] 4VI—9— SYNC [AHIHZE 3R
LizrayZ7-U7y7LrAlicayZ7EnTW
BLRALET, ERENTWBE 7oy 7 -1
Tr7LYVA Y —=ANTRHARGE, £,
Oy 7 Al HE R B R o i NI I WA
(ayZ] AV —2—DEICEHBLUET,

GEERE] A YII—9— ZEravy - VT 7
LY ZDIRENZIRENE T, Zonik, AL
TV 5 SYNCIRIIHRZR DRESHIC X D B D £9:
« SYNCI/0

o FJTISYNCI/OWEHmYyZLTEBD, Z7uy -
V77 LY AR THLEL—F0D0.025%
V|

o M HM I SYNC 1/0dEy 7 LTWBM,
ray V77 LY AR TFHLEL—RXD
0.025% LA Fdu

P I SYNC /0y 7 LTW3 A,
osaw 7 -7 7L YARTFHLEL—FX
9 0.025% DL EEW

W :7ay 777 LY AR PHLEEL—
k3 0.025% LI Tld iz

SYNC|HD

ECHA : SYNCHD EmuvyZ7LTkD,
ruaw 777 LYAETHLEL—FOD
0.025% LA

WCTHEL A SYNCHD davw /LT
BN, 7w )T 7LV ARTFHLUZL—
F & D 0.025% ~ 4% EHW

W CEL S SYNCHDIE Ty 7 LTWB B,
gy 7Y 77 L YRAGTFHLIEZL—1F&D
0.025% ~ 4% E»

HRCH L S SYNCHD 3Ty 7 LTWB D,
gy 7Y 77 L YRAGTFHLIEZL—1F&D
4% DL

FRCEL S SYNCHD 3Ty 7 LTWVWB D,
sy 777 LY RARFHLIEL—R&D
4% DLW

AT SYNCHD IZ#IR L2y 71U T 7
LoRicay 7L TwWiEn

A% SYNCRBEZEHRTSD 147
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55 = [ BIRMFIRR

20V MRV DI T RV=F— | INSA=5—+ Y bO-I

ZOtr T3 TR SYNCHIBZRO 7B Y b33 UcH % [Set] . [Down]. [Up]. [Run/Stop/Clear/Esc]
DEMEHEAA v F THAEFTREIR R T A— R —IC DV THIHLE T, 7Y MSXVOLKEEY = R L— X —/
IRTA—=Z—+ ZA4 Y FICDNWTHLIZ, 125 R=TYD [Ty sRx VDYV 22 L—R—[INT A —
B— e AL v F| ZTHBRLITZE N,

NSA=5—

SYNC AR D8 T A= R —1d, V2 R L—Z—[ /8T A—=R— 21 v F e fli> CEIRUEH T X,
SYNC Rfif#ERO 70V MIRIVDINS X—F—&BIRTBITIS :

1 [Set] ZfLEJ,

2 [Up] & [Down] AAyFZMEH L. LLNCHHIT 28INAREZ/ ST A—2 =2 A7 10—V LET,

VAL —Z— [T A—Z— « T ATLANDTET A FDLEDZ/INT A —Z—DEBLTX
FOERNCESZMH (TS) F/zid Ts) i<l M50 ZFHTZEE) LTVET, LIFDEIL, ThEo
B ERLUETD,

555 | BIRMEER 149



SYNCEf#EED IO MRILDINS A —5—FKR

LED NSGA=H—

SE7 6En JrRU—5—DOREREZR

di6é rEF FIZIN-UTPLUR

SPL FrEC B TIVERE (L—b)

PuLL r7E 1 TP vT 992 0.1%

PuLL r7E4 TIVFPvT 4.167%. UV 4.0%

bASE CLOC | #iZonwy otH

VI7C InS VITCHA

rdr LInE (VITC) &drdHSA>

6En LInE (VITC) &S 1>

burn EnA DAVRY - NN=Y - FVIFT

FrEE LEn JU—kA—)L - Fab—r3v

L7C LTCHALNILIFAY

LEUL/GAIn

SErVo Gn LTCHY—K - 51>

PICH HLd EvyF - m—=bk-FV/FT

bIPH PPF AT IAXDTU—LBeb DI VR

bIPH SI6 N1 T4 XESHE

VIdEO SY EF%F - Jx—<v b (NTSC/PAL)

Hd VIdEo HDESTH - 7#—< v b
(SYNC HD &)

IdLE 7C PARUYIMTCAV AT

dEvicE id 221D (SYNCHD ®3)

USd CPA7 USDEE—ROAYV /X7
(SYNC /O D)

150 SYNC HD#4 K

I I RU—5—DRGISAZEE

SYNC FIIFBR DX A LOA— R« V2R L —&—D
PAEAR R AR E TEE I,

Sl BEn

140 X=YD Y1 3 L—X—ORHIEH) %2
ZIIEEW,

FISIN-OoOYI < UITFLIR

SYNC [F#ifkssix, SV &)L -2rav s -JyJy
L ARICAES/EBU 213V —FKZ7av 7 (1x)

ZATEET,
r EF

dlb

128R—YD [FUXR)I - 7wy (AES/EBU 7=
BYU—Rraw o) A7y a kBRI,

YU ILL—b
SYNC Rt es DY > IV L — b ZEINLE T,

SPL FrEL

19 R=TVD YT ) L—h | ZTBRTEE
W

PR VL
BEOY TV L— ML, 01% & 0.4%. I

Ty TERETNVETD2DDT )V« L— bk
EZEHTEED,

b)) i
A@MLL ﬂ:’JE
TIeLb—=BRL101%DTINVT v TERETIVEY
VEMALUET,

I b—=PM4 AlHERRIGAIE. 4.167% DT IVT T,
F72134.0% DT INVEY U EHEHALET,



N=R-90v9

J—Rray ZHR— b ERELET, kvia v
(AxDtyyaryoR-RYTIVL—b) Flzik
256x (AL—"7 7oy 73R MERTEET,

BASE  [LOL

vy avodyTiL— i, 88.2,
T 1764kHz O X W EADY Y T L— B
44 1kHz &0, v a oy IV L—FH
48, 96. 192kHz D ¥ %1% 48kHz £ 75D £ 3,

VITCHA

CNEBERNT S L. VITCHH N E FTHESICH
ATNET, TNIFETAESH SYNC [A A
DETFAASID1DICHEFE L. SYNC [FIHHEARDN
VITCZIH AT 72 DENZE—RTHBT &

ZHHRELET,
{ {( {
didl (nh
70V MARIVEESTVITCZEATSHES5SYNC
FIMERZERET SIS

1 [Set]. [Down]. [Up] XA v F =&ML, [VI7C
InS] (VITC Insertion) ZERLE T,

2 [Set] ZMILEJ,

3 [Down] & [Upl AAwFZfHHL, A2 eAt7
ZYIDEZET,

4 [Set] Z#L X9,
VITCYU—=F+ 541> (VITC Read Lines)

CORETE, VITCOV—RIZHLTANET
FOEDSA Y - R EFHTEINERDET,

{nE

rdr L

VITCER#AHS A VEERTHICIT :

1 [Set]. [Down]. [Up] AA v FZMHL. [rdr
LInE] (VITC Read Lines) Z3#RL £7,

2 [Set] ZMLEI,

3 [Down] & [Up] ZEH L., LLFD/IRT A—5—
ZA7A—)LLET,

o [ALL-LInE] (H#)) —SYNC [FIIR&25139
NTDITAVZEBRLE LU NFRHOBN T A -
X7 EEHBMTEIRNLE S,

. BUBERE N TOBHBRABT A+ X7,
4(Set] ZIMLET,

VITCERS 1> (VITC Generate Lines)

T OFEI. SYNC [FIHBEZR D VITC ZHiAT 5.
CFA ROz 2—DETFHEBEDT ALY -RT
FROET, BHIE. TT AV IRED 14/16 D
FFICLTHBEET,

{

{nE

BEn L

VITCERS 1 VZRBIRTBICIS :

1 [Set]. [Down]. [Up] A1 v FZMHAHL. [6En
LInE] (VITC Generate Lines) Z3EERL F T,

2 [Set] ZMLET, LEDXALI—R T 1R
TLAIKE, BEDOS A VNERENET,

3 [Down] BXU [Up] RAAwFEMHL., /NF
A—R—fR A=)V LET,

4 [Set] Z#LET, COFREIBFEEZANEL
RBREHENE T,

E5E | EMRIFER
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DLIRI T |T4IRD « IN=Y

CORERFNTBE, U4V EY - AT RN
NEFA R TR LA TEXT.

burn EnA

TRy IRRIVTIA Y RY - X T%F T B
CENTEEITN, Va v FY - ATV a vz
F95 L3 TEELEA,

702 MIRIVOIY FO-IVD5 SYNC FlHAtEzE
DIV RD « GTRFVEIBFTICTBICIT :

1 [Set]. [Down]. [Up] X v FZffifH L. [burn
EnA] (Burn Enabled) %Z3RL ET,

2 [Setj %?Eﬁ L i@-o

3 [Down] & [Up] XA v FRMHAIL. 4> L4
TERYDBLET,

4 [Set] L ET, COREIEFREZANEL
rRLMFEENE T,

Pro Tools & SYNC SetupV 7 b 27 +L—7F +«
VT 4D 4V RT « ZTORESHFFEITDODVTI
145 R=YD 4V RY « BTEERT B &
THBBIEEV, T74)VFOERFEICDONT
13157 X—T D [SYNC [ DT 7 )V b
ETBRLIEI N,

FU=kA=lb* Fab—-v3Yy
ZEZALI— A&z i, SYNCH

WA 2 A L a— F OFAERZ il % R JE ]
ZRELET,

FrEE | En

C OMREDFHHIE, 133 X—=YD [T Y —FKA—)b -
Tal—yav] ZTBRIEE D,

152 SYNC HD A4 K

FU—RA—=Ib - Falb—YaVEB/ETHICEI :

1 [Set]. [Down]. [Up] A+ v FZ{HH L. [FrEE
LEn] (Freewheel Length) Z#RL X9,

2 [Set] ZMLEd, LEDZALI—F T4 X
TLARE, HIEOREN T L—LHATRRE
nxy,

3 [Down] BXU [Up] AA v F=MEHL, /35
A—=—Z—flzXr7u—)LLET,

4 [Set] ZH#LE I,

LTCHALANIF1Y

SYNC A0 LTCHH 1o 7 Fay A4 —7 ¢ % -
L ~\)V7% -24dBu 5 +9dBu D#EFH T L £ 97,

SYNCHDICIZLL RO XS ICERENET,

A e A N
U | S A RN |

SYNCI/OICWELL DX S ICERENE T,

L1L BA In

LTC LNUZDWTIE 129 R—2 0 TLTC )L
N ITA VBT ] 2 TBRITEE W,

LTCHALRNIVESBETSICI :

1 [Set]. [Downl]. [Up] A4 v FZMH L. [L7C
LEUL] (LTC Level/SYNC HD) %7z [L7C GAI]
(LTC Gain/SYNC 1/0) ZERL £9,

2 [Set] A4y F2E 5 —EHLEI, LED XA
La—NFR 74 ATV AIE. BIEORED dBu
B TERENET,

3 [Down] BXTU [Up]l RA v FEMHL., /85
A—R—{{iERX7a— )L LET,

4 [Set] Z#LEI,



Al KR 7

COBREIE, 2—F—DEIRATRER LTC ¥ —
’7/(/ Z Ty bERHELE T, 5 DD ?RH?ZL:&
U= QKAZ—Fﬂﬂjﬁiék%k//
ﬁ—@f’ﬁfﬂ%ﬂﬂﬁ@‘% BigdY—K-- T4 UK
ETT, 7Y SRV OY—F - 74/“E@
ProTools TO[E UREIHIELTWVWET,

0000 (LTC O - &%) %Zf5 L7z LTC "\ & F <

FHILETH, Vv Ex—NRKcELDET, Th

fJ‘T77f}bl~d) LET, Hoay 77y THAEE
BlHHLET,

-0001 (LTC 1) FFRE DM ERE T,

-0002 (LTC2-F) uv 7 7 v TWH & ¥y
R— s JF VT4 — L DRGHHTT,

-0003 (LTC 3) FREDEVERETT .

-0004 (LTC 4 -BHAL—=X) LTCHAMED Y v
Z—MREDVEIEDETH,. ELICHEIPTSET
RS 10BN BLET, 7FO T -
RAR=—WoF—T oA EHFEMIAELE (Ty 7y
HEEIODE Yy Z—OHIEE R IERENEE L
53) 3, COREHPRDBELTVET, TDR
ERMES X, NV F AUt E T o—
WhH2 T LEENIDTTLIIEIN,

SErlla Bn

LTCH—K « A V=B ETDICII :

1 [Set]. [Down]. [Up] A1 v FZ{EH L. [SErVo
Gn] (Servo Gain) ZEENL X T,

2 [Set] ZMLEJ,

3 [Down] BXU [Up] RAAwFZMAHL, /8
A—RZ—fliz 2 70—V LET,

4 [Set] ZH#ILF 9,

EvyF « XEY—/K—=ILF

EwF e« AEU—I&, SYNCIRIH#IRZA4 T « A —
ROBEELTCANRIHE 2 & @M T Ey F-
AEY =74 T B L. SYNC [AEAKI L R%
WKHERR LTz 7 - V77 Ly AEBEICHY T
BEwvF (T )IVL—b) EHFLET,

FPILH HLd

Qﬁ%@%%«T/ﬁw%%b Z15T % fas
ELWY YT VL= BB SICLiznE
lE, EvF - ABY—EATICLTLEEL,

F7z.Pro Tools\7Fa ik L. [y >3
VRE] U4 Y RUTRELEY TV L—F
TERENERITITDNS XS I LIZWIGEE.
EvF « ARV —ZFT7IC LTI,

SYNCRHIESROEY F « XEU—HEDF v &F
TEIDEABICE :

1 [Set]. [Down]. [Up] X v FZffifH L. [PICH
HLd] (Pitch Hold) Z3#ERL X9,

2 [Set] ZWLEJ,

3 [Down] & [Up] A4y F2=MEHL, A &4
775:';710 X2 E9,

4 [Set] ZLET, TOREL
R ENET,

AR E ANE
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NAITAX/FADTL—LBIDDINILRAE

NAT A X RAKKIF, TL—LBTzH DIV
ABEZBVLOLDORENH D ET, TOHRE
TR EALIA—=FRDODNNA T2 AR ZADT L—
LB D/ VA ERTELET,

b{PH PPF

NAIT A X/ FAMEBDITL—=LBIEDDINILAE
{EZRET BICIT -

1 [Set]. [Down]. [Up] AAwFZHEHL.
[bIPH PPF] (Bi-Phase/Tach Pulses Per Frame)
EEIRLET,

2 [Set] ZMILEJ,

3 [Down] BXT [Upl AAwFZMHL., /8T
A—R—fl@ZAra—)LLEI,

4 ([Set] ZMLET, CORTEEREZANEL
bR ENE T,

NLIT A X|FIAANES
NAT A X ZADMDINT A—Z—IThZ.

CORERFNAT 24X RABEEOHAZHRD
ia‘o

bIPH 5 1k

FELWVEIZ137 XR—=YD N4 T 2 A X[ 237
51 ZTBHIIEE Y,

EFF « I3—IY M IATL

ANETFAHEB LA THEEDOMAFD T +—
<v b (NTSCE/ZIEPAL) ZERLET,

UildEa 5Y

NTSC dtrik, B, Z OMi—E OIS ORI T,

154 SYNC HD A4 K

PAL 3—aw /SO EAE., 797, 77U H
THHENTVET, SECAME T A DI —H—
(ToVZ, avy7, Zofois) &, PAL &5
RUTLEE Y,

A FLOEFF - 7x—<y ROEREATY
BT LERMENDTIEE, M-/ 7+—
< hRBINT % & SYNC A kAR Y 2 5
Avb—VRFRLET,

EFT « VAT LEBEIRTBICII :

1 [Set] . [Down] . [Up] AA v FZLHL,
[VIdEo SY] (Video System) Z#iRL X9,

2 [Set] ZMLE T,
3 [Down] & [Up] AAwFEMFML, /35 XA —
=7 FOVWTNNICYOBEZET,

« [n75C] (NTSC)

« [PAL] (PAL)

4 [Set] #MLET, COR/TIBFEEZANEL
B RREENER T,

HDEFZ « 7x—<%v b
(SYNC HD @3)
Juay - UIT7LYANETE - U T 7L VR

(HD) IEREENTWBELEZIC, ¥TFFH -V Ty
LA« L—F2EIRLET,

ye o1 4 _
Le ol by
gAY kXD T 4 AT LA SU FOTay
Lye T« 54« U7 7 LY R - L— b Z#R
TEX9,

« Slow PAL 23.976

« Slow PAL 24

« 720p - 23.976

.« 720p - 24

« 720p-25

« 720p - 29.97

. 720p - 30

« 720p - 50

.« 720p - 59.94



« 720p - 60
. 1080p - 23.976
. 1080p - 24

« 1080p - 25

. 1080p - 29.97
« 1080p - 30

. 1080i - 47.95

. 1080i - 48

« 1080i - 50

. 1080i - 59.94

« 1080i - 60

« 1080p - 50

« 1080p - 59.94
« 1080p - 60

HDEFZ « 7= v FEEIRTBICIT :

1 [Set]. [Downl. [Up] A1 v FZ{LHL. [Hd
UidEo] (HD Video) Z#ERL I,

2 [Setj %?Eﬁ L i@-o

3 [Down] & [Up]l AAwFEMHL., ETF -
V77 LY L—FEBEIRLET,

4 [Set] Z L E9, COREIEEFEZ ANEL
rRLMFEENE T,
P4RUYIMTC=a—b

MTC &, SYNC FA##s N X A La— R &R T
LEREICHhENET, T3 T, D
Hhid&ZA4La—Fk (LTC) O7 A KU v 7hik
Sa—bFTEET,

dE 1L

145 X—=TD ITMICH T A RV Y THhDI 2 —
b ZBILTLIEEW,

FINC21D
(SYNC HD @3d)

SYNC HD D#23 ID %, SYNC HD(Pro Tools 7.4
DUE & i) £721& SYNC 1/0 (Pro Tools 7.3
DUR IR ANYIODEAET,

|y _C

bar v b 04

104 =2 MISYNC/OZTZIalL—1+95%] %
ZIL TSN,

USD BifE—FK

(SYNC I/O D)

T OFRETIE. IHPro Tools MIX ¥ AT LRZF D
> USD HE#iA—F 4 4 « Y AT LG T % 7z

&1 USD (Universal Slave Driver) T3 a2 L —
Vg rukEFUICTEET,

peC ¢ 7 Ogy
Lo 0Ly LV Vad

TI—5— A5—MEERTD

Tr—XR—+ZXZ—1Hr&. ProTools D7 z—&—
WO E L EIEE N A—TZ 5L
LET,

SYNC [FIHABARICIZ .2 DD TTL LNV & 4DDY)
L—0O, £ T6DDOGPIHINHLET, b
DODHIDOHAEDRICE > T Tz —K— A Z—
MERENFH TE X9,

Tr—R— - AX— FOMAICIE. BERDR
EOBEHNHOET, 181 R—YD [T x—
A— .« 22— FDGPIY L—ifi) ZBL
TLIEEW,

Tz —H—+ A Z— EFHET S 78IC, Pro Tools
Bty yayORWID2DDAUXA VT Y bF v
Y3V EGPIVL—HAO0 1Ay TLET
(VTR T4V RITRENSAN RET 1
VRITRENS FA),
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FI—9—+ 25— bOERG]

KL HBr—REL LT, 7z—&—+ A% — &hE
TCD S L—V—DOHEEZHFELET. CD S L—
Y —DH J1i&. Pro Tools D A5 L A AUX 1
Ty b NIV—=F 4 VT LET, AUXF ¥ IV D
T —XR—=N-120dBEEZ THEET S L. CD
TL—Y—OFENHEFNIC N H—ENET,
FIREIC, 7 2 —Z&—N"-120dB % Flal> THEEIT
&, BAENEHFMNICELELET,

G oy s ORBEEETBICE. IV

T YA VRYD NIy I HEEEIC RS Y ST
L. HEY AV RYD NSy 28 EFRIC
FIv 7 ULETFELL & Pro Tools Y 7 7
LY R - HA R BSBRIEEL,

TJI—9— - A9—POBEBSLUFILEHIC
Pro Tools Sy I %BETBICIE :

1HH NSy 7] (New Track) XA 717 % f#
AL, 2D0HMAUX A>T v k- hTwIklE
MLET, AUXA YTy b b INTTICH
L5, 1BHE2FEHO NI v I GREY «
YERYDO—F L IV IR Y4 Y RIDO—FE)
EHHALET,

2Pro Toolsty ¥ a vDIFHICERENTNS
AUXA V7Y b« by UMM -120dB B 72
LECGPIVL—HHT7 I Ty b3 (Tx—K—-
AR—k#1) WA THED . FRUSNTIRA T
THEF,

[FIREIC. Pro Toolszy > a v 2HFEHICEKRE N
TWVWBAUXA YT b bTwZR-120dBHEZ
Fex,  GPIVL—Hh#s (Jz—%—+ Ax—1
#2) WA IR FNLANTIRA TICEDET,

Pro Tools DIy 7 A ¢V RUEXIEHEY «
YRYDF v I ARV Y TOREBEEZEEL
GG HAEDIREN KM E NS X5 2DDGPI
HAOBBMICEHRENET, Jo—&K—+ AZX—F
DF vV ZIVFEREINTIRE GERRTRARWY)
TRINIEZD EX¥ A, GPIDBEITEHIZ 181
R=VD [Tz —KR—+« AZ—F+DGPIY L—fd
R ZTBHEIEI WD,
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SYNC EfiSEDRIFEEF v UITL—
;oD

SYNC [AHARERR I I&. IR DK E IR AR D & 1% 4K
EEXYUTL— T B700KENHVET, Th
&> T, WER/VSOE— R & &, SYNC [a] %
AEIEHICIEMZENEY 77 L AL LTI
TEZEJ,

WHOMATIETE. SYNCHIABES ZHE vV
TU—bh 9208 EHLEEA, L=V FiF,
HIRTRFIC +/-5 ppm (100 577D 1) LANICF v U
TL—FENTVET,

UFoO%EE, SYNCHBIEG ZHFv ) T L—
FLET,

« 5ppm L LORENARE L ENBEE,

o A=y MEFFED BURND) R E —HE
BEREND B,

o« VK=Y FOHLEERICHIET 2728,
BXU

o OB DFREICRT 728,

O #EBEOmE v TL—va Vg, 77—k

T 7 OHEEIHE 721 SYNC [F] RS EE A
BOF 74V AUy LIz 2@ TbNhE
wh (157 =20 THFEEORERETT S
S,

FiRs= DD R REN

SYNCRAHIB#OF v U T L— 3 v OHAIE,
BTV D 64570 1 T, THUE. SYNCIAI
B8 72 ppm D 1/3ppm (100 /377 0.33) N\F ¥
U7 L—F952 LN ETRARETHE T &
ZEWLTOE T, RMAE. REOELWEEIC
PloTHFY VT L—a V2HRFLET, Kb
OHIC KB EMETOTNIE. 14T 1ppm Al
TT CNERIAAT FEALEDT Y X)L F—
T A B 20 0 5 50ppm DT UK U T IERE
WEIELE S, SYNCRIBARDIEEIE, P
=i IREDZALITRV KT IRERIC &
550DTY,



BF¥FvUJL—YavVEDSYNC AHESRD
IF—=LTPvT

FY VT L—arzREd SEC. SYNCHEIH
Bao®EE L Ah, PR eE 50O+ — L
7w T RToTLEEY, Fy )T L—a Vil
BHOEN (Fl@dyy—) OREFEETIE
HOEEA, LML, 3 ppm 7% L8l 2 K& HE
BHEE. Yy —UDEEOHFREICESET
SYNCRERZ DA L8307 T+ — LT v
TLTLEE W,

DAY L —R—F ¥ YT L— 3 VI,
SYNC AR D RIS IV DT 7 7 RV — « R
Ty HAH—ICHIRENTVET,

SYNC RHIEBRORIEREDF v U T L—a el
HIRDEEICRTICE -

1 [Set] 2L T/ 5. [VIdEo SY](Video System)
MLED T4 ATV AICRRENBXT [Up]l %2
MLET,

2[Up] AAvFEMWEZET, CORAYF X
X Z72F F. [Clock Reference] A1 v F &%
WL, ZOBMIFDAA v FZRLUET, LED
ZALA—FK T4 AL A1 [0SCCAL] &%
IRENZET,

ast LAl

3[Set] ZWLET, LEDXALI—F T 1R
TVUAICHEDIRT A—Z—ENERINET,
T TITiE, -0999 M5 0999 FTHOY IV L— b
R DRAENFERENET,

4 SYNC FHIHE R D NN RV DT 7 7 B U — »
AT A—ICHIRIE N T % [Oscillator Calibration]
EEEZTBEET,

5 [Down] & [Up] AA Y FZMHL, /3T XA—
R—fiE A=)V LET,

6 AT v H—ICHIMENTWVWAEE —KT B1HIC
Toleb, Ao —)VEIE L, [Set] ZMHLE T,
INT. SYNCHRAKEIAF+ VT L —FENE
L7,

7 [Set] ZMLEJ, LEDXALI—F -T2
Tl [05CCAL] EFRRENET,

8 [Down] A wFZHL T [0SC CAL] Z#T
l/i@‘o

LEROREEERTD

SYNC IR AR &, HIfED 7 7 4 )L FEBGENY
v hTEET,

ITRTDINSA—5—&EFT+ L MEEAVEY B
IBICE :

1 SYNC AR DEFEZA 7ic L, D& Ld
10 BET,

270y kSx)bd [Up] & [Down] DHifjDA
A F M E X SYNCIABIIROERZ ANK T,
T4 A7 AT [FAC-CFG] L ERRENB E T,
[Up] & [Down] R4 v FZMEZNTLZE W,

A HEEORER Y £y R LT E, SYNC [H ik

WOFIRARE ) Yy FENF LA, sFLR
156 X— 0D [SYNC [F##R D FEkenz F v
U7 L—19%] 2lBRIEEN,

HEIFDT T # L bEERE

DURDORICHKIST A—=R—DT 7 4 )b b FE &R
LET,

SYNC Rtssn7 77 )b k

Nox-5-& Getault
JrRU—5—ORaERERE 01:00:00:00
FIFN - UITFLYR AES/EBU
YIRS (L— ) 44.1kHz

VITCHEA On

P IREVES S off

N—2Z -y0vy Tyryary (Ix9—K)

(VITC) ZFHAHSA Y

All

(VITC) M5 14-16
DAVRY - N= AV FT |FY
JY—kA—)b - Fab—v 3 [8TL—L
LTCHALARIL +3dBu
iR - A 0000
EvF - m—IL R off
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SYNC BT 7 1)L

[FT=xIL ]

NSA=5—% (Default)

NATTAZADTL—Ldba |0100
JULR

AT zAXES ADBITHAT

EF7 - Y25 L/ 753y~ [NTSC

FMTCHE (dle MTC On

Enabled)

YAV RY - N=Y - ATVay (B
PR SN
EENE  —FM'S520%
KERE By —

& ROERICA

VSO (Variable Speed Offset) |Off

EFFANDEEREER
(SDEFZ - L—0#H)

SYNC [AHIERICIZ. Ny I % )Nic2DDE T
4 AJ1 ([Video In] & [Video Ref]) ndH D 3,
—HOYTFHANEIOy 7 VT 7 LVA (LYY
Ne=e e awy A= T 7L
YA) ELUTHAL, 85 —HDANIZVITCZ A
Lad—FReF¥x o7 2— VLl —%— (U~g
YRY - RXT) HICHHATEED,

CTFA « V—AR1DULHEVWESEIE. ZOH—D
V=R DT A AN B IER IR
FEHOLET, 158 X—IYD [VITC F v 57
R— e VX L—R—b T ANEMHT
%] BBIRLTLIETW,

BHEOLTAORY 7 v 7T, MO VCR
L SYNC [l fi#25 > [Video Ref] NV 77 L &
ETFAES (T IN—A EBEIHT—-
N—) BB LET, Ric, VCROETFTAH L%
SYNC [A##aR D [Video In] R— F AR L X T,
BT, SYNC RIS D [Video Out] % Hi{{E
ZE—F RO VCRANZED F9,

158 SYNC HD#4 K

VITCEF¥S599—JzRb—F—EHICE
FAANEERTD

say 7 - VI7 7 LY AMICERT S HIcET
FANEEIRTZOLEEEZO, VITCEF v o
T HR— V3 L—Z—HEEEH D A DOFERILE
HI)V—)IVIKREVWE T, TOIL—Vi. LTFTDx
7ave159R—=VDK 3 THIALTWVET,

EFZF -UIT7LYA 7wy - VT 7 LYAN2
DOELTFFANDSBEDIDTHH, hDRY
aFi- VT 7L YAD [Generate] ICBEX
NTVBHAEE, VITCEF Y IV X — Tk
L —%& —tBE1X [Video Ref] I %7 Z—T%2{EL
ZETFAREANEHINET, Thick-> T,
VITC (BXU/ERIZLTC. BXU/FRIZCG
BT o740 FRY) FICHEBTERLIZZ A L
TRLAEHIZV TP LV A« TIy 73—+
FE3HT— N—TETHAT—THEALSAT
T3 EEIC, BT =)V LTE T RSN
HoEEA, 159 R—VDK 3 TlE. TDOTFr—RIiF
[Route A| &IFA—T19,

VideoIln 7aw 2 - U777 L YALRITaF)i-
V77 LY ADMOMHAEDE TIE.VITCE F v
Ty 8—- Yz L—2—HE [Video In] I *
IR—TRELEETAEEEHHAINET, T5
LT. SYNCRMW#RIZCTHT—T M5 VITC
ERHALTENTE, 2BHBHDVCRAZE VT
THEERFYIIRA—ER (T Y RT e N—=2)
S (3 b)) VITCZMA £, 159
R—=YDK 3 TlE. 2D —RZi& Route BJ &
ml—7T9,



Time Code and
Window Dubbing
Circuit

() Video Output

Video Routing

Video routing is automatically switched within the
SYMNC /0, according to the Positional Reference and
Clock Reference settings:

- Route A — Positional Reference = Generate;
Clock Reference = Video Ref In or Video In

Video Refin (>
Video In @] — - Route B — Any other combination of Positional Reference

LTC O0—r and Clock Reference settings

AES/EBU O0—s

Word Clock ~ OF——— =

Slave Clock O——! Word Clock Output

Sample Glock
Resolver Circuit

Slave Clock Output

Biphase,/Tach (Q———m AES/EBU Output

.

Pilot Tane C I

Clock Reference
Setting

3. ETAAATO—H

5555 BIRMEER 159
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55 6 = : EENRHAER

EFFLVITCES
IS5vY  N\=ZPENIR - EFF « UTFPLYZR

TIw Y - N—ZA MBI, EARMIC THEDZN
EFAEZTT, fthd (HED] EFAHES L
UHRRIC, N T 77— B MIEL{fTbhizV—X
(EFA D EEERRF 2 — N R OISO
NI« BTF VTP LUA[TITwT « IN—2R
MEHRE) DOETAEEEZRZETSEIICL
TINUEED ER A

NIR EFF « UTFLYR (F5vT < IN—ZN) Ditb
DICEFA~EHWTS

SYNC [Allfitkga o A TR ETFTAHEEN
FEAE 2 HAE N DB Ed,

NIR-EFF -UTFLYADERTELENEE

Pro Tools (F 7z DR %= FANICHEIHT
BLE DDOUTDEARRZETAEENRHLET,

« NTX +ETFE - UT 7 LYANEZL,
EJrS

o« NIURX - UFTK - YT 7 LY AN L FEIHAREE
DIV (REZ7SADVCRRIVEa—X& -
N—=ZAD ALV DFFEY X T g E) % ffiH
LTW3,

Bty N PvJ 1 ~2 5 DVTR. Pro Tools.
SYNC Ak I & i o e /NREED 2w 7 ¢ 5
T, 7av 7 - VI77LYRAELTETAES
Wl TcEEd, COLEER. Z7ay s .
V77 LYARELTETAEERZHHLTELY
FAZEZ N TEET,

VITCZo0OvY « YT 7LV RICERTEEVER

VITC HKIZ., 7a v 7EME XA La— RIEH
D—E & UTEBERME T, MEERO R Z IR
LET, LHL, VITCRFEICETFAESICHG
RAENTWB S, [Video In] (FHREAZIA
MNTZ BT - VT 7LV AEFHLTNS
5E1E [VideoRef]) 270wy 7 - U T 7L V2R
ELTEIRT BT LICKD, ZOCTAESED
Oy« )I77LVAELTHATAIENTE
£,

VITCHL=ZVT « b=l

VITCZ AR E T IZHAEKT 2 BICIE LU DIL—
IWHEHENE T,

o BERENEDERESNEDICBIREL A
ENBVITCIEE/ F=y 7 TRIINIRD £ A,

E/ v Z i3, JL—L 7 RLADEDIK
LRIRUD AL, VITC B S IS FHINE E 72 13 k%
HiZk>TWwWbZ B VWVWEST, £/ 2wy
CdBiIciE, MRy aFIL- VT 7L VR
(FERP) £2dr7avy - V—X (Vzxl—
Z— Tty b« E—ROEAE) B, VITC HHfA
ENBETAESLRPLTOVERENH D ET,

VITCHAZYT « Ib—ILDfl

el 2, 344 FDOURF Y 7 VIR S5 DR
Vg TIrLYAELTLICEMHLT
WBE, ZOVTRIZSYNC EIIHEISICEM L
TVWERETAHESESRBLAFNERD £ A,
oL T, YRrl—%—- Tty E—FK
(RyyaFu- V77L& =%K) DGE.
WERD 7w 7 « VT 7 LY AREIRT HRET
EH o FEHA, THIX, SYNC IR DN
U ZZ)VPMEEE N B CF A ES L IERcEE
TBTLIcED, JL—L T RLADEDIKEL
RIRCDELCBTDTT,
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LTC(ES

LTCIk 77 u i o4 —T 14455 TH 30,
F—=7DO ROy TT7YU ks (F—=TDHL) R, LTC
V—AELTCANBD L N)VDAR—E D52 7%
JA5TEAhHHET, SYNCI_JHVEH%%@7U—
A —)VEREIC K D [EIRABRED XA Lad—RD
raw 77 WF%?ﬁE@”%L_&?J"C%i@“ LUl
HEO ROy 77 FDEE IEE&*&I_JEJEI%’:?EH
T%;Eﬁ‘f%tﬁb‘uk%%@i@_o

LTCEZZ7may 7 - V77 LA LTHHLES
L3 55E LTCERYYaF IV U TP L VA
ELTHEFEHLTWLSHE I McB%REL).LTC
BDTELZRETELANLVTEHNELIFEEINTVS
CTE.BXUT180 7L —LUFOEED ROy S
T IDENT ERERT AN ENDDET,

SYNC AR, &M -12dBu (TZ N3 0dBu
75 +3dBu) OLTCHESMHEMBETNLELAIC
RO IEMEICLTC ZHHAAFE T,

LTCH—K -1

SYNC AR D71 > F 3%k )VE X T ProTools
DXy a Vi i74 R 5, SYNC [AHAR%
RO LTC A 1D — ’74’/72%?3‘%;&73}‘
TEET, #LLIE 153’\~‘ ‘D [H—FR a1
V] BTELEE WY,

7309 - IV IDENS

24T ooTIal c TF—=FFvFET, bIvY
24177 LA LRX)V-10dBu (R7zl3Fhn
KD BEY) AALO—REFREL, hTv 723 %
MR Fow 7L TZEOXFHRICLTHLDI,
SVWEETYT, TOHEICED, BALa—K -
Fowv I EBET A —T 44 b Ty T EDOMT
JOA =7 (5K » TEEDES ] OZ
STEMTEET, ZALO—F (FERDOHEWE
EEETEZHBBERELD EBEETEZ NIy Ih
5D70RAM—VICIEHICBIRICKIET 578
AR A LO— RPN —F o4 - bTw7iwh
TWVWESICLETD,

ATRD YV I7ar AP —ick-Taryra—b&
NTWVBHEAR. > r7aF ¥ —& SYNC R
BEOWTHRECY T 7 LV A=A (ETF -
TIv T e N—=A VXl —2—=E)\ay
JLTWAETNERD EE A,
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LTC/VITC B:IE

LTC/VITC HEIYIEIC & O, SYNC [k h 2 DD
(B A La—F)V—ZADWT N7z HENNICER
LE9d,

LTCHB XU VITCIZ., &5 5 & ] Tk /x e
EFHLTVET, L& xiE, —HEELTWBET
FTF—=THEIELTC ZiR A S T &N TEEE A,
Lo T, LTCOAZEFHT S L., T—TH—
HifEE L CW5 & ZIZ Pro Tools ZfH LTV —
VavOHMARY T4 VI EITITLIITEE
Hh, UML., VITCIREBEHNEREN TSR
DFHHEND TS, VIRD—BHELELTWB EE
CRYYaFN -V IT7 L YA LTHIATSC
EWNTEET, —f. FEUHEETIEVITC Z#Ht
HELD T N TEEHAGEEHEDVIREZERL ),
LTC &, ATR F 7213 VTR D& REJE I B N
KZofEShdNnE. BRI LUEE TEHAIO D
AAET T,

LTC/VITC BEIIEDSH]

* BEMRBLUF 2 —H, T VITCEHHA
BT — 7@W#Eﬁ%%%mxﬂNCH@%
mERYYaFI VTP L VAELICICYIDE
ZET,

o LTCAMZ I K 7o i3 R AT RE 2 5 & . SYNC IR B
BRI VITCICYID B Z £9, chicik, =k x
BT == gL 3 EE LG ENEEN
£7,

*« LTC B5X U VITC DEL S EMHFTRERY &
SYNC FIBE AR 3. MAEEICHEDE, E556N0
2R U F 9 i@ O FEHEE DR 75% DG D,
ELLMMRIINEDZRET B RICED 9, BE
HEDT5% ZA % E LTCHEREN.75% 2
M% & VITCHERENE T,

Ry 77 bARE L E ZiE, SYNC [A K
I, WOV —RIZYDEZ BHNCT ) —KA—
WO T IT2ETHRELET, EDV—X
EFHRRETRWVIGS. SYNC AR % 1 L
d— FOHHFRD ZEIELET,



FIIN - H0v IESDER

V77 LYA - ray7E51E. FYRIVERSY
AT LD—EBTT, TNHREZDIZ, TI X+
F—F ¢ A EMPHEAED E o 7o O Has R 72 m
LizbLize&ic, BETAY UV EeHEET 3
Y IIVDMEEDEZITDERFNE RS R0,
5TY . HmEc &> CTE (AES/EBU % 721 S/PDIF
TR AV E—=T 2 —A%FHT B5E%E).
7w 7ESIET—% « A M) —LHKICH DA
Fnxd, £/, S/PDIFD X ST, 7uav 725
MWTFIEN A =T P TIT—REIFE >
7ZLHDESLE L TREEINELELHDET,

SYNC FIHI#%as1&. AES/EBU &7 — R 71y 7\
FHTEET,

AES/EBU

EBEHT YR - F—F ¢ A8 X - TR,
AES/EBU IH)L - 7wy 7| (Zaw Z7{EROB%E
ER A —T 1 AT £ RV AES/EBU T—4 -
ARMNV—=L) Z AT Ly - UIT7L VA
V—AELTHATR2D0EHDET, TNHD
VAT L. N RN T A B 2RI RE
ENBZDEFEME. TR« A —F ¢ AR EIK
WICEEEI NS E—D AES/EBUR R Z—- 1wy 7 -
V—AREFELE T, SYNCHRFHKZSZCDKS
BYAT N L TOEE5E. IRTOY AT L.
IAVR=F Y EPE—DRA LR=ACBHREN
% &5 . SYNCIAIH#ES2D AES/EBU A 127 1y %7 »
V77 Ly AR UTHMALES, (AES/EBU
71w 713 176.4kHz 35 & ' 192kHz DY > 7))V
L— ML TW0ESAL)

BT & o TId (SYNCEA#IS 2 T2 Z )L« 4 —
FA4F e T—IRAF—2aVELTCAZYRT7 O
YDAy T LYIUNEREEAALI— RV
FL—2—b LTHHTZEHE6%E). DATI VYV
(F7213 Ak OWIR) & AES/EBU IV - 7wy
DY =X LTHHAL, YATLEZDY T 7
LUR s V—RCBREREWVIEENRD D T,
CO%E, AES/IEBUT—% « A M) —LADA—
FA4F T F=ZHBWMOBRHN, YAy
TERMOPAMEHENET,

Word Clock

ZLD¥EBHT IR A —F ¢ A8 —F—F
YU=IVDINVF Ty T e T—T La—K—,
FYUR) e IFT Y av—)b, Tascam DA-88
EVaT— - TIVENNVF RSy T - LO—
R—reEgs— i, Y—RKravy s (xy o7
WL—bh) axr2—hHbET,

J—KZnow ik, DA-88 (&fioT—R ooy
T HEES) D MR LU THAE LFEEOME R
ayvra—)V33, YNV L—rEaryba—
WS BNy JIEREZEZET ST L 2R EE
WKLET,

U—Fruw 7R3 EFHL, 1DDY— A%
J—Rrawy 7y« IXAZ—IGEC, oy —A%
J—KRrawr « AL—TELTHREL., AZY
FCTFIZIKEIRD [Fr2— ] ZERT S &
MWTEET,

N4Ix4X/%3

INA T 2 A ZXBLC R AT, WA, 164 35, 70mm
AR —, 75w bRy REEV AT L,
ZOMDOREHD T — X —ERE) 7 ¢ )V L E T
ENFET, NA T A4 X (EANMHEREMEN
32LEHOET) EXIERIT. EULTVE
THHLMCEESEDTT,

NKLITIARX AT 24 XEFRX. 2 DD
OEREINTVET, HEHEHEROFT VR
R— MEREIC X D EREERET N, BHEWIC90° EiH
WKHE>TWVWET, NA 7 x4 B, B34
T3 ERAKFIIC, WHhAERSZHEEICEWVWTE (FEIE/
—WE 2 ET) . SYNCEIHEREN 7y 7 -
V77 LY RELTHATERLE LR E
WhescehcEEd,

SYNC RIS T, 2 DDA DA IR
AL, #Eonm (BED FRIFBERL) 2k
ELFET, LML, THIESYNCIAHIRNINA
TrAREB5=ZRYYaFI-VT7LVAEL
THEHLTVWAGEBICDOHZEHELET,
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HA ZaESE, M T2 A RADER TS, XIAD
2DODEZFR 1D THEA I ==L TD
AMEREN., &5 123070 — FELY
Vr—Z=) LLTHEHENET, yay U Ty
LYAE LTRIONFAMT 2 & Ei&., SYNC A
BRI coOREEEZHEHLET,

NATzAREZZRAKIROT L —LbHizb D
IV ZEICIE WL DO DR ZHEHH D 9,
SYNC R ER M ERBEIR DN A T 2 A X/ 2T+
IVa—X—O PPF L—hII—HT 3K,
Pro Tools 5. H7ziZ SYNC SetupV 7+ =7
I—7 117« D[Pulse Per Frame] i & (Windows
DR) ZHoTHETEET,

BEICEAR N T2 A X ZAEFE Iy -
V77 LYAESTHY . ZTNEKOMEERIE
BATVEEA, LML, SYNCI[FHIHEEEALE
HRZFR T 2D DR ERESA TV,

AT 2 AR ZRMEFTZ. 2 DD A>T,
sy U7 7L VA LTHKEET ST ENT
EZVAZEKUE T2 DD FIENEIE 90° FAH
Lo TEHED, TRIDXIHNNEZ—=2VIKE>TWY

LI
Lt

NA7x4X |5 IMES

NAT 2 A XEBEFZMAITZ T Lic& b, SYNC
[F IR E DBIE D DBIEIC T T <
MABIWSN TV BENICE DIV TE SO (i
DEIZBBERL) ZHETEHIENTEET,
T2, HAWUHBTIE. AITIAICEHELT
W5 EE, SYNCHBIEIE TAL A BJ KIS
AT AWDE— I DBWDYE— T DiICH %)
NAT 2 A XESZERLET, OB
MICENES 2 & Zi&, BIEMWAPICHITLE T,

LU, ChERICEEST 2 Hoeient H 5720,
SYNC R ER TR ANEEA T ¥ a v otk
HEIN (32D = ADBICHRATERIZFIED =BA
I MMTAET,

BRRA

BRI B
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ZAEEOFMEE, PURERODET, Zad
2ODESEMHALET, A E5E,. Z7avy
BME BT 24BN TS, [B) 5. Ak
RTEERE (EERBME T, IXRTHxa
ERBEENFRICHETBRESZMHHT 2D T
HOFETA, LA L, SYNCRIAKIDO A NES
A7 a ik a sk (23 Bk = BHVK,
FhldFZa:  BED =BhE) ZEIRTEET,

SYNC A ssIc RO 7 1w ZE5 DT
L—LHBERENBZEO ., SYNC [FHHIRA A
T2AR|ZAEEREDESIHi>THBZHR
ESBh, E5EZOY T U Ty LYRAELT
EOXSIHHTANDHBETELTLE S,

ROy be b=

SYNC [FJHB&aRIE. S sray M h—UERIC
BREL, RO A —T =)V A —F 1% -
=7 La—Z—lcAl (FrELa—x—n
A =T 4 A UR) §HENTEETD,

— &I, S ay b b=l TEERE B A
F 7ol TARREEE) (BhOsth S ACKMEL
KX DEEINBZREFEHREH—) ThEINBIE
BFV T 7 LY ABEEDOEZOVET,
Ay b b=, ar—yav - 70V LR
W, 7A4IVLFERRBETA AT ER—ZT )L
1/44 >~ F+7F 1% ATR(Nagra X 723 Stellavox
HOELDRE) MOMRHY 77 LY Az T 5
DIAEFRENEST, ar—y g Uiggh, HXS5%
ACHRRAE A (Bl & b 60Hz ¥ 7213 50Hz) I 7
0w 78T Lickh/sray b b—rhMitE
ENFET, TOFWEIL. ODBICATROZ Y 7 -
V77 LV RHHENET, ERELT, AR
S L ATROWMAHFE U ETEET 3 &SIk
DEI,

FRTI IKMATRER, v —ya VEHTERO
(NG Rv v LTnA/ay hbh—U2EZ?
EXVTLES R—FZTIVDAT L a—&—ix ¥
OO T 4 WLHRATDEL PR A LT—RI
FIGLTETWS 2, BFETIEEXALI—RIT
Ko TRboNDDOHHET,

A8y h—=VIIEEREZATEST, B
270w )T 7L YATHBHICTHERELTE
TV, 144 VFHEBOZIKIF, 2ALa—FR
Frd ay "HOEYZ— - FSvIHD
E I



57 E : Bifeflex

—H
B’/ TILL— b
BT b—b
TPy 50
44100 | 48000 | 88200 | 96000 176400 192000
+4.1667% & +0.1% 45983 50050 91967 100100 nla nla
+4.1667% 45938 50000 91875 100000 n/a n/a
+4.1667% BEU+0.1% | 45892 49950 91783 99900 n/a n/a
+0.1% 44144 48048 88288 96096 176576 192192
~0.1% 44056 47952 88112 95904 176224 191808
-4.0% BKV+0.1% 42378 46126 84757 92252 nla nla
-4.0% 42336 46080 84672 92160 nla n/a
—4.0%BEV-0.1% 42294 46034 84587 92068 nla nla
—H%
JL—LL—b 30fps

30fps ROV T - TL—L

29.97fps

29.97fps kOY 7 -
=L

25fps

24fps

23.976fps
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VSO (Variable Speed #3502 b (£58.25%)
Override)
%1k : REE +2ppm/ £
N=I4Y 94V FRD i KESKVEEIC 5B
YA KRENDFEZ
HS5—: BEFEOER FOSEFHEDTFR ~
ik B 1RU/1.75" (4.45cm)
= 19.0" (48.26cm)
BiTE 10.5” (26.67cm)
BE 5.0lbs (2.27kg)
ISR ZfI5mm. 10-55Hz. &
Lk BA5G
BER 32-131°F (0-55°C)
RFR -40-176°F (-40-80°C)
HERE 0-95%. KL
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HEEN BE 85-264VAC
RS - 47-63Hz BEN)E
Dy R 1Z#£9.5W, RA30 W
ARG E—: 3KV, AC. 7—2Z (IEC 950 : 320;3.2.4)
BeEE FCC/{—h 1552 AflIR. CD EN 55022A. CE EN 60950. CE EN 55081 :
1. UL 1419. CSA 22.2 ##l
UZNRRIDIART 5 —
ARG 5— T
LTC In TH—Tw SMPTE/EBU 80E'w hLTC. ROv 7 -
TU—L//vROvT - Tb—L
mES L FIEC 268-12[C3- EYXLR XX
HEDFH : FB4®E 1/30-80X. Hifg5M
LA -24dBuh'5 +9dBu. Z& (K 2iky k)
AVE—F VR 200K A —Ls
mES L HIEC 268-12[C 3KV XLRF R
HEDFH : BEEED +10%
D28V 7 -24dBu thru +9dBu RMS. =& (E>2ikw k)

LRIV - FIAIU b :

0dBu RMS. 1.52V p-p £10mV

HAhrvE—45VR

5K7A—L

O—k-AVE—5VX (8RIE) :

10074 —L

Rise/Fall B :

SINL :

0dBu LNLICEBI33 -60dB RMS

SE7E Bt 167

42us + 1us (10%h'5 90% p-p DRITHIE)




UZRRIDIRT F—

AR 5— re:

Video (Main) In PE T AN NTSCFIFPALOVKIw k- EFH
[2aV1V} 1V p-p
H—Zx—v3av 754 —1I

Video (Main) Out LRIL 1Vp-p
V=R - AVE=FT IR 7574 — LI

T#—<3v b SMPTE Q0Ew b, ROV - JUL—L4L/
(VITC In) JYROYT - -1
SA VEHE 10m540 (TRTDT1V - E—R). 10Hh'5
22 VO -S4 - E—R)
(VlTC Out) T#—<3v b SMPTE 9Q0Ew bk, FOVT - TU—L4L/
JrkrkOv7 - Jb—LA
S EF 2542, 10520
Video (Ref) In J+—<v bk NTSCHFEEPALOVRIYw b - EFH
LANIL 1V p-p
Y—=ZR—v3v 100K A —L
Video (Ref) Out LAIb 1V p-p
F—=x—av 100K 7 —L

Video Ref In®/\y>J - JLb—FRJb—
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UZNRZIDIRI S —

dARI5— T

AES/EBU In UL 1104 —LIEBIFB5V p-p (EV2iky 1)
aARTY— ZIEC 268-121C3-EY XLR X R

AES/EBU Out LRIV 110 A—LIEBIFB5V p-p (EV2HRy B)
aRTY— HIEC 268-12IC3EY XLR AR

J—RK.50959AN LAY 05 .5V (K). 2.01'56.0V (&)
aRTY— BNC X R

9—-Kko0OvoHiAH 21 TTL (Z#£3.3V)
ARTY— BNC * R

Loop Sync In Level 0n5.5V (). 2.0156.0V (&)
aART5— BNC * R

Loop Sync Out [Z2aV1% TTL (F#%3.3V)
aRTY— BNC X R

Bi-phase/Tach/ ART5— 25V D-#/\EX R (DB25)

GPI/Pilot
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UZRRIDIRT F—

AR 5— re:

(Bi-phase/Tach In) R 0-76.8KHz
LA 450512V, FEhf
BR BA10mA

it (N1 7z142X)

BANES®Y T D7 - TOTS LETEE

a4t (3) [5mE BV T RO 7 - JO55 LEEE

EVaDisE 2h'5254

(Pilot In) UARIL 100mVH'S5.5V p-p. 28
R s A¥F50/60Hz
AIE—5UR 200K #—1Ls

(GPI In) B 4DDFT - PAYL—FAV Ty MU=V
LAY 45h555V
Bh BA10mA
R BATIL—L - L—h
LAFIY— BAL1270—L4

(GPI Qut (TTL)) B 2TTL- UNIUHEA
LAV TTL (Z#3.3V)
Bh 15mA
R BATIL—L - L—h
LAFIY— BAL1270—L4
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UZNRZIDIRI S —

AR H— re:
(GPI (UL=)) A SPSTERANT. EEH
O—R (RAyFVIHh) 200VDC [CBVWTHRKX1.5A
O— R GE#r) 200VDC [CBWLWTHRKA1.5A
Operate/Release K& ims
#’OiRLE BRIL—L - L—b
e ®mAK12TU—LA
MIDI Time Code EARER AU - IL—F15mA
(MTC) Out L—h 31.25%0K—
ARO5— 5EYDINXZR
r—JIE BR507 14—k (15X—HKL)
KABR U7 TJ#—xv bk Apple Mac B8 U7)L - TUVH - R— b
ARO5— 8EY - ZZDINXR
r—JIE BR507 14—k (15X—HNL)
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FE8E MEBEEEY - PYLIAY D

LTCORI5—

SYNC [Ff##5 D [LTC In] & [LTC Out] I *
Ja—=F, EV2W T+] Ry R EV3M -]
(O—JVR), EVIAT—RX (¥—J)VR) ~HEHi
ENFENTVRABIXIRTY,, TNHEDaAXT X —
KNG VRERRT VNGV ABEED LS 6B
FLTVBINICED, BEREEBFTIRET S
DI II RO ET, F—TIVHE
R EAEEICEFICEoEmAEL D £,

SYNC EHAt&28®D [LTC In]l F7=1& [LTC Outl

AR I—ICNSVRAESEEHUTVDIES :

« ¥V 1T —RB ATy MCDOBRERLET
(TR Ty MCREERELETA). T535C
LT U= IV REEVIREDMDT T TV K-
V=T EET,

LTC In

GND 3
FINAZ LTC Out

SYNC Eff#ssD [LTC In] 8KV [LTC Outl IRIH5—
DEHRE NSVRIES)

SYNC REAtEED [LTC In] F1l3 [LTC Outl
ARV I—ICF VNSV RAESZERELTVDIES:

« BEV20H% [+]) ERICERELET,

c BVIEZITRTODA YTy RTINS D
7= AR LR,

LTC In FINMR
/P A — A
v A 4 +
w ] T oo
NC' 3
2 1
+ L ]
o] ]
GND

FINMR LTC Out

SYNC E#i#2D [LTC In] Y& &V [LTC Outl IxRY
5 —DEHRE (FPVINSVRES)

H8E I ERREEY - PHA YAV L
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NI 414X /GPl/I\fOY FOEVHEH

VvCC_P15v

VR1
8 vin  vour -t . 1 3
5 4 FB33
- 7 Ne NC " DSS306_55Y271M
w 6 GND1 GND3 3 - FILTER_EMI
. GND2  GND4 . 270101433
L_3pP
V.REG,78L12ACM,+12V,0.1A,S0-8 2
= 480508807-00 o
o soL8 B
% % GND_C
Biphase/GPI/Pilot
= GND
33 12v_out
:O 27
G ;? BIPHAL g xREF=9
G
. T -
© 11 OPTRETUR?\: XREF=9
G XREF=9
o 23 RET3 XREF=0
o 10 GPOUT3.B o \orr o
22 GPIN2
G XREF=9
9 GPOUT3_A
G B XREF=9
o 21 RET2 XREF_0
8 GPOUT2_B
G Bl XREF=9
o 20 GPIN1 XREF=0
7 GPOUT2_A
G Bl XREF=9
19 RET1
G B XREF=9
6 GPOUTL_B
G l XREF=9
18 GPINO
© 5 GPoUTL A XREF=O
G " RETO #l XREF=9
G Bl XREF=9
4 GPOUTO_B
G XREF=9
16 PILOT_IN+
G B XREF=8
3 GPOUTO_A
G XREF=9
o 15 PILOT_IN-g \orr o
G 1421 GPOUTL g XREF=9
G
o 1 GPOUTO gy ocr g
O 26
DB25F_RA
/77 GND_C

K174 XIGPI/ IO bk

SYNC HD A K




NLITIAX| T FTVATS5—AN

_5vV
=
2
©o
" R79 1K
= g
U6 7
xReF=0 Mo AT R47 634 2|+ & 8 BIPHA >XREF=13
B XZ&
3
- 6N137_DP
8 IC, OPTOCOUPLER s
&—— vec 320003987 GND
DIP8
c27 }} 0.1uF
sy = GND
R77 1K
us 7
XREF=O B BIPHB_I R46 634 2|+ EN 6 BIPHB [ xreF=13
= = //7,
XREF=0 I OPTRETURN . 3
B - - 6N137_DP
8 IC, OPTOCOUPLER s
vce 320003987 GND
DIP8
25 '} 0.1uF
= e
NATz4A4X /53

ERE: FRREEY - PHA YAV N 175



GPIYL—iih

K4
U] [t e m— i . o
XREF=9 = A58
RELAY L
RLY_SIP4_DGlA_BW = GND
K3
] o — i i Lo
XREF=9 = A58
RELAY
RLY_SIP4_DGlA_BW —
= GND
K2
XREF=9 GPOUTll‘_AZ § Z
xreF=9 [ GPOUTL_E ey
RELAY

RLY_SIP4_DG1A_BW

K1

XREF=9 lG POUTO_A 1 7 GPOUTO_B WReF=9

GPOUTO_E2 3] e B

XREF=9
RELAY L

RLY_SIP4_DG1A_BW

GPIUL—iH
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GPI (TTL) /IMTC it

MTC ouT
10

218
2218

GPI TTL/MTC i3

FELE : igREEY - PHAUXY N 177
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GPIl (FJB) A%

RS5
-
RET3
XREF=9
. - 6N137_DP
8 IC, OPTOCOUPLER
vee 320003987 GND
DIP8
c36 11 0.1uF
o[
5v
; R87
-
u10 ’
GPIN2 R54 392 2| + EN
xreF={l s _
XREF7'RET2 3 :Z
a - 6N137_DP
8 IC, OPTOCOUPLER
vec 320003987
DIP8
c35 | 0.1UF
17
5v
; R86
-
u9 ’
GPIN1 R53 392 2|+ EN
xrer=9l s _
xreF=ofRETL 3 §Z
- 6N137_DP
8 IC, OPTOCOUPLER
vec 320003987
DIP8
c34 | 0.1UF
17
5
; R85
-
ug ’
GPINO R52 392 2|+ &
xrer=9 [l =
XREF*Q.RETO 3 :Z
- 6N137_DP
8 IC, OPTOCOUPLER
vec 320003987 GND
DIP8
€33 0.1UF

GPI (A7 k) A%

SYNC HD A K

XREF=2

XREF=2

XREF=2

XREF=2



ARITI—=DEY « PYLIRXY b
Mac YUZI « K—b « DRI I—DEY « FHLUAY b

Mac Y U7 « iK—b

EV# ] Bl Mac ##E

1 NC BEEL E>2 (HSKIB)

2 RTS_IN FEER (SYNC REEE~DAS) E>1 (HSKoB)

3 RX_OUT EEENDT—5 (SYNC RN SDH) E~5A% (RXDB-)
4 7—2 Yv—y - ISHUR it

5 TX_IN FEUcT—% (SYNC R~ DAS) E> 34 (TXDB-)
6 7—2 Y=y ISHUR E~8A# (RXDB+)
7 CTS_OuT EEI U7 (SYNC Az SOHH) E>7A7# (GPiB)
8 NC BHEEL E>6 (TXDB+)
Shell 7—2 Y-y GSHUR Eith
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RATzA4X/FAIGPNINAOY b« =B (FTEYY « K—=PF) « ARTI—DEY « FHLIAY b

Ev# 2l Bl

1 GPOUTO GPI TTLLAILEO

2 GPOUT1 GPI TTLLALH

3 GPOUTO_A GPIUL—0. #HA

4 GPOUTO_B GPIUL—0. #5B

5 GPOUT1_A GPIUL—1. #HA

6 GPOUT1_B GPIUL—1. 5B

7 GPOUT2_A GPIUL—2. #HA

8 GPOUT2_B GPIUL—2, 4B

9 GPOUT3_A GPIUL—3. #=A

10 GPOUT3_B GPIUL—3, #4B

11 OPTRETURN KATIAXIFD - FT - PAYL—IDHBDUEF—Y
12 BIPHB_| KATIAXFD - AT - PAYL—F B DAS
13 BIPHA | NATIAXIZT ATk PAIL—F ANDAH
14 7—2 Yv—y - ISHUR

15 PILOT_IN- KAOY hh=YAH. RAFR

16 PILOT_IN+ A0y hh=YAH. TSR

17 RETO GPIZT bk - 74V L—5— 0] hh5DUF—Y
18 GPINO GPIZT k- 74V L—5— [0] ~DAAH

19 RET1 GPIZT bk - P4V L—5— 1] h5DUF—Y
20 GPIN1 GPIZAT k- 74V L—5— 1] ~"OAAH

21 RET2 GPIAT bk - PAYL—5— [2] h5DUFT—Y
22 GPIN2 GPIZ Tk - PAYL—% [2] ~DASH

23 RET3 GPIAT k- PAYL—45— [3] h5DUF—Y
24 GPIN3 GPIAT bk - 74V L—% [3] ~DAS

25 VDD +12V DC

Shell 7—2 Vv —IDISIY RNES
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SYNC EHiEEE> Y7L r—=JIhDE
PYLIRXI b

SYNC EHit%8:® DigiSerial 7=l

SYNC [A] 1 #% %% 7 Avid HDX. HD Accel Core.
HD Core. F7zi& HD Native 71— F @ DigiSerial
R—I\EHRTEHIC12T7 44— DU T )L -
F—7IVMTELTVET,

M H O DigiSerial 7 — 7 )V AR T % B EH B B
i ld . SYNC % DigiSerial X— M i 57—
TIVDOLUTDOEY « 7HA VAV FRE TS
7ZE W,

SYNC-to-DigiSerial 7—7)U

SZDINSEY « FADSZZ=DINSEY - X

| N[O || W|IN|PF
O |N|O[Ww|>|lO|FL([DN

SYNC SetupvVI7bhvzx7-1—-51VY
F14DTr—=JIL
(Windows MDd#)

Windows 2 ¥ 2 —%&— [ CSYNC SetupV 7 k
VLT aA—T 4 VT ZEHATB72DD, SYNC
Fi#ds & COM R— M OERIcHE Ry —7
WDEYTHA YA U TORITRLE T,

SYNC Hh'5 COMADT—T )b (Windows)
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Appendix A: Compliance Information

Environmental Compliance

Disposal of Waste Equipment by Users
in the European Union

X
iy

This symbol on the product or its packaging indicates that this
product must not be disposed of with other waste. Instead, it is
your responsibility to dispose of your waste equipment by handing
it over to a designated collection point for the recycling of waste
electrical and electronic equipment. The separate collection
and recycling of your waste equipment at the time of disposal
will help conserve natural resources and ensure that it is recycled
in a manner that protects human health and the environment.
For more information about where you can drop off your waste
equipment for recycling, please contact your local city recycling
office or the dealer from whom you purchased the product.

Proposition 65 Warning

A\ This product contains chemicals, including lead, known
to the State of California to cause cancer and birth defects
or other reproductive harm. Wash hands after handling.

Perchlorate Notice

This product may contain a lithium coin battery. The State of
California requires the following disclosure statement: “Perchlorate
Material — special handling may apply, See
www.dtsc.ca.gov/hazardouswaste/perchlorate.”

Recycling Notice

4y
e
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EMC
(Electromagnetic Compliance)

Avid declares that this product complies with the following standards
regulating emissions and immunity:

* FCC Part 15 Class A

EN55103-1 E4

EN55103-2 E4

AS/NZS CISPR 22 Class A

CISPR 22 Class A

FCC Compliance for United States

Communication Statement

Note: This equipment has been tested and found to comply with
the limits for a Class A digital device, pursuant to part 15 of
the FCC Rules. These limits are designed to provide reasonable
protection against harmful interference when the equipment
is operated in a commercial environment. This equipment
generates, uses, and can radiate radio frequency energy and, if
not installed and used in accordance with the instruction manual,
may cause harmful interference to radio communications.
Operation of this equipment in a residential area is likely to cause
harmful interference in which case the user will be required
to correct the interference at his own expense.

Any modifications to the unit, unless expressly approved by Avid,

could void the user's authority to operate the equipment.

Argentina Conformity

JAN

TV
Rheinland
Argentina S.A_
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Australia and New Zealand EMC
Regulations

£ wNi7oD

Canadian Compliance

This Class A digital apparatus meets all requirements of the
Canadian Interference-Causing Equipment Regulations.

Cet appareil numérique de la classe A respecte toutes les
exigences du Reglement sur le material brouilleur du Canada.

European Union Declaration of
Conformity

(EMC and Safety)

C€.

Avid is authorized to apply the CE (Conformité Europénne) mark
on this compliant equipment thereby declaring conformity to EMC
Directive 2004/108/EC and Low Voltage Directive 2006/95/EC.

Korean EMC Regulations

CI2S FxlatEAl2: 0l ZHH|E 4RI MRS QEtEMC ESS A
2ich 2700 H2EH Bofs 2L FolET Y Beols, 7HH M8
2 ol ZHE FHIS He 2% nesthlAlR



Safety Compliance

Safety Statement

This equipment has been tested to comply with USA and Canadian
safety certification in accordance with the specifications of UL
Standards: UL60065 7th /IEC 60065 7th and Canadian CAN/CSA
C22.2 60065:03. Avid Inc., has been authorized to apply the
appropriate UL & CUL mark on its compliant equipment.

Warning

RISK OF ELECTRIC SHOCK
DO NOT OPEN

Important Safety Instructions

1) Read these instructions.

2) Keep these instructions.

3) Heed all warnings.

4) Follow all instructions.

5) Do not use this equipment near water.
6) Clean only with dry cloth.

7) Do not block any ventilation openings. Install in accordance
with the manufacturer’s instructions.

8) Do not install near any heat sources such as radiators, heat
registers, stoves, or other equipment (including amplifiers) that
produce heat.

9) Do not defeat the safety purpose of the polarized or grounding-
type plug. A polarized plug has two blades with one wider than
the other. A grounding type plug has two blades and a third
grounding prong. The wide blade or the third prong are provided
for your safety. If the provided plug does not fit into your outlet,
consult an electrician for replacement of the obsolete outlet.

10) Protect power cords from being walked on or pinched
particularly at plugs, convenience receptacles, and the point
where they exit from the equipment.

11) Only use attachments/accessories specified by the
manufacturer.

12) For products that are not rack-mountable: Use only with a cart,
stand, tripod, bracket, or table specified by the manufacturer,
or sold with the equipment. When a cart is used, use caution
when moving the cart/equipment combination to avoid injury
from tip-over.

13) Unplug this equipment during lightning storms or when unused
for long periods of time.

14) Refer all servicing to qualified service personnel. Servicing is
required when the equipment has been damaged in any way,
such as power-supply cord or plug is damaged, liquid has been
spilled or objects have fallen into the equipment, the equipment
has been exposed to rain or moisture, does not operate normally,
or has been dropped.

15) For products that are a Mains powered device:

The equipment shall not be exposed to dripping or splashing
and no objects filled with liquids (such as vases) shall be placed
on the equipment.

Warning! To reduce the risk of fire or electric shock, do not expose
this equipment to rain or moisture.

16) For products containing a lithium battery:
CAUTION! Danger of explosion if battery is incorrectly replaced.
Replace only with the same or equivalent type.

17) For products with a power switch:
The main power switch is located on the front panel of the SYNC HD
or SYNC I/O It should remain accessible after installation.

18) The equipment shall be used at a maximum ambient
temperature of 40° C.
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